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MASS 




A majority of the businesses and individ¬ 
uals below help Massive Magazine everyl 
issue by distributing or carrying Massive! 
at their stores/ booths/ parties- as well! 
as helping pay the shipping costs neces-| 
sary to get the mags there. If you'd like! 
to help out and spread the Massive word,! 
stacks of Massive are available for $1 [ 
(per 100). This is the average cost tol 
mail 100 Massives. In return for your[ 
help, we will list your name/ crew, andl 
store here, along with your city andl 
state. 

THB CAUSE- make contact 
^spread the word. 


Wisconsin: 

Revolutions- Milwaukee 
Spontaneous- Milwaukee 
Mainstream- Milwaukee 
Atomic- Milwaukee 
7th Dimension- Madison 
Razor Room- Madison 
Chicago, IL 
I Hot Jams 
Grammaphone 
Untitled 

Ft Wayne,Indiana: 

Subterranean 
CaliFomia throughout: 

Pure Actd Concessions 
Outrageous Chameleon 
Loaded? Prod.- LA 
Sid-LA 

Minneapolis, MN: 

Cynethesia 
Philadelphia, PA: 

611 Records 
Birmingham, AL* 

World Conspiracy 
Tennessee: 

Shiva Productions 
Velocity Productions 
Texas: 

Matrix Crew- Houston 
Matrix Crew- Lubbock 
Prometheus Booths 
Full Scope Crew- Dallas 

New York: 

Satellite- Manhattan 
Liquid Sky- Manhattan 
Groove Rec's- Manhattan 
Strange Rec’s- Long Island 


o 

^Detroit Store- Manhattan 
Andy B.- 718.390.6666 

Kentucky: 

Delirium Booths 

Michigan: 

The Spot- Ann Arbor 
PGAL Booths 
Record Time- Detroit 

Seattle, WA: 

Nomad Records 

Ohio 

Clubhead- Cincinnati 
Calico Crew- Cincinnatti 
Ele Mental Crew- Columbus| 
Astrokids- Dayton 

Atlanta, GA 

Satellite Rec’s 

S. Carolina 

Synthetic Booths 

Washington, DC 

DJ Speed Demon 

WWfe 

Dubshack 
Watts 
Nemesis 
Internet 
Destruct 
Intergroove 


MASSIVE MA 


m POBOX 11373 6j 


MILWAUKEE,Wl 
53211 

rnossive@mixcom.corn 

www.supcrfreak.com/mossivc 

414.777.EXIC 
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cover by: 
-Obione 


-Malt Massive 
-Dan Doormouse 
-Johnsin 
-Brad Synergy 
-Diana Detroit 
-Henry Vengeance 
-Speed Demon 
-Mem 

-Mark Verbos 
-Rev. Rackme 
-Ed Luna 
-DJReade 
-Brian Karp 
-Bill O'Brien 
-Phil Phree Art 
-Mike Snuggles 
-Paul Slak 
-Julian Casper 


-Project ROOD 


layouts: 

-Malt Massive 
-Johnsin 
-Phil Phree Art 


mascots: 

-Chuck the 
Rottweiler 
-Leprechaun 
burning in heil\ 


WANK YOU TO EVERYONE LIStJ 
ED HERE AND TO WE COUNT- 
LESS OWERS WHO HELP US 
DROP 15,000* MAGS EVERY 
TWO MONWS 


Note: Stacks of 100 to 
Canada cost $25 US 


got us by balls: 
■Sod Omn 
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■Massive Posse: 

II m wrfa’ng fjiis letter to talk about many things. 

■ First oft, I d like to aive major props to the last 
■oartym Nashville (Fathom 2). I've always thought 

■ pat the music creates the vibe- if the musics good, 

■ the people will be happy, and the vibe will just 
■explode. That night at Fathom 2 I could feel the 
lsoul m every atom of my creation. The vibe was 

■ like honey- thick, sweet, and sticky. If you're not a 
I dancer I'm not sure how you felt about this party, 
■but tor the dancers who love soulful music (you 

■ know, the shit that forces your body to dance) then 

ll!, W< ? S -h P erfect W 1 *, P as * few months in 
INashville the scene has bombed out, due to a lot 
lot bullshit. I think this last party was a step in the 
Inght direction. I'd like to thank Ann (Bam) for 
Ipulling it off and sticking by the Nashville scene 
I through all the bullshit. Next off, on the drug use 
I bit- which seems to be a popular subject lately 
■everyone has an opinion and when someone 
expresses their opinion, and you don't agree with 
it, that makes you want to express your own opin- 
lions. It shouldn t be to show-up the next person or 
Ihy to criticize people for their beliefs, instead I 

■ think it should be informative and if you have to 
Icnticize, do it constructively. No one is going to 

■ listen to anyone who expresses themselves through 
■anger No one is perfect and most people don't 
■have their facts straight because everyone tells you 
■ditterent things about the same subject. I don't 

I know how many people have told me so many 

15 mhaIa m i¥ abo i lt ^ us ? ancl ,c ! n 9 ejects 
lot MDMA, fhonestly don't know what to believe 

■and what not to believe anymore. That's what I 

■ think contuses a lot of people. Now for my opin¬ 
ion, I agree with some things that Blitz said in your 

■ second anniversary edition, though I agree with 
■Massives response to him on a lot of things. Blitz's 

■ letter bothered me in some way cause it seemed 

■ like he wasjust tryin' real hard to put you guys 


-I'm not 
■but it was 


) viCWi LH 

—. .. just makes you iuur mku me rc 

sure it he understood your opinions or not, 
i—* .. ./as as dear as spring water that they didn't 
respect them. I think if you do drugs just to get 
tucked up, then you are pathetic- but if you ao 
them to catch the vibe a little better or to think 
more cleariy tor awhile that's a different story. I'm 
not sure, or you could say I'm confused, on 
whether drugs (certain ones) expand your mind 
and make you think more clearly or ir they jumble 
it more than it was in the first place. I know a lot 
ot ravers- at least some of my friends- search for a 
higher state of being through drugs, if there was 
another path that I knew or I would take it, 
because I know drugs can be dangerous. I'm not 
in any way trying to glamorize them or add shine 
to the tarnish it's not like that. I use MDMA on 
occasions to feel the groove, and I know it won't 
last forever. Drugs give you a false sense of secu¬ 
rity in the music and the people. I don't think peo¬ 
ple need to be weighed down by the burden of 
I drugs. I think the scene is taking us (the ones who 

I nlnroi nisv/onrJ __ J !__ 


i i Li e your ,nn,D,r,ons hold y 

..-ack I believe our existence on this earth is 

■ beyond what we can fathom right now, but soon 

■ for us ravers (the special ones), the puzzle will 
■come together. Then we will come together The 

■ music is a medium and can take us higher than 

■ any drug has ever taken us before. The music is 
|what keeps us together. We shore the feeling that 


the music gives us and that's what bonds us 

tC i§ e ,i r - . , ^ is f? mes fa" mind of a 15yr 
old I didn t say this at the beginning of my letter 
because I didn't want you to get false ideas of me 
before vou read my letter. I wanted you to read it 
and make your opinions as you read. Not make 
your opinions and then read the letter. I've been 
caught up in the whirlwind which is the scene 
where I live and also in the midwest and deep 
south for 2 1/2 years and it has changed my life 
immensely. I give props to the scene in general for 
making me realize beyond my years what it's all 
££° U j j a sounds like bullshit to you or I've 
offended you in any way I'm sorry, but if I've 
made pny sense or any point of mine has shone 
through all the rubbish and jumble of this letter, 
men I ve accomplished my purpose for writing in 
me first place. If any of my opinions have made 
any sense, please write back and tell me, because 
I need the input of others to trust my own opinions. 

I ve always had many inhibitions about myself and 
am afraid to express myself sometimes because 
I m afraid people will think I have completely lost 
touch with reality. I'm a dreamer not in a dream- 
ers world and that sometimes scares me- but more 
often than not, that's a good thing. I thank you for 
reading through my jumbled mess of a letter in my 
attempt to express myself by writing my thoughts 
down. I truly hope you deciphered my points. 
Anyone who has any opinions on what I've said in 
♦his letter please write: 

Brandie McMahon 
5124 Hilson Rd. 

Nashville, TN 37211 

Whatsup Massive, I was on one of my weekly vis¬ 
its to Melrose (Los Angeles/CA) and happened to 
pick up your mag (Issue 12). I just have one word 
for vou guys. Dope!! You have o good thing going 
on here and may it last forever! I especially foved 
your interview with the TECHNO MASTER 
ADAM-X* and your mixtape reviews. Well, hope 
to find your find your mag again at the same 
place or at an upcoming Rave. Stay true to the 
Scene and the HARDCORE will NEVER DIE III 
Jose Galvez (AKA RAVER-X) 

N. Hollywood , CA 

I recently moved from the east coast and I want to 
voice my opinion about my new admittance to the 
underground scene out here in Minneapolis. I 
express my concern because I am worried about 
the future of the emerging Minneapolis under¬ 
ground. The people are what makes the under¬ 
ground work. The somewhat vibeless atmosphere 
I ba v e experienced here makes me feel uncomfort¬ 
able There needs to be a restructuring plan 
through true promoters and production companies 
that don t put up with the horseSHIT. We must 
give complete respect to our new talents and not 
destroy the atmosphere. What the underground 
means to me is an extended awareness regular 
socieh/ lacks. We are all here to make a statement 
tor what we believe in, and unify. Everyone has to 
analyze tor themselves if they contribute to the 
movement If they do not, it's vital they get the hell 
out (this goes for all the political, judgmental 
chquey and immature kids out there) I really think 
thot its possible to fix the problem and see our 
movement grow. I still attend raves here and 
enjoy meeting people, because the few who are 
loyal makes it all worthwhile. 

Rick Magoon 
Minneapolis, MN 


Hey it seems like its token me so long to write this 
letter, cuz I keep losin' my train of thought. I read 
obout your magazine through Trance Atlanhc Two, I 
and j would like to know if Tcould get on with the 
mailing list. I read about the way they Fealized 
small cities never get recognized, and I wanna 
commend. I live way over in Florida and the 
scene where I live is not recognized as much, you 
need to tell people they.needto support !oca( DJs 
to get shit going on. 

Hope you can help me, 

Angie Hawes 

Melbourne, FL 

f-Ji everyone at Massive. 

First of all you're probably wondering why you're 
getting a letter from Scotland. Well, its like this I 
am writing to make contacts in America to swap 
music with and other stuff. The reason I am writing 
you is I read about your magazine in something 
called Trance Atlantic- which is a British thing (I 
mink) about the American trance scene. Your 
address was included so I thought you might be 
able to help me. Can you stick my address and 
message in your magazine? If you do, can you 
put a message like this.. 'British guy wanting to 
make contacts in America to write to and swap 
music and stuff Music likes; trance, hardcore and 
techno. Send photo if possible.' Write to 
Richard Main 
2 Miller Avenue 
Perth 
PHI 1HN 

Scotland Great Britain 

I picked up a copy of MASSIVE mog (issue #12) 
at Subculture, here in Ft Wayne, IN. As I was 
reading it, I noticed a very focused theme*. Most 
letters, interviews and articles were tightly con¬ 
strained on the subject of DJ'ing at raves, and DJ's 
at roves, and rave DJ's mix tapes and rave parties 
that had DJ s, etc. which is fine, but I thought you 
might enjoy a brief break with a few sentences on 
a ditterent subject. I couldn't believe your mag 
was out of Milwaukee. I was bom there, and my 
tamily moved to Fort Wayne when I was three 
years old. I had no idea that there was music cul¬ 
ture there. Fort Wayne has none, in my opinion. 
Anyway, I like your mag, even though I don't 
relate to most of it. When I mix music, I do it digi¬ 
tally with a computer, and I've only DJ'd once in 
my life, but I did it with CD's. Never been to a 
rave. Sad, I know But I do live in Fort Wayne 


rave. Sad, I know But I do live in Fort Wayne, 
tt>e retail capital of the world, the absence or cu(- 
tare. I much enjoyed the techno piece "think"- I 
thought it was right on. Now I have some justifica¬ 
tion tor referring to my music as techno. Lan you 
recommend some good "industrial techno" for me 
to buy. I m into NIN, Front 242, FLA .. . the obv«- 
9 e * off on Latour and Psykosonik. 
Its hard to P'fk something out at Subterranean 
when I have NO IDEA who the artists are or what 
the music is like. But, with a recommendation, I 
could justify a purchase* 

Watch out for Mothe 
Krush242@aol.com 
Ft. Wayne, IN 

RE: MASSIVE WRITINGS: 

In regards to: "we let shady promoters raise tick - 
et prices while lower,ng the quality of the partes - 
as well as putting them in commercial spaces * 

I started going to parties in August '93, swept in 


v. ri*c. dut 

stify a purch_ 

nt for Mother Nature, she can be a bitch. 



































I by the discovery of techno (bubblegum variety) in 
February '93, but more importantly as a reliable 
S ? U j C T° PP P 6 '' 5000 * experiences with psy¬ 

chedelics led me to very McKenna-esque perspec¬ 
tive before I had ever heard of him, thus revalidat¬ 
ing the universal constant not caused by, but 
accessible through the psychedelic experience) 
and MDMA, which I had never taken but had 
read quite a deal on, a drug that promised to 
explain emotion the way acid explains reason 
Whew. Anyway, I discovered that most of the 

I inner circle of the scene was pretty shady, in it for 
hype, cash, women or whatnot - what being not 
the music or the high. There was talk of Chitown 

hpinn Of if rA rJ (r/Mn m M ^.ll __I __ & I 


tuirea-A \on< 

pseudonym) w U » trmcizea 
were being alarmingly ground 
into the dirt by mediocre DJs. 
Usually there were only one 
or two headliners; the 
remainder were likely compe¬ 
tent at best. Commercial 
spaces were uncommon but 
not exceedingly so, and they 
were allowed to operate 
unmolested by fuzz. The ticket 
t thing is very 

-point in light of 

some minor (lady)bugs and 
fantasy(island) events of late, 
but I owe 2 much allegiance 
to the "respect" of PLUR 
(which I disassociate with, 
prefernng PLH- Peace, Love, 
and Happiness) to actually 
name any names, wouldn't 
want to slam someone like lit¬ 
tle Bam-Bam, you know... 
slam them with a Clubhead? 


music to taste of the listener (i.e. what the employ¬ 
er likes about us); I implore you to share this tape 
with any record labels and/or promoters you call 
friends (we'd love to play live and bring a 1400 
watt system to Furthermore just as an example), 
peace smiles- 
Paul Sullivan 
(Qaliqo of CALICO) 

formerly mw-raves Acid Toy (9/93-3/94) 

Cincinnati, OH 

Diana s piece on the Detroit Music Awards is a 
perfect example why I, as a promoter, am getting 
frustrated with the scene. I don't know about you, 
but for me techno isn't just music. When someone 
m © n fj? ns techno, I think of the culture of people 
who listen to it. I think of underground parties 


Massive-I just read your commentary on animal 
farm vs. the techno realm and I couldn't agree 
more. I have been a vigorous party goer for a little 
over three years now. In those three years I have 
seen this counter-action of the counter culture in 
full force. What we all used to see as a gathering 
of friends, and a relief from the Orwellian 
majnstream, Is auickly going downhill in a spiral 
of the same media trash we were trying to avoid. 
Reading your article certainly brought mis point to 
our attention, and now the counter revolt has start- 


rest of that 


... we began pouring glory on 
'one-hit wonder musicians... * and the 
sentence/paragraph. 

Enclosed is a 9o minute tape of some material that 
Delvm and I have recorded in the past 9 months. 
The tip? Vive innovation et evolution - mort aux 
ya5ches! Consistency is part of the problem- to a 
lot of artfSts, if they do something and get success 
from if, they want to be consistent, so they make 
stale look-alike tracks for their whole careers so 
people will have lots of what they liked so much, if 
you want my take on it. That annoys the piss out 
2. , ^ U5tra fo s fbat pretty well, I 

think. The music gets stale and so do the parties, I 
don't attend them anymore unless 1) I really want 
p go see multiple acts that will be there 2)1 m per- 
orming live, or 3)1 feel like straining my body 
because I m paying nothing for the experience. I 
don t really trip or roll at parties (haven't since the 
FUK tour, and I have danced til 8:30 without 



L l L i i m ° wimour 

smoking herb (at Teknosaunjs 1); high is best, 
herb cancels out bass nausea better than anything 
else I've tried. If this letter seems choppy, it's 
because I'm trying to touch on all Massive subjects 
I ve been meaning to nominally voice my opinion 
on On that note. I'm not fashionable, I go for the 
ultra casual look, but that's about it II own 7 pairs 
of rock climbing pants - all the comfort of Aa 

upes but without the belt mess). Cincinnati is 
a weird scene-there are the clubs and Clubhead, 
and then there's the underground- an assortment 
of friends and indie DJs, plus the G. FLi and CALI- 
CO posses, we hy to keep people hoppy, but the 
UO is small and much hounded by dub owners, 
Bob, and the City of Cincinnati- no peace for any¬ 
one who wants to throw publicity advertising 
events in a non-dub environment. As for the tape, 
pop it in sometime, you'll probably notice that fust 
because one, three, or eight tracks may appeal to 
any given person, the stylistic variation virtually 
guarantees no one will like all of it, so I offer, and 
m a broader sense CALICO offers, studio and live 


(yes, they DO still exist), and throngs of freaks 
dancing their asses off until the sun comes up. 
Basically, I think of the rave scene. "Sean said 
what many feel- that techno does not get respect 
because of the lack of attention it gets from news¬ 
paper and radio stations." If artists want respect 
from the general public, why are they making 
music they know is going into an underground 
scene? Instead of selling their shit on vinyl, why 
not send it in to radio stations on' CD? I'd like to 
think it's because they have respect for the people 
in the scene who spin it and listen to it. If I was a 
talented techno artist, I wouldn't want an award. 
Providing excellent music that was being spun at 
thousands of parties by the best DJ's in the country 
would be, by far, the best recognition I could 
receive. I am very concerned as to where our 
scene will be in a year Once we start publicizing 
the music, mass marketing will hit us in full effect. 
(It already sort of has with tickets to parties bemq 
sold through Ticketmaster, and Q's becoming the 
leading name brand in raverwear). The price of 
parties will go up (has already doubled in four 
years) and the scene will become another fad It 
won t be ours anymore Parties will become a 
placeto go for kids who have nothing better to 
do The respect for the music, in turn, may even 
9° down I want toe scene to be preserved In 
Rye years I want to be able to go to a party with 
DJ s my parents haven't heard of and dance to 
music that kicks my ass up and down the dance 
tioor all night long. Music that was made from 
emotion, not from the desire to make money and 
get famous. I don't see that happening if artists 
and DJs get the recognition Diana is talking 
about. We have to remember that the scene was 
built on our love for techno, not to gain recogni¬ 
tion. Hopefully, that's the way it will stay. 

SAM 

Milwaukee, Wl 


uxe vours, ana or other fine publications- as well 
as the rest of the die hard ravers out there- there is 
nowhere to go but down, back underground. 

Nathan Philipp 

Waukegan, II 

NONSENSE. 

Dear Weebles, 

Recently, my fnend Todd and 
I went out of town to visit a 
friend. We drove the '96 
Strawberry Red Plymouth 
Neon I had been using while 
my car was being held 
hostage by an auto body 
repair facility. Returning 
from our visit around 3am, 
we were cruising down the 
highway at about 55mph, 
cutting through an eene fog, 
when a deer ran out only feet 
in front of our path. (I believe 
Jack Kevorkian may nave 
pushed it out into the road, 
slammed the break to the 
floor just before impact. We 
struck the deer, and slid on 
I . . to P, 't wedging its frail body 

between toe steel undercarriage of the Neon and 
frie j 0, ?' £ ° lrt > 7 dghway. The car was slightly sus- 
Pf nd a I rOI L toe ground by the mangled carcass. 

I let ott the break to avoid coming to a complete 
S J?P *Jp° n toe poor animal. The car bobbled 
w'ghtjy, and as a repulsive scraping sound pene¬ 
trated the cars cabin, stabbing at me and my 
mends ears like a butchers knife, we rolled off the 
deer and came to a halt a few feet beyond it 
Darkness surrounded us. Theqs was no sound to 
be heard. I felt a sensation I hod never experi¬ 
enced before. I felt like dying. After a few 
moments of random, forgotten comments, Todd 
relayed to me the equivalent of "For God's sokes 
man, get ahold of yourself!" After all, it was an 
accident Without getting out of the car, and par¬ 
tially for fear of being the victim of an LA. type of 
deer oppression" retaliation, I drove on to toe 
nearest telephone and phoned the police with the 
sad news. Despite the catastrophic impoct, there 
was no damage to the little Neon, the sturdy cor- 
nage that carried me and my friend the rest of the 
way home to safety. As I entered my home that 
morning, still disturbed from the incident, I turned 
around to glance once more at the undamaged 

ii j i9 aze P af P 6 ^ expression. And as I 
wa ked through my doorway, if bid me good day 
with a reassuring Hi! *. 

Krush242@aol.com 
Ft. Wayne, IN 

RESPECT: 

Dear Massive Crew: 

This is a letter that has truly been a long time in 
coming Having done a 'zine for three years 
myself (Florida s infamous TRiP Magazeen), I know 
Flow much time and effort and love goes into 
doinq a 'zine. It's hard 
























•••••••••••# 


Anyway, I iust wanted to give you all 
some overdue props for do 
is really one hell of a i 


what 
feu strive 


oincj 

v ?wi u mag. You srn 
to educate your readers by making 
them aware* musically, socially, cut- 

h irrtllw mil. . kA _’ 


••••••••••• 

am DJ Roman from Italy always 
a out for the hardest stuff 



■j- rvr ‘ positively mm me rurure isn 
that part of what techno/ house/ 
whatever is supposed to be about? I 
think I recall Derrick May saying once 
[hat his greatest inspiration was 
hope... In the year since I closed up 
TRiP and moved to New York, I've ^ 
seen several US 'zines also fold or 
just become shit; yours is truly one of 
the handful that I even look forward 
to receiving. Keep up the good work 
and don t stop, because the 
American scene needs mags like 
Massive to keep the scene thinking 
forward, not backwards. 

Respect, 

Peter Wohelski 
Director of A&R 
A^rafwwks Recordings 

TO RACKME WITH LOVE: 

Massive- 

I am writing in response to Rackme's 
column in issue #12. Thanks for print¬ 
ing it and thanks to Rackme for writ¬ 
ing it. t am active fi e. I spend a lot of 
rucking money) in Doth the industrial 
and techno scenes, but I always 
reserve time for fucked up tweaked 
out experimental ism. Merzbow, 

CCCC, Haters, etc. are projects that I 
know and love... let's hear some of 
this shit sampled. But hey, don't for¬ 
get (in addition to Relapse) 

Soieilmoon Recordings, and the cata¬ 
log they have. Isolrubin BK, Illusion of 
Safety, and Zoviet France are some of 
the many projects you can get 
through them. Some will fry your 
brain, some will merely let it sit in a 
sedated limbo, but it's still a qood 
path to take 
Send SASE to. 

Soieilmoon Recordings 
P.O. Box 83296 
Portland Oreqon 
97283 


washing out for the hardest stu 
(v-jjff G.T.L Juncalor, Kotzaak, 
Fischkopf...) and new contacts! The 
»alian scene is boring- most of the 
DJs are playing shitty dancefloor trax 
and those who call themselves "hard- 
o° re are 5 P' nnin 9 Rotterdam 
Records... I moved now to Vienna 
(studying architecture) which seems to 
be one of last places where DJs can 
play real hardcore... I hope to play 
sooo on one of DJ Pure's parties 
(Reflex)! 

Keep up the great work. 

Roman ? , 

Subject: hi its speedloader 
ion@netinfo.com.au 
hi my name is sully I DJ here in 
Canberra, Australia. I DJ under the 
name of Speedloader: I fully agree 
about what you say about the pure- 
‘ ,of real hardcore-shit like kotza- 



frontier breaking music of today, raw 
exciting, and full of energy look out 
tor limited edition "speedheart 
(speedloader Vs icelieart), out soon 
on panzer division techno. 

|on wicks 

Subject: rackme-hardcore 
From: 

3VR3MENKEM@ vms .csd. mu .edu> 

WhaKs up? thanks for the addy of 
Relapse Records.. I'm always looking 
tor new catalogues of hardcore to 
browse through. As for your article, I 
agree completely., happy hardcore 
sucks it reminds me of the B96 ver¬ 
sion of house, only with hardcore. It 
makes me want to rip open the skull 
ot the person who produced the shit, 
tear apart their brains with my teeth! 
and spit it out on the floor. Nothing 
makes me more nauseated than to 
tear happy hardcore at a party 
lhanks tor article, and keep your 
hard shit real, where it should be 
Psyche Productions 


http://www. hyperreal.com/raves/te 

xas for tta bia scoop!! I picked up 
1 Anniversary issue) 
at KTRU Rice Univ. Radio (91 ./FM) 
at the MK Ultra show 1 Opm-12mid 
Fridays (big up to Phlid!) And I gotta 
tell ya, you guys are still doing a 
kick-ass jobf Very nice cover-1 think 
III get me one of them T's! Glod you 
guys give such great support and 
into on promoters, DJ's, mixtapes, 
vinyl, parties and the best scene in 
tne world- RAVE! And if I may now 
plug myself in vpur letters section (if 
not then just delete this paragraph), 
a like to let the promoters out there 
know that I'm wanting to get the 
tuck out ot dodge for a bit and 
lay down some new shit in your 
town! So if you've heard my 
tapes and like my selections & 
style then contact me. Or if 
^'dlike to get a tape, then 
CONTACT ME! 
http://wwwnettop.com/-djkc 
dikc@nettap.com 
713.795.0967 


dike 
Houston, TX 

To the wise ones of Massive 
Here comes Texas redneck ravin' 

r £ V i^i V ’ n i we do have a lot 

ot Billy Bobs we have a strong rove 
scene with plenty of good local tal¬ 
ent. I moved to the Houston area 
from Milwaukee about 9 months 
ago. The first party I went to was 
Liquid' put on by the Matrix crew. I 
fefl right at home while Chris 
Anderson, X-it, Abie! and Jet Boy 


7 ., trew na 

tnrown countless parties- each 
almost always better than the last. I 
have to admit that the best space 
award goes to the ScoobyDoo Crew 
The party was located in a huge 

lii Wl ” 1 ®? ca ‘ ator 5 and all these 
hallways. There was o DJ spinning 
in the vault you could walk to the 
middle ot the main floor get on the 
escalator go down, walk into the 
vault and chill out or get lost in a 
hallway- which was completely dark 
except tor a small corner where a DJ 
was manipu lating vinyl. The lights 
^ ]were incredible, the 

SQund was ok, the DJs 
were right on. Overall, 
a good party in the best 
space ever. So get all 
your asses down to 
Texas for a 'Bad Ass' 
(Texan saying) time 
And if you're nere on a 

—-—JFnday we've got the MK 

Ultra radio show at Rice LT91.7 FM 
hosted by Phlid. 

10PM-1AM. 

Further. 

Houston°T$? ^ rome ^ 1eus 


* 

W< 



Check it out, 
See you at Even 





Chris Green 
Clinton, W1 

Hi DJ Rackme... 

I ve been reading your articles ond 
fanzines since 1992 I think. But I 
hod to w nte you a quick note to say 
how much I like the music you review 
in Massive- stuff like Merzbow, 
CC.CC, Whitehouse, et. al. Noise 
and experimental belongs in Massive. 
I wish Revolutions would hove a noise 
section When the dance music 
stops, there's only noise. There's a 
kool mail order place that I recom¬ 
mend and has xxx-fast service: 
Psychedelic Pig 
PC Box 34595 
Washington DC -20043 

Best Wishes- 
Gary, Milwaukee, W1 

Subject: HARDCORE-TERROR 
From: 

e9526291 ©student.tuwien.ac.at 


FROM TEXAS WITH LOVE: 

Subject: Texas mushrooms are BIG 
From: djkc <djkc@nettap.com> 

Yo! Matt & Brad and all Massive 
Family! This is djkc from Houston. I 
gotta tell /all, not all of us in Texas 
drive trucks go to the rodeo, or prac- 
hce incest, despite the blurb on paqe 
39 of Massive # 11 (though there are 
plenty of sick hicks down here! You 
iust gotta point them to the local 
barndance or watering hole and 
they'll be out of your hair)- But as you 
may nave judged from C Anderson's 
we have PLENTY 

of AWESOME TALENT down here! 
Lotsa DJ's into techno- hard acid 
house, hardtrance, trancecore, nu* 
nr9 ( vP 5 y c hedelic acid trance, gabber, 
digitunk, (it ain't all house!) ambient 

a n j° f , cours ?' I un 9 ,e - An ° we don't 
all drink just beer; there's plenty of 
A&E down here too (that's "Arts & 
Entertainment* of course... hehe!) 

The cities have been thriving with 
very successful raves- mainly Austin, 
Dallas, Houston, & El Paso. Check 
out 


3809 NE 55th 
Seattle. LUR 98/05 

1-888-FRT-CUTZ non 'free, 

- ( 328 - 5880 ) 

18061 520-3355, Bh one, 

(2061 5 27-6626 next . 

♦ , 

Noma^^ecords offers the best 
seiection^of underground dance 
music^in- the Northuuest. 

UJe also carry: 
OJ Bear 
Clothing 
Mix Tapes/CDs 

* UJe Ship anyuihere UPS 


! 


© 1996 Nomad Records 


































\ Hear Massive 

~ _ 1 «" siting tiiis letter seeking some advice. You see. just this past weekend Houston was 

tpQHP JUr )*7 Sl,e 0,1,0 m T knowledge, the largest rave to ever hit here. But I didn't go. not out of 

“ “ y onojoo-.out because of price, and that's why I’m writing this letter. It was called Enchanted 
«... .. . „ . . u mm Kingdom and had talent from NY. Chicago, and the UK. The venue was the Astro arena about 

J r JSS £ m I 1 h r ? creatlon cen, . er .") 9,6 , Thls 7 a V nol seem Uke a big deal to you. but its a major step for Houston raves. The scene is young butS? 
K? ^ relatively new raver but I do what I can for the scene. Anyway. I am writing you because this rave looked Uke the shit until I found out the 
** a h, VJk S 90m9 l S ° m « ba 5 k * 29 ’ j 00 kn ^ w rf ti" s ,s 0 * 0 * *0 you. but for Houston the average price is $7-$12. if not free. Just this past year I have real- 
™ e c 9 f!l bl " er an ? more frognentontioooasionaUy costing an extra dollar or two. but nowhere near $20.1 could see maybe if K was one 
rilmn nnL°tim d 1 y T**' wa L on y °"* l ) l 8. ht * always been one of the cool things about the raves in Houston- they were always weU priced and a 
damn good time for the money. I m not sure if this is a trend for future raves-1 hope not cause my wallet can't accommodate it So. I’m asking you is this what I 
can expect in the futurefor any rave that looks too good to be true, and should I no ahead and be ready to shell out this kind of dough more frequently? Exactly 
what am I paying for extra when I shell out the extra money, and It is worth it? Oscar Lopez Houston, Texas 9 h y y 


Dan Responds; 

Wed if Houston should in any way fol¬ 
low the trend here in the midwest 
you'd better fatten up that pocketbook. 
cause the promoters are hungry for 
your green. Where the money goes is 
dependent on the location, the talent 
and the amount of sound and lights. 
What should be happening at these 
twenty dollar parties is an atmosphere 
like none other- huge sound, amazing 
lights, virgin space, great talent (both 
local and worldwide), and a general 
feel that says that your promoter for 
the evening went all out to give you a 
bang for your bucks. What is happen¬ 
ing. however, is a different story. A fair 
amount of overcharging parties will 
feature overused talent the stalest 
space possible, and inadequate sound 
and lighting. Where the money goes in 
this situation is the promoters bank 
account Then is no crime in making 
money off of a party, as long as it was 
a full-on sensory overload. My advice 
for you- den t support the promoters 
whom you believe to be charging to 
much- instead, tbrow a smaller, local 
cheap party on the same night or just 
chill with friends. Also, make a point to 
support those promoters you think are 
on the up and up as far as giving the 
masses what they want in the most 
creative and cost effective way. 
Remember, support those who support 
you. 

Dan Doormouse 
Matt responds: 

What Dan has said above is completely 
right and he offers the best solution- 
DO IT YOURSELF. When these parties 
first began, most featured strictly local 
talent if not just friends of the people 
doing the party, or just themselves. 

The lightshows were adequate, and the 
sound, as long as it was on and loud, 
suited us just fine. As time went on. as 
does everything, the move was for big¬ 
ger and better, and when that was 
more than accomplished, then came 


the promoters need to best themselves 
in the other aspects of party throwing¬ 
finding accomplished DJ’s from other 
parts of the country, and then the 
world, to feature at their events. This 
shouldn't be looked on as a bad thing, 
because improving on something you 
love is not wasted energy. This has 
allowed the average, non-vinyl buying, 
‘raver kid' to be exposed to the music 
and talents of many artists that remain 
only as anonymous as their name on a 
record that a DJ is spinning at a party. 
But in it's improvement came the 
demise that Mr. Lopez speaks of. in 
this way: Because more kids have 
become interested in the workings of 
the techno/rave scene, more are hav¬ 
ing their hand at throwing parties. This 
has bred competition for the scarce 
possible prime nights' to do parties- 
Fridays and Saturdays. So, it works 
out sometimes that two or more parties 
will be happening on the same night in 
the same area. To draw a larger 
appeal to their party, the promoter will 
add on more and more attractions, 
which results in a larger budgeL The 
larger the budget the more tickets will 
cost of course. BUT. if anyone ever 
really does the math, the profits, more 
often than not outweigh many people s 
expectations of what is justifiable for 
one person to make from a one-night 
bash. The high ticket prices are prob¬ 
ably more a result of this: since every 
scene, with the exception of scenes 
like New York. Los Angeles, and 
Toronto, only has just SO many people, 
one can see that if given the situation 
that two great parties are going on the 
same night in the same area, your 
possible number of people who will 
attend will be split right down the mid¬ 
dle. But since no one wants to lose 
their ass when doing a party (espe¬ 
cially huge ones), you always have to 
be a pessimist in your mathwork. As a 
result many promoters will charge as 
high of a price as reasonable so they 
may break even on the smallest 


expected turnout For example, the 
Milwaukee/ Chicago/ Madison scenes 
can probably boast 3000 DEDICATED 
party goers- people that are diehard, 
go every weekend to a party, kind of 
people. If two huge parties are going 
down, lets say both in Chicago (just 
trying to be as realistic as possible), 
both with budgets of $17,000+ (a low 
estimate today) each party needs 1134 
people at $15 (a high, but reasonablish 
price) a head to break even. Since the 
average midwest party draws between 
600 and 2000 people. I'd say it s a big 
gamble to only charge $15 (not that it 
isn't a gamble anyway to throw lavish 
parties). If each party jacks the price 
to $20 a head, though, the break drops 
to 850 people, a more comfortable 
number. After the fad. though, comes 
the spite that many people have for 
promoters. Let’s just say they DID split 
the scene down tire middle and each 
pulled their 1500 diehards. as well as 
300 more kids each, who got a flier at 
the Marilyn Manson show the night 
before... netting 1800 people for each 
party. At $20 a head, that's $36,000. 
minus the $17K budgeL making 
$19,000 PROFIT for each promoter.... 
sounds nice, huh? BUI here is the 
where the REAL profit starts to surface-, 
once Promoter A and B charge $20 for 
their party, this opens the door wide 
open to every other seedy ass promot¬ 
er (and believe me. many of them are 
sketchy as shit) on the block. They're 
like, “Shit Bassfreak Prod, and 
Technolizard Network did it and the 
dumb kids paid for it so now we can 
charge a lot too." So. now is your 
chance to do the REAL math when 
Housenatio.i Bros, do their $15,000 
party the next Saturday, at $20 a head, 
and NO other parties are going against 
it thus pulling the bulk of the diehards. 
Do the math. Bemad. 

There is a point where it all gets 
ridiculous, and there is an amount that 
each party is actually worth. Some 
parties are justifiably $15 or more, but 


due to competition, greed, and an 
unwritten grandfather clause' kind of 
precedent that gets set many parties 
that aren't worth your time, much less 
your money, charge exorbant 
amounts... and many partygoers don't 
take action by NOT paying it 
In the long run. these promoters are 
cutting their own wrists with the tac¬ 
tics they use when throwing parties: 
though most of them will only stick 
around long enough to make their cash 
off the scene and go on to more prof¬ 
itable things. Kids will get fed up pay¬ 
ing the money EVERY weekend for 
something that only seems to get 
worse. This is already happening, as 
many of the people who actually HAVE 
stuck around for over 3 years are 
noticing. The turnover in the rave 
scene is astounding, and the only thing 
keeping it alive is the fresh blood’ - 
those new into the scene. At some 
point though, they too. will stop com¬ 
ing- after laying down $20+ again and 
again for events that did nothing for 
them. The only solution for this is 
always this: get involved and start you 
own thing. By doing so. you'll really 
see what the dedication means, and 
what it does for you., and if the rest of 
the scene goes to shit at least you 
know YOUR intentions are dear. If ' 
throwing a party, stay true to what your 
impression of what a rave party should 
be. rather than trying to break all 
boundaries. 

These kids who readily pay these 
prices every weekend will know no 
allegiance to anything but their jobs, 
because they'll be working their young 
lives away during the week just to pay 
for something that is complete crappo- 
la every weekend. Of course, this is a 
worst case scenario- most people can 
see things for what they are (or aren't) 
and then leave them behind. 
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Reade: 

Heuo. Ouver! 

Oliver: Hi. how are 
you? 

R: 6000 AND YOU? 


0: Fine. 
R;So.r«iNimiFwni 


rou BEFORE so I don't wmr 



l iL gtHD TOO mw 11ME ON THE Bffil W RM6 STUFF XNO 

HOW rou SOT STMTHI, WHAT I REAIIV WANT Tn TN» 

ttflfl 15 THt Kw worn. I get moH me biqbraphy 

DBI roiMHE pretty much ah n r,gnome conhois- 
gyn, You MUST have«LOT OF EmngNii 
0: Yes, I've been collecting now for almost 
7 years and I've had much time to gel lots 
of great old equipment- for a good price. 

Known and respe 
releases on Har 
icountless other 
emixes on many 
liver Lieb, be 
ork under Spic 
u t on his 
abel 'Spy 
Iks shop 
novator. 


ALWAYS NICE WHEN 
YOU PONT HAVE TO PAY 
EXCESSIVE PRICES FOB OEM. HERE IN IK 

U S- it can be up id 3i as mu ch foh certain 

things! 

0: Yeah. In Germany the old stuff, like the 
303. goes for like 3000 marks (Laughs) 

R: YEAH- Hflin! (LAUGHS) I IXPHT HEM ANYTHING 

LIKE A 303 OH THE rew ALBUM. HAVE YOU MQVFn 

AWAY FROM THAT SOUM? 

0: Yes. the last time I used it was maybe the 
2nd Spicelab almost 3 years ago. I haven't 
really used it since. In the beginning I had 2 
but they were both borrowed so I can't use 
it anymore because I don't have one 


cted for his 


m a n y 


t house, as well 
projects and 
other labels, 
st known for his 
elab, is striking 
with his new 
Spice*. DJ Reade 
this Frankfurt 
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(laughs) 
I don't like the 
sounds anyway 
because everybody has used it now. 

R : By the way. I reaeiy like the hew ahum i 

HUNK ITS SOTC C E THE 8E5T WORK THAT YOU VE OOHF 

AHE YOU SATISflE D WITH THE WAY IMF LP SOUNDS AHO 

HOW 00 YIHITH WK IT COMPARES Til SOME OF THF imgB 

WORKS YOU'VE DONE IN THE PAST? 

0: Well, no one said it had to be this style or 
that style. I wanted to do something new for 
Spicelab and new compared to the rea(of 
the stuff I've done. I don't want to if I 
invented something totally new but its not 
the kind of music that you would hear hun¬ 
dreds of others copying. 

R: Dio you fiw a ion of autisti c aho creative 
REsiwcnons on what you wahted to do when vm. 

were woquire WITH Hapthouse? 

0: Hot really, but they were always looking 
too much at the amount of sales. II sold 
good in the United States and 


a S England. 


R:$o how we have Sfo vs. Spice. Teu 

HE AMUT THE NEW LABEL AW WHAT THF 

SEAS AND 60ALS FOR IT ARE 

0: The number one reason that I 
started it was because when my 
contract expired with Harthouse I 



was 

about another label for 
Spicelab and I was thinking 
hmmm... this label or that label? Whvj 
can't do it for them or why I 
them and so on... I 

that— I'm goin g kutel Mj'EleL Then 
1 ** have lhoa^|irw*frifo develop new 
stuff an t jfi to timM new people. 

BLARE THERE AW OIKR ARnSTS Y OU HAVE IH HIM TO 

EEATURE OH SPY VS. Spiff? 

0: The 2nd one is made by the guy from 
Pulse on Harthouse & Markus Lair he is 
another German Producer and it is called 
Der Prozess... #3 is already recorded JL 
was originally made in a small studjuRfoi 
rerecorded H last week. Der Prozessis 
really a bit more trancey compared to 
Spicelab and is totally different sounding. 
#3 is a mix between the first two in style. All 
together, the first three releases wil toll you 
what kind of a direction you can expect 
from the labeL 

Oow MAWT RELEASES ARE YO U PUHMNG OH 
MID DOT THIS YEAR AHO WHAT SOB! Of STHFyi||j 
00 YOU WAHT TO HAV E FOR THE I ABfl ? 

0:1 don't really want to have any schedule 
because I don't want to get into the troubles 
you can have. You know, having too much 
or having not enough releases. So. if I have 
10 releases one month and then not a sin¬ 
gle release for like three or four months, 
then that is OK. 

RjHAT way you CAN KEEP THE ELEMENT OF SUnWffi 
























































3LE£QP1£ Wll t€YER KHQW WHEW ID EXPECT A NEW 

RBfASE. 

0: Yes, in a way but it is really just so that 
i can do music the way I want to do it with 
control over the style, the type of music 
and the way it is going to be released. 

fcWMHAPPEHEDMfflHADMAfiAZlHE? 

0: We wanted to use the Spy vs. Spy char¬ 
acters from Mad but we had a lot of trou¬ 
ble contacting them and when wo finally 
did they wanted a 7 digit figure for the 
uso! It would have been realty cool, but 
they wanted big time money and we said 
fuck them (laughs) and made our own 
logo. 

R: What ak the aspirations behind the LP? 

What are the pucks about, if anything? 

0: Aha. the main inspiration to do the LP 
was just to do a new Spiceiab and make it 
totally different than the old one. There is 
no actual meaning behind the titles or 
music, just stories m the way I want to tell 
them— not by words but by music. It's 
about nothing more and nothing less. Not 
like, yeah in that song I wanted to say that 
the whales should be saved! (laughs) You 
know... I can t stand it when people do 
this. They should say it straight out and 
not like you can see it here or when you 
do this and that ... whatever! Just write 
what you want to say on the cover! 
(Laughs) Be up front. Subliminal mes¬ 
sages are bullshit 

RJHL YQU VE REMXED A LOT OF STUFF AND YOU 
HAVE WORKED WITH OTHER ARTISTS OH OCCASION. 

What do you p mh working solo or on a team 

0: 90Z of the time I prefer to work solo 
because there are not many people that I 
can really work with. I can’t have some¬ 
one just sitting around and saying OK. I 
like that melody and I like this kind of 
drum— they should be able to produce 
the track equally and it is very hard to find 
these people. Maybe if someone had a 
very good idea then it would be OK but 
mostly I haven’t had that experience. Of 
course. I'm not referring to the releases 
that are out— this is about the tracks that 
never made it because we stopped work¬ 
ing together for whatever reasons. So I 
prefer to work alone- that way I don't 
have to talk that much and explain what I 
am doing all the time. 

ft- How DO TWJ FEEL THEH. ABOUT DOUG REMIXES 

fDK OfflEH MTISTS AMD VIS * VIS? 


remixing my own stuff. I have some peo¬ 
ple that I would like to have remixes from 
but they are always very busy so it is hard 
to get a hold of them. About me doing 
remixes, it always depends on the track. I 
don't care who it is or who wrote H. I 
either have to like it or it must be some 
sort of a challenge. 

R; What kino or music are rou usiehhu to at 

HOME? 

0: That is kind of hard to say. because I 
don't buy a tot of music you know. I am 
exposed to the DJ’s often so I know what 
is going on and maybe if I like one partic¬ 
ular track I might buy it Mostly I am lis¬ 
tening to complations of totally different 
styles of music. I like Bjorks LP and other 
album orientated artists, not so much the 
dance maxis. 

BiAE THERE Off OUrSTWPINS ARTISTS that you 

HIM POSSIBLY WAX! TO CW1AB0RATE WITH IN THE 
FUTURE? 

0: There are many people that I like. I 
mentioned Bjork already and I've heen 
listening to the Goldy LP but I don't know 
if it is possible to work with these people 
because they are not exactly around the 
comer you know (laughs). It's very hard 
to say from this to that date you are com¬ 
ing and we are going to work. I don't 
know, maybe in the future I wll be plan¬ 


ning something. 

R= YOU HEWIOHED 60L0V AMO I WAHTffl 10 ASK 

m mu thought win m Juhgee hovmeht? 

0: There is some really good stuff and 
some stuff I really can't listen to at all. I 
really like some of the more dub styled 


jungle. I hate it when artists are sampling 
the same loops over and over again. 
6oidy is good- at least he is really playing 
around with the drums a (oL 

BJOU HAVE mm a lot or uvt PA's- ovm 

Marts. What w rou feel is the best puce 

TO PUY UVt? 

0: Every country has it's own crowd and 
they are all completely different. 
Switzerland is very different from 
Germany, for instance. There is no real 
favorite. I just like to travel around and 
see different countries. In 6ermany it 
starts to go downhill. I don't like to play 
here as much because the raves are not 
that good anymore. Australia. I like it very 
much I was there 3x and it was very good 
each time. 

R; I've NEVER DEBT THERE. (I HEARD IN DEUIL ABOUT 

mm MAT ioohuo women, however!) 

0: In every city its completely differenL In 
Melbourne its a very trancey scene, in 
Sydney its gabber and Adelaide is more 
breakbeaL Every city has a different taste 
and they are very into K. 

ft WllAf KIM Of STlfF ARE TOU DOING TOR YOUR 

LIVE SHOWS? 

0:1 have three different live sets. There is 
one for the new Spiceiab LP. a more tribal 
set tor for the Ambush material and one 


for the Paragliders projecl I can play 
whichever I prefer on any given date. I 
could even play two sets or even three 
sets if the crowd really likes it I don't play 
from OAT. I hate these people who push 
the play button and start to fool around- 
anybody could be up there and fake H. To 
10 


me that's not really live. You should not be 
able to replace the person on stage! 

BlWE HAVE A PRETTT 0000 JOKE ABOUI DAT m- 

fORHOTCES. OWE Of THESE DAYS WE'RE SMUG TO 

BBN(! OUR SHUT RBTOTE COUIROL AM) OUR TaSCAH 

MWE so error they put off OAT we'li remuo 

MLFAST FORWARD WHILE IHEY'RE TRYING TO 'm- 

FORH■(LAUGHS) 

0: In Germany they put tape over the 
remote control inputs now. for just that 
reason! (laughs) 

ft ARE TOO LP0KIH6 FORWARD TO C0WN6 BACK TO 

blSiate e m pi*y? 

0: Definitely. I want to know how they 
dance now (laughs).. I want to see some 
breakdancing! I don't know how they do 
that- its very confusing! 

ft I THINK THE LAST RME WE SPOKE YOU mtO ME 
AflOUI A BAP EXPERIENCE W FlORIOA. You WERE 

MSBOtKB) AND ENDED UP IN > VEHUE WITH Ml 

COMMERCIAL HOUSE MU3C? 

0: Yes. that was in Miami. I told the pro¬ 
moter I was playing live and that I needed 
some space for my equipment and when I 
arrived there later, he said oh. I thought 
you were a DJ- I don't have space for a 
live set'. I couldn't believe it-1 said Tuck 
You!' (laughs) This time it wll be very 
good I think. 

R:.HAy£ YOU WKWT ABOUT D0IH6 A VIDEO? 

0: That is always very good, but the prob¬ 
lem is who would play it y’know? In 
Europe there are only two TV stations like 
MTV so its very hard because on MTV you 
only have dub rone or party zone and 
there is a German station that is bullshit 
They can’t play it because its too under¬ 
ground. Instead of doing a video I would 
rather organize a good promotion tour. 
That is better than just a video; besides, if 
no one plays it there is no need to havB 
one. 

R: What about your one current projects? 

Art you mi atoatio with Hartbouse for the 

Ambush project? 

0: No. I left Harthouse completely. I don’t 
work with them anymore. The Ambush. I 
will do another LP this year but I don't 
know which label or record company it 
will be on. I hope it's going to be some¬ 
thing major, not because its going to be 
some cheesy bullshit but it needs the 
treatment. I want to have more vocals. We 
have some Zulu singers right now and I 
want a major company to support this. 
With the Paragliders project the new one 
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is ready to come out— 


R: Oh Supershtiom? 

0: No. because its wry different sounding now. There are some vocals from a girt in Toronto. 
I met her on the Internet its a very strange and funny story, but anyway, the new one is not 
commercial or anything, you have to hear ft. You can’t say its commercial and you can't say 
its underground- I don't give a shit about this anyway. It's ready to come out and I think in 
the Stales and the UK Under Cover is doing ft. At toast they are interested. It won’t be on my 
label but on Do or Die in Germany. 

R;.What do rai mint is going ro iuppeh oh your way id the mw 2000? H*vr you tccow>usnra evht- 

THM6 THAT YOU WWED TP BEFORE THE TURN Of THF Mill CHUniM? 

0:1 don’t think I could ever accomplish all the things I have had in mind (laughs) What can 
we expect? I have no idea. Much more pollution, that's the biggest thing. I don’t think that 
a lot of things will change, we won’t have space stations and life on Mars, that's bullshit 
Everyone is saying the Internet is growing and everyone is going to have a PC and play 
around more but that’s standard. I don’t think about this too much. I'm living for the present 
To me that is the most important thing. I can’t think about the future if I am not concentrat¬ 
ing on what I’m doing now. 

R: As SOM EONE WHO WMTE5 A LOT X 80 UT OUItH SPACE AND SPACt aPlMMIQH WHIT 00 YOU THINK IBOUI H.L 

THt COWECTIQNS eCTWKH HJEHS. UFO'S AHD TECHNO? 

0: (Laughs) In Germany we don't have it We have some who want to see UFO's. For sure we 
are not the only life forms in the whole galaxy. But I really don’t believe that anyone from 
outer space is flying around the Earth and studying the people or visiSng us and just (lying 
away. II they were here they would probably talk to us. Maybe they do try to get in contact 
and we don't know ft. It’s definitely not like green people with one big eye or whatever. 

Ri Have you sta coon movies uteiy on have you reiowr good books that have ihspbbi rnu at in? 
0: I'm reading much of the old Greek philosophy. As far as movies. I want to see 12 
Monkeys. I really like Terry Gilliam the director. I don’t go to the movies that much because 
I m always waiting for the movies to come on TV. If there was a new alien movie or some 
really good science fiction. I would be into that. With the movie Species I was really pissed 
off because it was a stupid movie, an Alien/Basic Instinct movie (laughs). 

S-WHXt do you IHTHK ABOUT WHA 1 ’s lUDPtHlltf IH THE TECHNO SCBff RIGHT HOW? 

0: Not too many people are doing new stuff, everyone is trying to copy this or that song and 
there are no new sounds being made. Its really boring. After a while, the people just can’t 
take it anymore. They get tired of hearing the same people doing the same everything. 
Eventually, people will stop going to dubs and the whole scene will go down like shit DJ’s 
and artists don’t want to think, they just want to make money. Plus, the OJs don’t play the 
new stuff, they cater to the audience instead of educating them a little. They are still play¬ 
ing the big hits- they don’t try to develop. 

R: AHTTHNS gg YOU WOULD LIXE Til SEE CHARGED? 

0: The OJs have too much of ai ego. Someone spins a few records and they get a head like 
5 meters wide (Laughs). The BJ s think they have so much influence and most of them don’t 
give a fuck about what they are doing. They just want to be famous and that’s not good for 
the music Oh yeah, and I woulu ban every DAT live’ act! 


To contact DJ Reade and get mure information on Spy vs. Spice- 
TRUTHINK 
27 Grove St Suite #255 
Jersey City. KJ 07302 
Pli.201.792.3239 / FxiOl .792.3259 
EMail: truthink@panix.com 
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“DJ Billy Nasty is an unassuming 
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uncompromising and 
truly wonderful” 
■ Muzik Magazine 


“a mesmerizing 
“I epic ride 

from start to finish” 
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lok simple questions first 

How did you get into music? 

mow'd you guess? 

ow *h» e lflOUSandj of these (laughter) 

mK m " k • ™°»•<«*»•« ■»»« 

any land of music: 

growing up with music. When I was first introduced to it was 

Ltoff^NoYin^Tl ^ to J iS,en ft V‘ al1 fhe more R&B 

° r an ^ in 9- conservative 

'83 '84 when ta^dl ? more ecc ? n,r ! c wi » h T y shjff °™" d 
|°Ti°j' T , ta j to... 1 m sure you've heard about Moio 

would play New Order and Kraftwerk the B52's and Prince and a 
llot of Juan Adlan s stufh Cybertron and a whole bunch of stuff all 
r on , e ‘how. So Ih s is where I opened up and blossom^ with 
fcjT L d ° ^ ese ^'^ erenf forms and sides... So that's when I 
'eS^ffMifsfc^m T* ° nd 1 gue u 5 lhat ' was ba ck to'84 or 

ta* ° l °!°f' fle ° ld e f®ctionic stuff, like Cybertron 
ParkarA- '^i 9 ^ ,nte house ™sic- around '85. Terrance 
toto h' ^ 9Uy W t° 1 9?* U P and to high school with was 

and we U triedto C J' Ve ° f U * scho °' loved HouTemus.c, 

hki. U fned to P®* everyone into house music 'Hey, this is so cool 
this house music and they were like 'no, no, no ' SO if was^t 

m ° 5,C ° n L he T de , a cou P le 'opes and Je 
| ea going toChicagoon the weekends- just to record the pro- 

“ °j i toen I vreni away to the Air Force., with all 
and all these house tapes that I had. I got sla 

ole bujiu^ 9 ^ 40 Wa u from Chico 9° °" d 
J/hU. t? boy** records as well as Iwo turn tables c 

Itam^dXiT P% friend down there. So we just started to 

oJTof the Ato S Folr!n d ^fl W03 ° J u nd L io u m to HP music So/I go! 
SfsStodlis^fnatoWnP 0 back b° m6 ' stil <bto house music, 

Jifferen^^ofmu&Kds^ 

TOS like, what the hell is this? This is reafiynice, really cool', so I 
started taping the show, not knowing 
L wh ° it was or what it was. That's 
when I started going down to the 
clubs, like the Shelter, and that's 
a Cre i|l Richie [Hawtin], 

Adually, I was going to the City 
Club nrsf For like a month, hear¬ 
ing this music at both City Club 
and the Shelter, then I met 
Richie. I found out the music 
was techno and that it was 
coming out of Detroit. 

Then I found out that 
the person I was lis¬ 
tening to, making 
all these tapes 
of was 
Derrick 


SO u Wh J a, ,ns P' red you f< ? * tart your Own label? 

LfeX"'visa* ~. 

doing my own de<3s, blah blah blah. It, cool Vwouldn'f chal,, 
a thing. I m really good at closing my eyes ant/ lookina 5 year, 9 
down the road and seeing myself somewhere pnd being-e^Hy 
where I envision on this road, I'm really good at thaf so Utosil 
my eyes lhat time, and here I am right now. Now I can close mv 

So'where £ °" d k "° W Wady whsre 111 be °' 

I don't want to answer that 
okay....? [laughter] 

XtTm U s 5 o e vmnf’kL beCOUSe i! i us,don '» wa nf to jinx it. ya know 
what I m saying, because well ya know ...if, a superstition kinlTof 

ok. . 

lonTtfnM^^k iU * r fol, ° WS 7° a , roun , d ' 1 'btok [in a confident 
ronej, damn! don t have any wood to knock on 1 7 lf'« ••.*» fk«* I 

and stuff like lhat °f records atid albums j 

do... but how can you toy -No' to all of that, k ,ke 1 


yuinyy* can you say No to all of that?? 


l&TaVthe^^^' ^ ° r Wh ° inSpirH it 

its like I said, it goes to self motivation as opposed to lookinr. „» 

here, to entertain, that's what I've been pul here to do 
happy with doing either or both, or both and more lb ^Twh^ 

nsras - * tv. Jlond „ 

" ‘ Wrei *'‘w 

b^d n ?'m° l u 8a "r *U .j U rfl L wi| b, ,he movement here, iFs probably 
W, l r ^ *V re '*» bod Wbat I've seen I really ' P y 

DJ's Lte J wnj' l ? eCaUse ' iKs nof kid's fault, its the 
tionedto whnH lo * of pJs Ploying music that's not really condi- 
nonea to what I consider techno or dance mus e That's fk/r,„,u 

in the States, and its not just Detroit. There's all thesL DJspl^na 
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s career, a 
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record straight about the 
his life. 
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side of techno. Its always hard to play 

in the States, because people do not 
know, or they look at you like 'what 
the fuck is this, what are you playing 
on?' I'm not bitchin'.Jt would just be 
nice if the kids knew a little more 
about the music than they do now. 

Like I said, it starts with me DJ, if the 
DJ isn't going to play it than they 
aren't going to hear it. They definitely 
aren't buying the records, ihe kids, 
because I put an album out on Wax 
Trax and it only sold like 3,000 in the 
States, but it's completely different 
over in Europe, where its like your a 
'legitimate recording artist 7 putting out 
an album, its totally different in 
Europe, it totally is. That's why I'm so 
shocked that I played at the Shrine. 
You know what that is? 
no. 

that's where they have the Gramm/s. 
oh!... 

yeah, and there was like 3000 people 
there. I was completely shocked 
because I was expecting the kids not 
to know what to listen to, who the 
fuck I was blah blah blah... I was just 
shocked. It was me. Derrick [May], 
Stacey [Pullen] ana Juan [Atkins]. It 
was wonderful, I couldn't believe how 







— 

what you've always played... if I 
were to (day for 10 people it would 
be the same when I play for 
10,000 people. I'm not selling out, 
its not like I'm going 'ok I've got to 
take these records because I'm 
going to 'Mayday' and so I'll take 
my <boom booom>' I'm not doing 
I that shit,,I'm playing the same 
exoct fucking shit I'm going to play 
each and every day I spin. 

Out of everything youVe musical¬ 
ly produced from plus 8 to Art of 
Dance, which project have you 
enjoyed doing the most? 
the Dark Comedy stuff is the best. 
Each time I do a project I try to do 
it a little bit better than the last, or 
you try and make it so. Whether or 
not other people think so, that's on 
them. Artistically and musically, 
producing, I think the Metaphor 
album was the best project. But, if 
I had to say overall, what was the 
best, it would be Dark Comedy. I 
don't know- it was just a really 
weird time for me, and I've never 
got that feeling before, so its hard 
that kind of feeling when I made 
that kind of track, its really neat. 

In what way did the robbery on 
‘ shot 


in 


cool it was. Maybe things will change and the kids will finally see November 14th (Kenny was approached at'gun point and 

the other side of this music, BUT, the good thing about it is that it his home) change your life? 

«ivfc5 you longe/ity. That don't know you at home, so they can get first of all we don't even know if it was a robbery... It was real 

know you, wtvdreas, they can get tired of you once they get to weird because 1 didn't go through a lot of the things I thought I was 

jw vour music and you down [tries a hill going down wiih his fin' going to go through, emotionally. It's probably because I knew l 

■J. Recently tfs been steady, always going up. Longevity is a fac- wasn't going to die when the bullet hit my stomach, because first of 

} don't mind having to go over there [Europe] but sometimes it all, it didn't tiu ' ‘ * * r * ’ ‘ * " 



to be too much and wears you down 

mu Hunk it's because there aren't line 
IA) where it's like you and Stacey < 


link that's why kids don't know ihe main source? Just the 'part/ 

E eral, instead of the music? 

yeah...that's an American mentality, putting it on a club level. 

_ > to a club, socialize, and the music is in the background. I 
can count on one hand how many time I've DJ'd in the States, other 
than Detroit... twice in New York, once down South somewhere, I 
played live in Dallas and in LA, and then I've played a couple times 
here [Detroit]. I used to spin at the Shelter for a snorl 
Industr 
bic 


urt, it felt like this [he kind of taps me softly] t felt it go 


1 ran 


and 


through and then I grabbed my gun and ran and then _ 

then I ran to the door and shot one out so they wouldn't come back, 
slammed the door and then I was like 'damn, I got shot', and I 




„ . tort while, done 

ry a couple times but that's about it. When the music first got 
big in the underground- '87 '88 there was no emphasis on that 
lignt shit and the SHOW and [mockingly] a '50,000 megawatt laser 
beam'. Like this, this is a flyer from a party that was in LA (whips 
c flyer that looks more like a concert program 
and you know most of it is about the light shows 
[pointing to the sponsors] the/ve got like Apple 
[computers] and actually, the sound system Was too loud for the 
room. But, I had a really good time, talking to people... I'm to the 
point where I'll usually interact with the people when I'm on stage 
laying live. 

lore's been a lot of discussion on DJ's selling out, how do you 
feel about all that? 

it's noise, its a lot of noise. I think that if you go in there and play 


□ss out, or anything (ike that, I remember every single thing that 
happened. SO I think by me going through it that way, and being 
conscious to all the way when they put me out at surgery... If | 
thought I was going to die, I think I would of said 'oh my God, why 
me', that kind of thing, but I never went through that. I've never had 
a nightmare, I've never well, I cried... I cried about three or four 
times about it. It hit me like a couple months later, when I was in 
Europe somewhere DJ'ing, oh . I was in Brussels and I was in bed, 
oh nononono! Me, my brother, and Clark were on tour this past 
summer in Europe, I aon't know where we were- and they had their 
own hotel room, and I had my own hotel room, and I went to bed 
and for some reason it just hit me in the face like a truck and I start¬ 
ed balling, 'oh my god, thank you God for saving me"., and so on. 
In that respect, I guess I got more closer to God. Once I gat over 
thinking about the whole situation, things went back to normal, if 
anything changed in my life, it being more weary about having 
folks over to my studio, that's the biggest thing. The police think that 
somebody had mistaken me as a drug dealer, and somebody tried 
to kill me, or somebody followed me home from the mall, because I 
bought a stereo system that day and I hod this corvette, so they 
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think somebody followed me home from the mall, because that hap- I 

perw dl the hme, or it was mistaken identity. I'd rather have it be some¬ 
body folfowed me home from the mall, because usually it would only 

stemd m iUSt ° 'j more careM, if I'm driving down 7 the 

street, and look in the mirror and somebody is following me.. . that 

^ oPmy hfe ^ *° ** ° me " ta scare ^ 111 have " ve witfl for ■ 
.enn/s twin brother, Calvin, comes into his apartment] 

me CDs? [referring to the new Art of Dance comp, 

[Calvin looks at them laughs, and takes one for himself] 
okav, get out, we're doing an interview 

[Calvin leaves, but reassures us he'll be back] i 

1 Mfi? 0 1° loW x ke >'' W , il1 ? Ihi * car l his Corvette], I have 
r g ^jL L . r r actc T mo , nfhs < an d then I'm getting a 911 ... So 
vou talk about being ow key, that's out the window! I mean | like to 
have nice things but I m not going to let that incident control my life. 

OH! Here s one thing I ,ust can't do now, I can't work in the studio late 
llj' 9 vT W ' tbo j Ut navmg a gun. I always have to have a gun in the 
studio, it's the weirdest thing, it's so fucked up now, here I am with my 
close-mmded ass, thinking ”'m out in Birmingham fa VERY yuppie, 7 
trendy part ot Michigan] nothing like this will ever happen' Or. 'if^l 

2"? 9° in 9 to hr* 9° tt ’^ ou 9 l1 *“ kind of shit all the 

lime It fuckm happens, so right now I know that no matter where you 
r®' sh j c ?" happen, especially like if a lot of people know who you 
are and where you live, and know that you have a studio somewhere 
W^^'lftfi y _2ll OWS wflere m Y s Judio is except a couple people 

ence? d d * ° fter y °° rwovered ' ^"9 in format of a live audi- 

there wasn't a different feeling there, there is defiantly a difference 
between playma live and QJ'mg, there's always a different feeling, if 
your D/ing and people are going crazy its usually not your shit they 
|K* 9° m 9 crazy for. but when you're playing live and they go crazy, its I 

of ' X l >Ur TO ,C l a* laif 1 6 hig festival, in front I 

BSffi P 60 ^®- 1 *h ,r )h th Q t was in Norway. I played with like the 
r% y0n L 6 J n a [ tem , ahve w °s at this thing and that 
hnnAA^ C J° rT yha . d a . bl 5 huge dance tent, there was like 
E ln5 'i ° f 20,o5o on the outside of the tent. So I'm I 

32? i?"' a "? I was like (face turns this look of amazement], I felt great 

pi" PSffiP ^ ^»' 1 

'Are you involved with any other projects that don't have to do with 

, 'll' now . |,m i°st trying to get into stand up comedy, like I said, but I'm I 
going toslowly get baclc into that because I don't want to just let the 
music GO, and f |ust built this studio, and I want to get some use out of 
tOr make a big move to IA or anything. I might stay here 
another year, just make myself feel better about spending all (fiat 
Imoney. Then III concentrate on more comedy stuff, and other things 
but right now music is my main focus. If I'm not over in Europe I'm 
Pf5‘" u r IS I'mitates dicking channels with a remote], or in the 
studio I don't go out, I don't go out at all actually. 

lur t ? pe ° nd *® e ' n 9 everything over there, what do you 
se« for America, the US, as far as this music goes? 

there's going to a proliferation of dance music and its goinq to go ud 
° n tL C 2, me st «"9fr» down. Because what comes out in the States is going 
commercial shit, like Josh Wink... just real commercial 9 
stuff like that. It's |ust going to be another kick in the nuts for dance 

(Detroit Set TTa* f L r music that we do, especially 

I Detroit stuff- the musical stuff... but it won't happen, and itsnot sup¬ 
posed to happen. The shit is supposed to stay underground, you don't 
want itto go above ground. It£ fine if people come to your music, as 
y ou , tabn 9,y°^ r music to other people, lib changing your 
w™ y ° U 27 ^dyground, and try to get rich out of it t 

you re not going to do well but if your frying to go above ground with 
the music. .. Josh has aot like a 2 million dolfbr dial with Sony, a lot 
of money isn t it? And you have like Jodeci and Boys 2 Men, and they 
don t even get those kinds of deals well, they do, but they are selling 
billions andbillions of records, and its like Josh Wink? go figure its 9 
[cool, he's a good artist or whatever. 9 9 
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They are the tribes of lost hope- using desire and 
decadence to satisfy insanity. 

Some are outcasts, idled by understanding. 

Some are escaping- to lose their minds in peace. 
...In a place where the snow and trees are silent friends 
and the fire taunts them with it's forbidden knowledge 
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mad set of westcoast sounds eastcoast style. HENRY VENGEANCE- One of Massive's JJ? tlon ha f ever seen: Ultraworld- doing a 
WI visit to indoctrinate the acid childrenofthedai rv state *1 ™ l*1 1 ” \ ™ °P erativ ® a - coming to town for his first 

something wicked this way comes: BLOTTO proud of hi^drivino techno Hr- h £el ^.°" hard acld comrade DECYPHER From Toronto 
Pie into a mental hospital on his way do^ he°ll be oickino ™ ba “ s ff s ' cla£ms to hav * sent at least 4 peo- 

the scariest deathtrance/ jinuni hendix's disinterred hnfW certain Wayne Hamilton- the mind(s) behind BUNKER 7- 

ss sxns&sz s-sas 

R AC K ME You've read his ‘Nuts of Steel* column religiously in th^naleT Tm longer 1 0ut here ' we ‘ re stoned. rev. 

Revet end >8 Death Ambience Display... lysergics^t suggested Preparevourself^r'snm “SI ff“ par ? tG hear the horror in the 
SIVE show you how to party. suggescea. prepare yourself for some Northern Exposure as MJ12 and MAS- 



























eaturedartists 


TIS 

Chi town FUNK 

CYBIE 

Ney Jersey fllNDACID 

SLIDE 

fllLWAUKEE HARDTRANCE PIONEER 

SAPHYR 


i 


it 


** Im 

r 




to order your limited edition Quagmire premier CO send $15 (ppd) to: 

Quagmire/Massive pob 11373 Milwaukee Wl 53211 

•make checks payable to Massive* 

for more info: fax(414)444-5774 vm: (414)777-3982 email: massive @mixcom.com 




















MASSIVE 01 PROFILE: CARLOS, 
SAHIMS FUNKY ACID M 
is lolU bn Sfim Kirp 


If s 11 am on a clammy, rainy nyc 
morning. I squeeze my car into a 
metered spot on the outskirts of 
Chinatown and head to the 
Marriot. I am here to drive 
Carlos, one of the country's pre¬ 
mier acid house DJ's to the air¬ 
port. The promoters sure went all 
out when they discovered this 
prime location, I thought to 
myself. And as I was laughing 
out loud I almost tripped over one 
of the many bums of the neigh¬ 
borhood. "Room 710" the bell¬ 
hop told me, and as I was pound¬ 
ing on the door my head began 
to swirl. It was just a few hours 
ago that I left nyc superclub. The 
Palladium. There I had witnessed 
Carlos' awesome mixing talents 
wasted on a vibeless crowd that 
seemed so intent on being differ¬ 
ent that they all seemed to be the 
same. After five minutes, the 
door slowly swung open and 
there stood the San Francisco DJ 
all set for the trip to the airport. 
With a career that takes him all 
over the country, along with rais¬ 
ing a child (Carlos is the president 
of the PTA for his son Carlitos's 
Class) and throwing parties in the 
Bay area with his partners Dutch 
and Christophe (the trio form the 
CDC Soundsystem), the amount of 
energy he still possesses is truly 
amazing. He packed quickly, 
and within ten minutes we were 
off to jfk airport in the heaviest 
downpour of the year. The 
shower slowed the traffic down 
and provided plenty of time for us 
to chat. The following is an 
excerpt from our conversation: 

discussing the club scene in NYC 
after spinning the Palladium- and 
what has to be done... 

"I was really shocked because I 
don't play the clubs much... I 



brought it uptempo with some 
house and back into an acid 
groove. It was a solid two hour 
set, but the club was to much of a 
fashion show... I didn't feel that 
positive energy at all. It's up to 
the promoters to bring back the 
positive vibes- they have to make 


it a positive experience for every¬ 
body. New York's a great place, 
but even in the fliers for parties 
you can see the need for positivi¬ 
ty" 

as we pass an abortion rally 
Carlos gets deep... 

"I think they should let people 
decide on their own. People need 
to become more aware. I believe 
the rave scene has changed a lot 
of people for the positive- it has 
shaped their lives and brought 
them to a new level. The scene is 
now universal- the United States 
and Europe are now connected 
through house music. You see all 
these people happy and having a 
good time- trying to get to the 
next level ana I believe it is wak¬ 
ing up people's consciousness in a 
way that they are now aware of 
what is going on with planet 
earth and themselves. And now 


body and the light is hitting their 
heads and they look up in the sky 
and about four or five huge mete¬ 
ors passed by their heads and I 
felt so lucky to be able to do what 
I do and get paid for ifc- it's the 
best thing to be yourself... their is 
no greater feeling" 

and your free time is spent 
how... 

"I take care of my son, he goes to 
school, it's a full time job but it's 
getting easier now that he is 
going to school. I dedicated my 
mixed tape Future Generation to 
him. The cover is a picture of 
him. He and his friends always 
run around and dance when I 
practice at home. ...in my tapes I 
like to take the listener on a half 
hour ride Also, I read a lot of the 
Celestine Prophecy- it's a book 
that everybody should read., it's a 
powerful react." 



you have this whole mass taking 
others through the process of 
being aware. We all have a des¬ 
tiny and it won't be reached till 
we strive towards positivity" 


the west vs. east controversy 
continues... 

"San Francisco is an enlightened 
city- I can't explain it, but for 
some reason the vibe is so 
relaxed The east coast is burst¬ 
ing with stress- I really wish New 
York would get into more positive 
vibes, but then again, it's going to 
be hard- it will take plenty of edu¬ 
cation... a lot of the promoters 
getting together and working to 


discussing the feeling he has 
when he's behind the decks... 

"I am loving it- it feels good to 
know that a lot of people are tak 
ing part and enjoying the music I 
play. But really, when I'm spin¬ 
ning I'm not even concerned with getting together c 
it* tne music kind of happens- it's make it possible" 
purely spiritual at times when I 
see the crowd is grooving out- it 
is the best feeling. It makes me 
feel like I'm fulfilling my destiny. 

This past summer I spun a party 
in the middle of nowhere north of 
San Francisco and their was a 
meteor shower, the hottest day of 
the year, and I looked at every- 
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the many adventures of Carlos... 

"Hawaii is so beautiful- I have 
spun in Honolulu and they have 
parties on volcanoes. I live five 
minutes from the airport- it's very 
convenient. The strangest place I 
have ever spun was Fargo, North 
Dakota., the crowd seemed to 


enjoy it- it was a whole different 
atmosphere yet it was still the 
same. I am so fortunate to be 
able to see all these beautiful 
places from Buffalo to Seattle" 

we're talking the roots and the 
essence... 

"I have been spinning ten years- I 
taught myself I always wanted to 
be a DJ since I was a little kid 
and when I got a chance I bought 
the equipment. I started spinning 
hip-hop when it first came out. 
These days I spin all styles of 
house, but it doesn't have to be 
all house.. I like playing Latino 
salsa in my music sometimes, 
even the Doors. I believe each 
style of music takes a different 
mentality, but it's not the style, it 
just has to make the mind work. 
We need music to grow* I could 
never imagine the world without 
music. I want to be around peo¬ 
ple who are down to earth- I can't 
stand the attitude-'hey I'm a DJ 
and I'm better than you'- people 
are people. Everywhere I go, 
people are the same I always go 
dancing even if I am not spinning 
at the party. People say I am one 
of the tew DJ's who does this, but 
I love the people who can appre¬ 
ciate and enjoy music. When I 
choose a record it's quite simple- 
'would I want to dance to this?' 

look into the crystal ball... 

'The next step for me is produc¬ 
ing. I am working with Dutch in 
putting together a studio and get¬ 
ting some material ready. We 
eventually want to make some 
bad acia tracks this summer. The 
CDC Soundsytem (Carlos Dutch 
Christophe) will be throwing a 
weekly Wednesday party and I 
have my residency at Spundays. I 
plan to be hitting the East Coast 
quite often. I haven't gone over¬ 
seas yet but I am interested." 

before the recorder clicks off 
Carlos lays down his cards... 

"I want my music to educate peo¬ 
ple. I want to open people's 
minds and help them to get on the 
right path. . we all must mold our 
lives around positive values" 
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enry vengeanc e ■ptlUIIBS -p aut johnson 


After having over 20 releases on labels such as Peacefrog. Power. Dancemania. Djax Up Beats, and so on. Paul Johnson has emerged as one of 

America s finest talents. From hard, pumpin' techno tracks to the dirtiest of dirty ghetto tracks. Paul finds his inspiration from his everyday routine. 
His passion for his work has made him what he is today. As an artist and world reknowned DJ. he always provides the crowd with what he loves- 
GOOD MUSIC. This interview was conducted so that you the readers can get to understand and learn from his experiences 


-~j-^you become involved in house 


"How did 

and techno; 

I ve always been interested in house 
music, period Techno is just a Faster ver- 

H >r what I did. I mean, you have like 
techno and crazy-like fran 
e music that I do really ca 
called techno... I wouldn't call r 
call our shit Underground' trac 
trom Chicago The tracks we mak« 
underground basement style. Me 
RopecT and Monty created the style, 
called basement tracks. 

All the guys on Dance Mania have been 
doing basement tracks.. 

A lot or those tracks are like ghetto 
traclp. You really wouldn't hear ther 
much- only at certain parties- where 
there s nof too many people- like in s 


ly think about is what record I want to 


. pbour is wnar record I wa... _ 
start with... everything else just flows. 
Everything else just comes naturally, 
hatever time slot I have, I'll start with 


Wl 


:an't be 

—. x.w„ it that. We 
[roupd tracks- stuff 
make are 


lem too 


ieres ,, W i «w 7 (w> "/ imc m sc 

one s house- q basement party. That's Do you use an alias? 

where that style came from. We used to The alias I did use was Two Men on 
build parties in our basements, and make Wax', as well as Trackman'. I nave 

|Ms| : 3sfe&, "Sfcsw* w 


some- 


vvnarever rime slot I have, I II start w tf 
whatever record I wanted to start with, 
could start with a club type record, with 
lots or chords and melodies, or I could 
start with a real tracky record... It 
depends on the crowd It always goes 
b Q ck to, depends, on the crowd, ff I'm 
there, nI see what mood the crowd is in 
with the previous DJ, andjgo trom there. 
What do you prefer- mixing or produc- 
•"g? 

5th really, I don't separate the two. I 
in artist, as a DJ or a producer... 
he two are equal. I love to play 
d and I love to make the 
lay for a crowd 


Bol 

am ai 
and tl 
for a crowi 

music to play_ 

Do yQu use an alias? 



y - T .- ; - that?'., and we'd be like. 

No, it ain t out yet' As a result, every¬ 
one was getting a little bit of our tracks 
tor a ong lime... since like 1985 

How long have you been spinning, and 
how long have you been making 
♦racks? . 

I've been making tracks since '87 and 
spinning since '&5 

What was your favorite release you've 
done? 

It would have to be the 'PJ Project'... on 
Power Records- it came out in '93. 
How'd you do on that? 

It went great... it was the best record, 
sales wise, that I've done. That I 
know of, rather. It sold over 6000 
units. 

Do you perceive any difference 
between the art of mixing and the 
art of making tracks? 

The way I do jt, there's not much of a 
difference. When I make tracks I think 
about a crowd I think 'Okay, this is 
what I ike and generally, everyone else 
likes what I like. . I just think about how 
the crowd would react. I've had enor¬ 
mous tracks built around simpfy crowd 
movement That might sound crazy but 
that is how I do it. The beginning starts 
oft, it builds up, and at the right feeling 

E ent, I siqm in the bass or the 

ine. I think simply how it feels for 
rowd 

So, in making the tracks, you're provid¬ 
ing a tool for a DJ to generate a crowd's 
energy.... that's how you produce 
tracks... what about mixing? 

It's funny, you know- the only thing I real¬ 


ax, .. 

another I'm going to start using- 'Miller's 
Reduction T haven't used it yet, but I 

Do ^ou have any of your own favorite 

I (ike Mike Dunn, Armando, Glen 
Underground Boo Williams... Ron Carol 
,s .Qverv good DJ-he released a record 
with Clubhouse. There a lot of other DJ's 
I could name, but you wouldn't know 
them. 

Who would you say is your greatest 
influence? 

I don't know, 
slf afte 


I've never really patterned 

myselt atter 
came to me , 

E t to be li la HI __ 

I wish I could do that'... fiust parted 
scratch and I taught people 
t and showed a lot of people 
I can, 

Knud 




what I 
things. 

T e 

_ guys. They were all 
doing it before me, and they were the 
ones i paid attention to. Making music, 
though, was something I entirely did on 
my own. 

If you could only keep three pieces of 
your equipment, which would they be, 
aijd what do you prefer- analog or digi- 

fer °" d "v K °n 

Don't you sample a lot of stuff? 

I II samp e pieces of sound- tiny pieces., 
a lot of the stuff I do is sound that I cre¬ 
ate- I tap in samples. That's why a lot of 
people can t put their finger on what I 
use. 


How do you create your sounds? 

See, I have a microphone that cost $700. 
Man, that thing is amazing- it's called an 
tech 200. I can catch any sound I 
- its extremely sensitive. 

member you telling me that you 
-int pieces of paper over it and 


Equifech 200. 
want- it's —‘~- 

I rememl 

me 


Yeah. I make a lot of different sounds. 
Anything I can think of that's usable on a 
track. Most of my tracks are, made upon 
the beats I use, the patterns that PIT put in 
nw tracks, so people pay attention to it. 
Like I made a track called'Original 
Sounds, and the only thing I used was 
the 909 but everything else you hear are 
sounds I ran across the microphon 
Are,you running all in sync? 

Well, everything is MIDI. I have more 
pieces, byt, thqse three gre the main 
ones.. 

They're 


you running all in sync? 
ill, everything is MIDI. I have 
eces, but those three are the i 
pes... I like those analog sounds 
he best, man. T like that 
irift- when you're tweaking 

-™js- it just gives you that ofP 

sync feel that flips over a little bit 
and goes off the beat 
Yeah, when you run digitals, you're 
programming things, you just let it run 
When you re analog you might want 
lP V°B som efhina or change it at the 



which happens to me a lot. I 
but it 5 nothing like analog 

What's your most favorite piece of 
equipment you own? 

fcalOTe 1 808? SQmpler 

ana V P a ^°' an ° R“70. It has a complete 
oOo kit. 

I've modified the 808 kit on an R-8 to 
sound like this really evil 909 fucked up 
sound. Do you modify the sounds in the 
drum kits you have? 

That's what I Ipve about it- the R-8.. it's 
just like the original 808 and you can 
tone the sounds a little bit. n an R-8 and 
an R-70, man, you can really just make 
those sounds go wild- you can make it 
sound li kb the original or make it sound 
totally different. 

Where do you see the place of the 808 
if] techno today? 

I know the sounds are used for jungle 
tracks. Sometimes the snare and bass- 
arum I use are in techno tracks I hear. 

You ao over to Europe often-how are 
the skills of European DJ's versus the 
stateside selectors? 

The Europepn DJ's need a little more 



ealize ho> 
ten. They 


iy're 


much attention they catch. ,.. r/ 
fast meaning not fempo fast, but 
they II play records fast The/ll 
pyf on a record they're taking it 
off and putting another on. They 
don t pdy attention to their blends or, 
can hear their blends falling off- stuff 
like that That may not matter to many 
people, or to a crowd, but, as a DJ, I pay 
attention to it. 

What^was it like working for DJAX-UP- 

Youknow what, that label... I don't know 






















ep, and the 12 - rem xes of the Donkey Kona. It was a double ® 
pack remixes and a double pack of Donkey Kong- about five 
versions or Don key Kong. That record was so real. man. 


versions of Donkey Kong 
I know, that shit slams! 

Right but what she did was, she just 
haven t heard from her in two years, 
and my name won't be on there anywl 
realize is that I've been to r ‘ 

?ther places hi 
iferviews 
recoi 

here's a couplt 

was L —- 

she wc 

except- ---- . 

was in town doing a party- he said shi 
told him to. have here call us. Me and 


gave me my advance- I 
fhe throws DJAX parties, 
vhere. What she doesn't 


other pla< 
the inferv 
man that 
The 


Europe as many times as I've been 



e time 


and kept walking. 


er. I 
Hi' 
She 


i seems to be one of the hottest 


told him to hay< p here call us. Me and Armando were tryinq to 
get in touch with her. She didn't call nobody. Then, that night, 
Glen and Bop saw her there- it was their first time meeting her. 
wasn t there but they were like, 'Hi. I'm Glen Underground 
I'm Boo Wilfiams ... She was like 'Hi',, and k< 
nasn t paid anyone any royalties at 
Yeah, but for Skull right now, he sc 
commodities on DjAX... 

Right except him. ana Mike Dearborn. I don't know what 
he did, or what he's been doing but he and Mike are, the 
only ones out of allot us. She played everybody and I 
can't believe it. Glen, Boo, Mike Dunn, Armanao. Felix da 
Housecat.. you can ask all these people and they'll tell 
you. ' 

rye spoken to Steve Stoll and he never mentioned any¬ 
thing like that. From my understanding, he speaks high¬ 
ly . PS yS u h e J wof k? Whard you think of 
the Ms. DJAX release X-Factort? 

I didn't hear it. 


I you 



rseas ai 


fhen l joim 
□nd everythin! 

»#r_ 

/ riything for any other 
n t called me in two years. My numl 
\o speak to her, but rm not going to 
ohone.call. 


□o?calls from oven 
Was there a lot of comra* 

No, not really, but whi 
do anything fc 
n't cal 
t< 


(he would ha 
tor her lapel, 
jat.. And the 
y ki 


have 


an 

new that 


,3 


g. 

ngst the DJAX a 

[at recognition,,I 


ext thing I know shi 
r hasn't changed. I 
i the one to make th< 


ts? 

In t want to 
she has- 
want 
e 



I about the DJAX label in general. It's a 
1 —ng to portray a Chicago/Detroit sound? 

>ing, and she knows it. But, we also know 
'Q ao- I can honestly say a lot of people 
that abel cuz they were broke I won't 
w a handful, who are dolna it iust because 

They 


loing 
trying tc 
—Von 1 

ow I __ 

and there's money they 
care top much what they' 
>f gs who gave her stuff v 


are doi 
can get for 
re putting on therj 
:e re really proi 
made me real 
s. Now I'm 
Ion and < 


a lot of people 
broke. I won't 
just because 
ng it. They 
ere., versus 
•ud of and 
illy skeptical 

sfrog. °l iusYgot back FrorrTLondon an^everything s^of'^ 
over there. ' 57 

So, left see- you've worked with DJAX, Relief, Dance Mania, 
Peacefrog, Power... 

wj have four new labels I'll be doing things with. I'm doing 
album on A.CV. Me and Robert Armani are doing the album 
lether. He's like a cousin tome. 

funny, 'cuz I wanted to do an interview with you and 
ii at a party that was right by my house a little while 
ut I didn t make it. Can you put me in touch with him 

lold on a sec. (Three way calling interlude)... Rob's not 

home. 

Oh, well, thanks pnyway. 

No problem. 


Now.I 
an 

feEft 

Armani 
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Trip Hop & 
Jazz V • E [— t w ■—; 


features: L 

Diferenz-. 

Exodus (3uarteti ^ 
Shanteli l ^ 
and Jazzadelics 


(Also Available) 
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The Next Step Earthrise.ntane-1 After Hours B 

1° °£ ljer the above records send $13 (sib 
instinct for Earthrise) to: Instinct Records- Efc, 

--- - West l?th St. «5DEa New York, NV 10011. 

for a free mail order catalog', send a SASE. 
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Make check/money order payable to: 

Ken Lawrence 

17252 Hawthorne Blvd. Suite 101 
Torrance, CA 90504 


Name 


Address 


Phone 
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DEADLY BUDA (IVIY): "Devastating Hardcore Badness 

s/h) *■ :;mm 'mmmm 


Wicked rip yer-flesh off speedcore gabber! 90 min $12 IS1 


USE THIS OROER^ranVli to ORDER BY IWAIC from 
: PURE ACIDJVilXTAPES 

^tiu will; 


I Meets*- allow 1-3 weeks f ordelivGry 


Tape/Shirt 

PrfES- 








SHIPPING: 



Total: 
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interview 


What's your story and howdldym^eMnt^h^cene? 

1 was born in Chicago, IL and I'm 26. I first got Involved in the 'scene 1 in 
I9S2. The clubs got really fucking commercial and concerts/ events 
seemed to be a bunch of drunken metal relics with Iron Maiden back- 
patches . so it was obvious that it was time to seek out something new 
Raves/techno was it. a 

How long have you made music and why do you make It HARD? 

I've been making music since I was 15. I started playing guitar/ bass in 
many different Punk and death grind bands. And when I say Punk I 
mean Hardcore Punk, not Green Day bitch ass take wanna be punk. As 
time rolled on. I became more interested in Industrial, White Noize and 
Techno. As techno became harder. I knew I finally had found what l was 
looking for- hard aggressive music made electronically. Making hard 
music has ALWAYS been for me. No calling, no decision, it just came nat- 

UfQI. 


Where did you get the name Delta 9? 

The name Delta 9 is a prefix for Delta 9 Tetra hydro Cannibinol 
don t know what that means, look it up. 


If you 


A(_ONq With 
fellow PUNKS 
ON ThE SCENE 

Lenny Dee aNd 
NaSENbLUTEN 

TESPONSlbLE EOT 
ChaNqiNq QN(j 
irviproviNq ThE 
SOUNd OF 
HardcorE 

GabbET. Matt 
MassivE QNd 

Dootmouse 

iNTETViEW ThE 
EviL ONE.. 


So where has being a hard motherfucker taken you? 

i’ve been doing quite a bit of traveling lately... IVe been to England and 
played the Dead by Dawn 1 club in Brixton (which is run by Chrisfophe 1 
and Jason Skeet of Praxis Records|. I played in Vienna. Austria with DJ 
Pure IPeterl and the Spiral Tribe. As of this weekend, I went to Milan 
taly to play at DJ Buby’s club. IVe also got future bookings (April-Junel 
for Switzerland, Paris, Canada, England lagain), and Scotland. I’ll also 
be playing at the next Megarave in the Netherlands. I travel quite a bit 
in the US (mostly LA and NY|. oh. and on April 20th I’ll be going to 
hir . , Switzerland for the IS/ Lenny Dee’s B-Day Rave. This is going to be 

lTso«Xl“e!"' R ° b " al ‘"’ le Dee ' 501 Ml " e ° 10041 ” l " 411 « “ 

Where do you pick up your sample material? 

I like to sample anything I can- B-movies. Death Metal, retards, you name it I have a 
large collec on of Horror/ Sci-fi and exploitation movies on video. I use these for most 
of my samples. For the Watch Yer Back 1 track on Doomzday Celebration. I use samoles 
tom toe and a as-. Thai movie w K lucking kite as was True Romance- IngZg 

Th^Lmh „fD Zl l! S 05U "" U D ' e "“ c °°' Es,lu 70 ’ 5 movtes Icneck oul The van- oi 

Srs u„“eS, e mg Pe ' Mni ’' ' aV ° ,W ThKe iS S ” ™ 0 ’ o™ « 

f ,ecl ™ nlc musldens end Itieg Hindi or chuckle when I sag I Wine 
Gabber/Core tracks. Does this happen to you? 

r ° 9 f in ( respecf from fhese so-called 'serious 1 cocksmokers. but I do consid- 

, e,ECfr i 0n C f mU ? Ci !r ; Many people Mfr Producers! seem lo think that, 
j because the music is fast and brutal that it isn’t serious music. But. ANY music fast 
or slow is an expression of one’s self without spoken words. Didn't any of these oeeks 
watch Close Encounters? Another thing that bugs me is how people have more'esped 

mus^fo^ nf 3 ? 1 fhC arN n fS T d producers ' Withouf Producers, there wouldn’t be any 
riiiHnn h ? ? 0 spin - Donf 9 ef me wrong, DJ’ing is a skill/ art form, as well as pro- 

Ppnni 9, w r en U ,? U Wn e a ffackl yOU create someth ing lhat has never before existed 
People have lo realize that someone actually wrote/produced what they are dancing 

Malt and Mitch won’t even LOOK at a KNOR/Ruffneck/Mokum release, while I'll still olau 
tome uf Ihese rebels. How do gnu reel todul Ihese rebels, end l*e£ta Ow.5 

I still have a great amount of respect for Ruffneck and KNOR especially. The production 


abner devereaux 

































































and overall sound quality of Ihese records is 
amazing. I haven’t liked every single release- 
but most are pretty fucking good (on +6 to +8 
of coursel. Mokum has it’s ups and downs, but 
the last Chosen Few had two sl ammin’ tracks. 

As far as Dwarf, Brrrr. etc... it’s not really my thing. 

What was It like lo remix the Bloody Rst stuff? 

The remix was fun of work on. Nasenbluten 
sent over the Shaftman samples and I wenl lo 
work. I really like the creativity Nasenbluten use 
In their sampling (especially on the tracks 
Cocksucker, No More Fucking Soul, and, of 
course, The Shaftman). Bloody Fist records also 
Just released am Embolism 12” which is fucking 
fastll Anyone interested should contact Bloody 
Fist ASAP cause I'm not sure how many were 
pressed. Get one while you can. Look for a 
future remix of 09 from Nasenbluten Ishould be 
mayhemll. 

On your newer D9 material, there are some 
tracks that keep the tempo high, but are border¬ 
ing on party music, some call that a sell-ouL 
also, what was up with that DJ Dave release? 

Well, well, the big question... No, I don’t consider 
it a sell oul because I still release, and plan to 
continue releasing hard fuckin’ gabba. Just 
because every track isn't 250 bpm doesn't 
mean I’m selling oul. I like many forms of music 
as well as many styles of techno. I especially 
have a love for old-school techno. These so- 
called party trax.. I don't really see as party 
techno- just straight up hard techno. When I 
stop releasing hard gabba techno, you can call 
me a sellout. A techno musician can survive as 
long as he stays to his or her roots. I experi¬ 
ment with many different styles of techno but will 
NEVER stop releasing signature Delta 9 material. 
The DJ Dave record was just a side project. I 
have many side projects consisting of techno, 
white noize, gabba. etc. It’s obvious that this is 
a contrast to D9 material (DJ Davel- if il didn't, the 
album would have read Delta 9. The DJ Dave 
material, I admit, is no where as near as hard as 
Delta 9, but il was meant to be just three tracks 
on a techno tip, nothing more. Lenny happened 
to like the DJ Dave trax and released them.. I 
have no regrets about releasing this EP I’ve got 
some material coming out on Praxis Dead by 
Dawn 2 x 12” and Killout lEnglandl Trax #2. 

Both are Delta 9 trax. I also have a track on an 
Epitaph samplef (Laurent Ho’s labell and a track 
on Hard records (Switzerland) called 'God Is 
Dead’. Before anyone wants to classify me as a 
sellout I suggest that they hear these tracks, as 
well as the new D9 on IS (out soon|. The song 
‘Headstrong’ (killout frax#2| starts at 243 bpm 
and winds up at around 400+. Totally brutal- 
sell out- HA! suck a dick! 


Do you see Industrial having any large Influ¬ 
ence on today's music production? 

Oh, yeah- I see a big influence from bands like 
Psychic TV, Throbbing Gristle. Kraflwerk, Front 
242. Skinny Puppy and others in the production 
of a lot of techno in general. As far as myself, I 
really respect and am influenced by Kraftwerk... 
they were WAY ahead of their time. Just listen to 
anything by Aphex Twin- some serious influence 
there. I think Psychic TV is partly (maybe even 
more than partly) responsible for the 
Industrial/Techno crossover, as well as bands 
like Alien Sex Fiend. Laibach, and Kraftwerk, as I 
said earlier. Personally, I like the merger of 
styles and sounds. Without a crossover, there 
may have been no gabba. 

How did you get you first releases signed (on 
DBN and IS)? 

I met Kurt (Drop Bass) in Minneapolis at a party 
called Vegetable. I drove 7 hours with no heat 
(during winterl just to get the fucking demo tape 
to him. I know that Ihe music I made and what 
he was releasing differed, and he debated 
whether or not to release it... but Lucas and Matt 
of Massive finally convinced him that il would 
be cool if he released it... though I doubt he’d 
admit it. They were signed, and released as 
DBN 010- 'Deep 13'. Oh, and on the way home 
from Vegetable I got a blowout going 70 mph. 
Roy (ATP) slept through the whole thing. For I.S.. 

I met Lenny Dee at our Earthquake party in 
Chicago (fucking killer party||. | let him hear the* 
DBN trax and in a few days he called and want¬ 
ed to hear some new material. I sent him some 
trax and the 'Wehrmacht' EP was released. I 
really like releasing material with I.S._ Lenny is 
more of a friend than a business associate. 

Why Is Ihe sound klnda shoddy on Ihe Deep 
13 release? 

Deep 13 had 6 tracks, which made the pressing 
even more quiet than the original DAT. When 
you put over II minutes per side of an EP the 
sound quality and bass response decreases |a 
fact that me and Kurt knew nothing about at the 
time). We should have done our homework. 
Maybe I'll remix some Deep 13 trax for the 
future, with better production... we'll see. 

Way back, you were slated lo release *Hale 
Tank 1 on Repete's 12 Gauge label- what's Ihe 
story belwtxt you and Repete? 

I met the loser at Metro/ Smarlbar (Chicagol 
where he was spinning commercial 120 bpm 
house. He said he was interested in some trax 
for his label 12 Gauge and asked me to send 
him a DAT. I sent 4 trax and he agreed lo 
release them. That was the first Hate Tank 12". 
After months* of wondering what the fuck was 
24 


Equlpmenh 

Ensoniq A5R-I0 110 
meg), Roland TR-909. 
Jupiter B. Juno Alpha I 
& 2, Mackie 24 x 4 
mixer, Ensoniq DP-2, 
and DBX 166-A x 2. 

DISCOGRAPHY 

DBN 010- Deep 13 
Delta 9 

DBN Midwest Hardcorps 
#3 11 Delta 9 track) 

DBN 024- Hate Tank 2 
x 12” Delta 9 
15031- Wehrmacht Delta 
9 

15032- Bloody Fist 
Sampler Rmx ‘Shaftman’ 
I503B- Doomzday 
Celebration 
HARD00I Iswiss) The 
Leaders 

RB006?- Chicago hard¬ 
core party force- DJ Dave 
Earache 12" IIS) 001 

featured on: 

-Industrial Fucking 
Strength CDx2 Earache 
MOSH I50CDL 
-Capitol Noize CD ‘Noise 
& Politics' CD00I- 
Germany 

-HiSpeed Techno Groove 
Vol. 7 CD Avex Trax 
11332- Japan 
-Hellsound 2- CD ID&T 
-Hardcore Fever II CD 
Extreme Mission- 
Omnisounds 531-553-2 
(Paris) 

-Thunderdome 8 ID&T 
= D , 

-Buzzfuzz mix CD- 
ID&T/BZRK 
-Hellralser Mix CD feat. 

DJ Dano- Hellraiser 

Oul soon: 

Fall From Grace EP-1.5. 
Killout Trax 2 (England) 
Epitaph 2x12 sampler 
IFrancel 

Mokum Trax 2 (w/Lennyl 
Dee) 

Collective Strength 12" 
555004 |w/ AGRO & DJ 
Freak) 




















































IDJ Ikai-ka Arid Funk Trip Hop (Illinois) 

This little piece of plastic contains some of the phat- 
test hard hop songs on the planet “Chemical Beats" 
by the Dust Brothers. “Higher State Of Consciousness' 
by Wink, and so on and so forth. The mixes are pretty 
quick and the vibe fuckin' rocks I would recommend 
this tape to any one that digs funky add and a dope 
hip hop beat I guarantee this will keep you bobbin y- 
our head or shakin’your ass. <Atem> 

|CONTACT: 847-566-9129 

-DJ T-Bone- Spice Is Nice (Canada) 

[Tight tight tight this one is so damn tight Blended to 
perfection. “Spice Is Nice" is a taste treat for your 
ears. Mellow house rules this mix and a complete 
track listing lets you know which track is which. 
Without the track listing you'd be lost thinking this 
tape to be one long and diverse house cut Some 
vocal tracks do work their way in to the mix at a cou- 
Ipte of points, but T-Bone's top notch track selection is 
I primarily sexy instrumentals with a very bedroom 
I feel (I've always heard that house DJs get laid more, 
land now I know why). Flawless mixes like this are 
I rather timeless and worth every penny a few times 
lover. “Spice Is Nice" is highly recommended, and so 
lis the booking of this Canuck. Sorry to Tyler for 
I sleeping on your tapes for so long, keep em coming. 
|<dan> 

| CONTACT. 604.6897734 

-DJ Nomad- Break of Dawn- Seattle 
IDJ Nomad has had his hands on vinyl longer than 
I some of you have been alive. When I saw him in 
I Indiana on three (3) tables, playing shit backwards. 

I upside down and putting my set to shame, I knew 
I he'd been around for awhile. However, on “Break of 
I Dawn", the energy I felt during his live set. I don't feel 
I here, maybe it's the magic of seeing someone hold 
[three turntables. With a quirky disco intro that lasts 
I quite a while, you are taken into a strange mix of 
1 styles ranging from Winx “Hypnotizin'" to west coast 
I funk styles, to vocalish house tracks and everywhere 
I in between. Although this is not a great representa¬ 
tion of Nomad’s skills, ft is a solid tape none the less. 
]<dan> 

I CONTACT: lee 206 5243355 

I-Little T- Send A Message- Canada 
I Quality house mixing from this Canadian. Hearing 
I songs like “The Book" makes my day. Most mixing 
Ihera is tight with only a few exceptions. Mellow, vibey 
land flowing, this tape is one to pop in for earty mom- 
ling drives or late night chill sessions. The tempo hits 
I at about 130 Bpm and locks in for a smooth ride with 
I a with a track selection that will keep you humming 
I into the next day. A good tape and name to look for. 


<dan> 

CONTACT: Mad Dog Management @ 
416.351.9749 

-Shite Maggi- 49 Cards- San Fran area 
This is the first Joumees cassette by Strife 
Maggi and it shows potential A mix of mid- 
tempo acid techno, this tape has a few prob¬ 
lems with consistency and beat matching. 
Some mixes are quality and well timed, but 
others seem rushed and not thought out 
Starting with a reading by Maya Angefeu. 

Shilo jumps into uppity technotrance and 
moves into some very choice cuts. New 
Order s “Blue Monday* remixed by Hardffeor 
is always nice to hear, but the mixes in and 
out are a tittle less than satisfactory. As 
always with Joumee's. graphics and sound 
quality are top notch, bid lately the mixing has 
not been up to par. <dan> 

CONTACT: 408725.1291 

-DJ Liquid- Living Dreams- San Fran area 
DJ liquid pumps out tapes fester than I can 
keep up with. His newest effort “Living 
Dreams", again revolves around acidic slow 
breaks and mid tempo trance/house beats. As 
always. Liquid's presentation and sound qual¬ 
ity is top notch. Chromium cassette, quality 
graphics, its all here. BuL . as with his last 
mix it just doesn't Bow as Tve Ns tapes have 
Bowed in the past Song selection is good, 
with the Rabbit in the Moon remix of Sarah 
Mdaehlan's “Possession" hitting hard, and 
this tape dropped months before the actual 
release of the track. As always. I look forward 
to Liquid s next effort Hopefully next time 
more attention will be paid to the mixes. 
<dan> 

CONTACT: 408725.1291 

-DjKC- H.E.A.T. (Houston) 

High Energy Acid Techno is what the title 
stands for. tt has arid, it has energy, and it 
has housy vocals. This tape is presented well 
with some neato cover work. The only thing is 
that there are a few semi-sloppy mixes that 
need to be worked on a bit but this is not a 
big problem and doesn't take too much out of 
the tape Pop tNs bitch in your tape deck and 
roll until the sun comes up. <atem> 

CONTACT: 713.795.0967 
www.nettap.com/-djkc 


-At Dente- Slow Project- 
Mitwaukee 

I was told by At dente himself that 
he was touched by god during 
the recording of this tape. He also 
had the master stolen, so the 
godliness got slightly slimmed by 
the sound quality. That aside. tNs 
is a great tape, with a thirty 
minute mix of slow stuff and a 
thirty minute mix of old and new 
jungle breaks. The slow side is 
filled with quality cutting and 
scratching, all ending in “What is 
Love" by Deee-Lite. putting a 
nice touch on the end. Side b 
starts with a Lenny Kravrtz type 
vocal/organ song that is mixed 
well with a drum n bass track, 
showing some very creative 
innovation. From here on out its 
a solid dub bass and hypersnare 
selection. A good display of tal¬ 
ents from tNs Milwaukee trans¬ 
plant <dan> 

CONTACT: 414.277.0316 

-Devolution of Virtue- 
Asceticism- Springfield. M0 
A strong and strange effort out of 
that huge Mecca of music. 
Springfield. Missouri. Tag team¬ 
ing with Homer J_whoops, the 

Simpsons took controL The A side 
is an ambient excursion that for 
tNrty minutes. Boats you off into 
an ever changing climate of 
mostly beatfess realms. The D 
side is a mix of minimal trance 
very much designed for the living 
room head tweaker of a listener. 

If you’ve heard the EP entitled 
“The High Costs of Living" by 
Death, on Trope records, then you 
know a similar feeL If you 
haven't tNs style is subdued 
tweaky original sounding techno 
with a minimal Bow. “Bells" by 
Hazed, on Plus 8 is just one of the 
exceptional tracks on tNs original 
selection. Quality mixing, thick 
tracks and good programming 
make this a high quality cassette 


that is happily out of the ordinary. 
<dan> 

CONTACT: Matt @ 417.868.8883 


-Simply Jeff and Omar Santana- 
Funk-n-Trip 3 (LA/NYC) 

Omar Santana opens up and pro¬ 
ceeds to rip up 45 minutes of tape 
with Ns self named *hard-bop“ 
style Many of the tracks here are 
off of Santana's own Tricked Out 
label along with classics like the 
Dust Bros. “Chemical Beats" hitting 
the mix Very smooth mixing and a 
selection that never breaks make 
this mix a sure buy. The "Simply 
Side', mixed by Simply Jeff, has a 
definite West Coast vibe, which 
plays well off of the more New York 
styled “Oh's Trip Mix" side. Simply 
Jeff is a vary steady DJ. and though 
this mix is not Ns besl it still has 
the elements of a Ngh quality tape. 
Coupled with Santana's mix this 
makes for a split mix well worth the 
money. A bonus, as with the two 
former “Funk n Trip" mhoes. is the 
always entertaining “Recipes For 
SpUffHeads". EX- Cheese Curds- 
Drew Sutherland. Sauk villa WL 
Right On. eat cheese or dfe!!! 
<dan> 

CONTACT: Omar- 212.696.2063 Jeff 
212.675.1070 or store @ 
714,650.0909 

-DJ Brain- Theory- Milwaukee 
DJ Brain drops a fine selection of 
arid trance tracks in the up tempo 
region. Rockin’ to the core, side 
two(Mn Sim sei.Jis the side to 
grasp your sweaty little hands on. 
Smooth uppity trance weaves it's 
way in and ouL Beauty breaks in 
with the Microbionics track off of 
Harthouse. a song that is almost 
overwhelming with it’s Enya like 
breakdown. Side A (A Live Brain) 
was recorded live 81 Repetitive 
Beads 01 and shows that Brain has 
the ability to rock a crowd live. 
Funky up tempo acid tracks iiki 



























This Idea Is So Queer 
It Is Hard to Believe. 
Yet It’s True—Every 
Word of It. 


■'Planet of DrumsoFand^ 

J‘Amphetamine" by Trope, remixed by DJ Misjah and 
■Groovehead. fill this mix up to the top. Again, a fine tape 
■from DJ Brain, and again, hire this guy. <dan> 

■CONTACT: 800.403.2392 

-Ramytson- Ai love' One of Three- Milwaukee 
iRamytson drops a nice first effort with the first in a series 
lof three Mixed tapes. Very deep house rolls throughout this 
■sixty minute smooth ride into vibey synths and sweet vocal 
(samples. For the full ride the mixing is in check, with only 
la couple of very small spots that could be touched up. A 
I steady program and a good ear for selecting the tunes 
(make Ramytson's ‘Ai Love’ one for the house fans to 
I check. <dan> 

(CONTACT: Brad @ 414.338.7046 

-DJ Abiet Ant-Eye-Virus' -Houston 
I Whoooo!!! The winner of this issue on the mix tape tip. 
(Analog nuttiness in a ninety minute shelL The A side is on 
■the smoother tip of 303 workings, with tracks like ‘Devil 
■Dog’ and ‘Believe’ by Prototype 909. th* cool little 1(T on 
lie Petite Prince and “Mystic Melody’ By Dave Trance and 
I Sleepy C all meshed together in a way that I'm dways 
(happy to hear- long and tight The B side throws a change 
(up with its down tempo distortion fest running amok.. 

I crisp highhats. clangy crashes, brutal 808's and 909 * 3 . For 
(the first half of this side the percussion rules and there’s 
(not much synth around. As the synths finally creep in the 
s are dvk. deep and cold analog. The real catcher 
(here is a slimey vocoded voice that keeps telling me to do 
(some nasty shit Abo in the mix are some Basic Channel 
(sounding tracks and the stellar There Can Only Be One’ 
(by legendary CJ Bolland. which closes one side. A slam- 
jmer look for R soon in the produce aisle. <dan> 
[CONTACT: 713.800.7322 or 713.846.4294 (Matrix Crew info- 
| line) 

Stroboscopic- Whisper Whimp- NYC 
|A slick tape from this New Yorker. Many Plastic City tracks 
get dropped into this mix that swings styles from Detrortish 
style techno to straight up trance to the acid tracks of 
Awex. Tesox's “Black Magnet’ slams with it's beaty chord 
layers and flows into a nice minimal working, and CJ 
Bollands "Slick Bass’ remix of Kaytyns lour Wildest 
Dreams’ is a hard trancer not to forget. The mixing here is 
for the most part constant and tight while the program¬ 
ming is quite effective. “WhisperWhimp’ is a mix that will 
stand the test of time. <dan> 

CONTACT: Liza 212.780.0586 

-DJ Sean Cantinella- The Laundry Room 
Since his last tape. Sean Cantinella has greatly improved 
his sound quality, and has abo changed styles. The last 
mix I heard from Mr Cantinella was on the west coast/ 
acid breaks tip. This one drops the breaks and picks up a 
nice hard house four on the floor. Starting with a straight 
kick and working into moody house, the mix slides well 
into the funk of Dave Clarke s “South Side’. Nothing is bor¬ 


ing here, and even though the mix is live, the mixing is 
tight and the flow perfect No down time here. 
Throughoil The Laundry Room' is a tight journey into 
underground house. If you slept on Sean Cantinetla s 
last tape, make sure not to sleep on this one. <dan> 
CONTACT: 800.316.6373 

-Wilhelm K- Ft Wayne.lN 

The packaging to this tape is probably the coolest I’ve 
seen in a tong time. This tape came wrapped in a Jelly 
Belly bag with an image of the beans on the Jcard. 

With that I was caught, and although the sound quality 
lacks a little, this recent New York import gives a nice 
mix. On the housier tip. Wilhelm still has the funk to 
bring in the old School ‘Dominator’ and flow right back 
into the house groove of things. This boys name hBS 
been popping up on many a midwestem flier, and from 
what he tafis me, he’s better live than on tape. If that’s 
true, indulge yourself in the pleasure of hearing this 
guy at a venue near you in the near future. 

CONTACT 219.482.3625 

-DJ Huggie (LA) 

This comes from the people at Caffeine, and what I 
heard was bliss to my ears. A side kicks it off with a 
brain winding intro and picks it up into a nice bland of 
housier progressive trance. 6 side keeps goin’ with the 
progressive and builds into more of an uptempo feel 
The mixes here are smooth like butter and the presen¬ 
tation is top notch. This tape will keep you movin’ til 
the breakadawn. <atem> 

CONTACT 516.797.7192 

-Stefan Manceau Columbus.0hio 
This man is European, and you can telL A very smooth 
blend of European and Goa styled trance tracks flow 
throughout this heavy mix aimed right at your head. 
Since I met this guy and he dropped this tape in my 
hands, it has had a hard time getting out of my tape 
decks (home, car and bathroom). From start to finish 
Ibis is a wicked tape of thick tracks that are not always 
the easiest to mix. Stefan does quite a nice job with 
these tracks, mixing virtually flawlessly in and out of a 
swirl of ballistic trance sounds. Catch this guy quick 
before he returns to his home country of France. A 
side note: Stefan is a member of a newly formed col¬ 
lective out of the budding Columbus area named Flight 
4«20. This group, comprised of a Frenchman, an 
Englishman and an American woman, is starting from 
the ground floor with a rather grass roots approach to 
the techno scene. With plans to start up various pro¬ 
jects including a production group and eventually a 
record labeL these are three individuals with good 
intentions, worldwide electronic music knowledge, and 
strong heads on their shoulders. 

CONTACT: Stefan and Flight 4:20 @ 614.299.1715 

MEN-KILL for MONEY 


-Terry Mullan- Live @ Equal’ 

-Building Blocks. Volume 2: Teny Mullan 
Two new tapes hit the market from one of the Midwest’s 
most talerted beat technicians. This is highly refreshing. | 
as it seems that there is some sort of government 
imposed waiting period for Mr Mulan's self-released 
'New School Fusion' series (Volume 3 due out October. 
2012). Both tapes offer vastly different styles than whei 
the general public is used to from Terry’s past releases. 
Though I'm sure more than a few bootleg copies of some 
of his live sets are floating around, the greater whole of 
the mbdape listening public has only been exposed to 
TetTy’s N.S.F tapes. 'Live @ Equal’ was recorded and 
released, with Terry’s permission, from his set from the 
party 'Equal' in Milwaukee on January 19.1994. As many 
fans of Terry’s self-released past tapes may have known 
or noticed, he often has his final mixes ’cleaned up’ or 
edited, so as to have a perfect tape for release. Many 
0 Js that take their image seriously, as well as have the 
green for mastering, do this, and it is most common on 
the multitude of label-released mix CD’s, and so on. 

Terry is one DJ who definateiy doesn't need to do this, 
and his Live at Equal’ tape shows this. Where DJ #1 gets | 
tired for his gigs because his digitally mastered* nixes 
impress all. only to disappoint miserably in front of a 
crowd, Terry is a guarenteed crowd pleaser that doesn't 
fake the funk (provided he shows up). One thing his 
N.S.F tapes rarely contain are his scratching talents - 
Live @ Equal' has it in abundance The Buildmg Blocks 
release is a must have for the diehard Mullan fans, as it 
is a great chance to hear him mix a set of trax most ve 
not accustomed to him spinning in his average sets (I 
wonder if he'd ever lay down a set of hardcore techno 
and gabber on tape? One can only dream- the power of 
positive thinking). Alt the material featured here is off 
labels under InteUinet (Definitive, Accelerate. Acacia. 

Dirty House. Plus 8 featured here). Missing are any 
tracks that are on Mutlans own InteUinet label Catalyst 
which I suspect is because the mix was layed down prior | 
to any Catalyst release. OK well it wouldn’t have been a 
crime (o have put any of those tracks on this tape, as 
they aU would have fit in wdL Though vary few tracks on | 
this tape need any help at aU. the benefit of putting them 
in a mix is to expose them, by name and label to the 
mixtape listening crowd- a group that may not be as 
familiar with the music or the musicians, because their 
love of the music does not extend (usuaUy) into the hobby I 
and knowledge of DJ’ing. Thus, the music many of these [ 
people hear remains anonymous, though they may be 
great fans of particular tracks without ever knowing the 
name or the artist This makes Building Blocks. Volume 
2. a great buy for two reasons: it’s Terry Multan and it’s 
Terry Mullan mixing great trax that you might have never 
been able to know what they were without trainspotting 
the DJ’s to death. 

Terry Mutlan s live @ Equal is available through 
Dynamic Groove (ph.- 414.967.3259) and the Oeierium 
booths throughout the Midwest Building Blocks. Volume 
2. Is available, along with the other BB mixes (all a good 
bargain and learning experience), at most techno 
enhanced music stores worldwide. <matt> 




















massive 


DESIGN A : 

The original gangsta- 
featuring the Massive 
logo a' la adidas. 

Destroy corporate 
Amerika- rape their 
design. 

Shirt Colors: ( DESIGN A & B 

Black, Forest Green, 7 


j 

fDES 



As 
seen on 
‘Jerry 
Springer’ 
show. , 



Burgandy, Purple, Royal 
Blue, Denim, Moss, 

Navy and White. 

Print Colors: 

White, Black, Red, 
Yellow and Green 

XL Only - $ 12 . 3 ® 

DESIGN B : 

(Glow in the Dark) 

Same print as Design A, 
but glows greenish 
white at nite. 

Shirt Colors: 

Black, Forest Green, 
and Denim. 

Print Colors: 

Glow in the Dark. 

XL Only - M 


r BABY TEE’S 

BABYTEE1 : 

Shirt Colors: 

White, Blue, Baby Blue, and 
Red. 

Print Colors: 

Pink, Black, Red, 
and White. 

Babytee Only - 

\jnkm 



White Tra*h Rave Experiment 


DESIGN F 


Dateline: Milwaukee. Massive 
Magazine declares ‘White Trash Pride 
Month’ with the inclusion a 
‘White Trash Friendly’ design 
in the Massive catalog. J— 

Bubbas beware: shine up those Chevies 
in your yard, because the ladies will flock 1 — 
when they see you in your new Massive tee. 

2-Sided design 

Shirt Colors: Black, Royal Blue, Burgandy, Forest 
Green. Moss, Purple, Denim, White, and Navy 

P 3P*sP? ,ors A ,W h ite, Black, Red, and Green. 

XL Only - $1SM 



r 


BABY 1 



NEW DESIGN- DESIGN G 

(above) ...it’s so damn white trash that we’re selling it at a 
infomercialesque limited offer’ of only $10.00 !! We re so 
set on having every rave kid, cat or dog wearing these- it - 
- the perfect coming out’ apparel for any technofiend tha 
is still stuck in their ‘I’m not White Trash’ mode of denia 
Come out of your closet!! Persons of color: don’t think 
you can escape being White Trash- this is America, damn 
and we re ALL scum. 

I HR ^F OLOR print on: B,ack > Forest Green, Denim, Whfl 
Royal Blue, Burgundy, Moss, Navy, and Purple Tee’s. 
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Mark Verbos - ‘Acid Machine' - 12 Inch -$6.25 

Purring acid-trancer from Milwaukee/ Orlando's own acidic spawn 
rirst release oh Milwaukee s Incorporated records 

Fuzzy Logic 12 inch- $6.25 

vin P f r,menta ^ ^ rum n that W ‘H *hred your mind. - Funky grey swirly 

0$ one* -12 inch -$6.25 

melodic trance anthems w/rem.xes by massives own mark verbos. 
h-rom Solid State Recordings. 

Jack Elliot- *YeJlow Rain’ 12 inch -$6.25 

New Y ork hard house on yellow vinyl. 2nd release off Solid State 

DJ Iron- Paranoid EP -12 inch - $6.25 

Harcore muthafuckin' GABBER of Fond Du Lac. Wisconsin's Symbriotic 
Love Records. Good fuckin shit- it s gabber, it's hard, it’s fuck 
Midwest. Buy now and go straight to hell. 

Mark Verbos/ Mr Ove- 'Height 61V-12 Inch -$6 25 

Purring acid trance one side 1 by Mark Verbos. Wicked acid destruction 
by Mr. Ove on Side B. Green vinyl off Fond Du Lac's Symbriotic Embryo 

-TAPES- 

Mark Verbos ‘Greenworks* 

jersuasion. $10.25 

.Vm #" 1 ° f D ~*'' H4RDC0RE ' l "'" d «>»**»• 

Th ' most bllst.rin. h.rdep,. t... kncwn to ma „. 
t° ba Jj b £ r s collection is complete without it. $10 25 

$1025 " an * New Sch ° o1 Fusion 2 * Some Chica 9° 0J - he ' s o^y- 
X) Brain Theory'- Kickin' hard trance tape from one of Milwaukee's 
best new UJ s. Money well spent on some great new talent. Read this 

l \3tf # £> rn, * taPe rev,ews ^ or more in ^°- $10.25 

QUAGMIRE- Massive Milwaukee Music Compilation- From the cats that 
brought vou all this comes forth a new record label from Brewtown. 12 
uTI? Hardtrance by artists from near and far. Artists 

!S2#bSsSJJ' I • ' c ’' kl '' D, ~.*■“» *" d 


- Many minutes oh Fresh tracks oF the acid 


V TO ORDER " 

Specify on a piece of paper which design(s) you 
desire, the color of shirt, color of print, size, and 
quantity. Include your name, address, and phone 
number (in case of problems). Please include sec¬ 
ond color choices, if possible. Shipping cost is $3.00 
for the first 5 items, fifty cents more for each addi¬ 
tional item. (Sample: Shipping cost for 7 items would 
be $4. etc). For your safety, only send valid checks 
or money orders payable to: massive magazine. If 
possible, please include the issue number of the 
most current massive you have, and where you 
picked it up (this helps us out a little). Add 25$ for 
stickers, and $1.00 for a massive magnet. We ship at 
the beginning of each month, so have some patience. 
Also, due to a disturbing amount of idiocy on the part 
of Post Office, we cannot be responsible for 
packages lost in the mail. To have your package 
insured, include an additional $1.50. We ll claim it for 
as high as we can. and if they fuck up again, well 
split the good$ with you... deal? 


As 


|MASSIVE GOODIES 

■ AVAILABLE IN YOUR 
'TOWN... 

MASSIVE TEE’S AND/OR QUAGMIRE 

& S «»^ BLEIN ™ ESE ™ E 
■Milwaukee: Revolutions, Spontaneous, 
■Atomic, Mainstream 
[FT Wayne, IN: Subterranean 
jChicago, IL: Grammaphone, Hot Jams 
|Minneapolis: Cynesthesia 
,Ann Arbor, Ml: The Spot 
{Detroit, Ml: Record Time 
iCincinnatti, OH: Clubhead 
iSeattle: Nomad 

■Throughout Texas: Prometheus Booths 
■Throughout Midwest: Delirium Booths 
Ijhfoughout California: Pure Acid Booths 

lnrH2 e ra*?Ii concessions: contact massive for bulk 
^order rates on massive merchandise> 
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SEND TO 

massive tee’s, p.o. 
box 1 1373, milwaukee, 
wi 53211 
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With any one year subscription, 
choose any shirt design shown here 
for only an additional $10. Color/Print 
choice is ours. No ship cost! 

The first 15 people to subscribe 

receive a free ‘Spicelab’ CD- courtesy 
_ of Spy vs. Spice records!! _ 

Make checks payable to: 
MASSIVE MAGAZINE 































United DJ's Of America 5- Doc 

Martin- DMC (US) 

Doc Martin lays down q quality 
mix of tracks with a laic back 
west coast flavor. Straight house 
four on the floor beats are all 
you'll hear here. Vibey, melodic 
and well mixed house domi¬ 
nates throughout, as Mr Martin 
flows nicely through cut after cut 
of beatv girly house (and that 
ain't a bad thing., really!). All 
tracks carry the Left coast feel of 
light warm days and sweaty 
nights. House freaks only. Hard 
leads need not apply. <dan> 

Mixmag Live- Plastikman- 
Mixmaa (UK) 

Richie Hawtin, in the guise of 
the Plastikman, lays down a 
slow brewing minimal pot of 
assorted flavors on this twenty- 
two track excursion into the 
realm of DJ mixing. Working 
the equalizer like a madman 
with a new toy, Hawtin burns 
through tracks at some points 
faster than gasoline The mix 
opens with Lausen's 'Dry Ray', 
an acidic creeper from 
Milwaukee's own Drop Bass, 
and moves into more acid 
racks , midwest style, before 
lowing jnto a quick stanza of 
Hawtin'$ own tracks. At one 
point middle disc five tracks are 
run through in two minutes 
ime, throwing this listener for a 
pop, trying to keep pace with 
the percussion attack of 
'Spastic' and 'Helicopter' before 


■* ■f-'./ IWUJ I ICuUIUV.I\C[ tj 

rack. Bryant's track proves a 
ine segue for a minimal work¬ 
outprovided by Todd Sines and 
DBX, along with others. The 
disc is closed with an eased 
?ack house flavor, and by this 
time your head should be in a 
naze wondering what in the 
icll happened. <dan> 

Moonshine Mixed- Moonshine 
US) 

Mixed by Moonshine founder 
Steve Levy, this disc offers a 
airly accurate representation of 
the Moonshine sound. 
''Moonshine Mixed" has all the 
eel of a full blown club night, 
without the fashion bullshit. 
Although the first portion of this 
isc may be a little too clubby 
or you die hard under 
grounders, tracks like D'Still'd's 
Stop" ana "Go" offer a slam¬ 
ming look into the meshing of 


house and trance with a lower 

level feel definitely in tact. The 
mixing is, of course, tight as 
hell, with a portion of me mix¬ 
ing done off of CD's. Although 
two mixes of Keoki's 
"Caterpillar" (where's the origi- 

3 al? on yeah, no one'll play me 
amn thing) is a bit much, this 
disc offers a mix that will make 
a nice addition to your collec¬ 
tion. <dan> 

Sm:)e Mix Series Vol. 1 - DJ 
Scott Henry- Sm:)e (US) 

Hmmm.I just don't get it A 

great DJ, a great label, and 
yet for some reason either 
by the choice of the label or the 
DJ, the tracks are far from the 
best available on Srnje. In 
Fact, they are some of the worst. 
Although there are a few bright 
spots (Blue Amazon's "4 
Seasons", Love Inc.'s "Respect", 
Bizz O. D.'s Tm Coming Out 
of Your Speakers"), most of 
these tracks are just not up to 
par. Stale things like 
Bombscare '94" and "Mr. 

Kirk's Nightmare" (that, even 
with a '9o remix, still sounds 
old) leave me wondering why 
Sm:)e seems to be pushing old 
stuff so much as of late. Scott 
Henry's mixing is magnificent, 
and for a second he makes 
even these tracks sound good. 
However, I'm afraid for these 
tracks to sound fresh and inter¬ 
esting it would take Jesus on 48 
tables scratching with his dick. 
Cool Design, though. <dan> 

Global House Culture Vol. 3- 
DJ Pierre and Nlghttripper- Esp 

S&SL a label make the 
artist use only their records 
while making a mix CD? Quite 
obviously this will water down 
the sound and give an overall 
"Only for the money..." attitude. 
DJ Pierre has been around 
since he and a couple of pals 
put together Phuture's "Acid 
Tracks which means he creat¬ 
ed the shit that, ten years later, 
still gets regurgitated in watered 
down formlsy eight million 
fucks worldwide... and yes, I'm 
having a shitty day. Anyway, DJ 
Pierre, I'm sure, could throw 
down one of the wickedest sets 
in the world if you let him. 

Well, they didn't let him, or The 
Nighttripper. Confining a DJ to 
one label's records is like suck¬ 
ing without fucking, like smok- 
ing ghetto weed, like sitting 


down to shit but only farting, 

thus irritating the anal area, 
due to the amount of times this 
has happened in a day. Better 
wipe some vaseline on that thar 
bunghole, boy ... Ya' hear- 
Vaseline!!!- cause whether ya 
like or not, yer gettin' fucked. 
The mixing by both DJ's is great 
and clean as can be. Your butt 
may not be. <dan> 

Mixed Messages- A Robbie 
Hardkiss Mix- Moonshine (US) 

Well, you won't need vaseline 
for this one... unless the picture 
of this San Fran man in a wig 
on the back cover of the pack¬ 
age gets you in such an anal 
uproar.. .(can I say that? .. .yer 
damn right I can.... ANAL 
UPROAR) that you have to 
run to the stall of the ghetto 
Taco Bell and stick those stumpy 
digits up the old poopie shooter 
Then again, that crapola will 
give the lower intestinal tract of 
any drug crazed freak like 
yourself some serious arse 
gravy. Did I mention turds? 
Anyway, Robbie Hardkiss lays 
down a nice Jive feeling (read 
"not oerfect, but gladly so") mix 
that flows in a freakish way. 
From track to track, the mix 
subtly slams the listener from 
style to style. "Pseudo Jazz 
Reprise" by Elements of Life is a 
swingin' jazz track that emits 
purely west coast intentions with 
its pimp jazz breakbeat strut 
while ' Be What You Wanna 
Be" by Certain Ratio tops the 
pseudo jazz with a 70's diva 
route. "Drums Are Dangerous" 
by The Drum Club, has the 
trademark Hardkiss sound all 
over it, probably because it's 
remixed by 'em. It's all over, it's 
loose and it's fonky (yeah that's 
an O, DJ Quik did it, too). Mr. 
Hardkiss continually mixes two 
tracks that I'd never expect, 
(Walker's "Business Card" into 
Caimere's "Love's Got Me High" 
?!?) and it works. Tasty and 
pasty. <dan> 

Keoki: Disco Death Race 2000- 
Moonshine (US) 

Borrowing the name from 1) 
Disco 2000- Keo ki's former res¬ 
idency at NY's Slimelight, and 
2) an old B movie (wasn't it one 
of Stallone's firsts?) Death Race 
2000, the DJ everybody loves 
to hate is back again, m the 
mix. I'm somewhat excited as I 
pop this metallic slab of plastic 
into my home listening system, 


hoping that this mix will 

continuation of Keoki's l< 
CD- oleasina acid trann 


be 


ast m 


pleasing acid trance an 
upbeat house., and this is 
exactly what I get in the open 
ing minutes of the CD- Caspa 
Pound's '16 bit Suicide'... 
though slightly corny (a require¬ 
ment, it seems, for many tracks 
Keoki uses), it is welcoming. 

This ends though, as the track 
fades out (unmixed) to a sample 
of Wile E Coyote's classic car¬ 
toon 'allow me to introduce 
myself../ dropping directly into 
Alpha Team's Go Speed Go 
(Speed Racer)' of yesteryear. 

At this point my respect for ol' 
leopard head goes up one 
iotch. While most who have 
istened to the CD around me 
lave fallen ill as the track plays, 
I'm truly beginning to see the 
method to this man's madness. 
As a proud Apshole myself, I 
w 9 at he is domqi.. 
Why does a dog lick his balls? 
BECAUSE HE CAN. Likewise, 
this is a guy who has been 
around the world to spin, is 
reknowned for being a prick, 
and he can get away with 
Whi 


wou._ . 
an old, 


>nsider it sui 

old, silly track like this in- 
Keoki seems to do it with a 
proud, upraised middle finger.., 
aughing all the way to the 
bank while he's at it. And so, 
on that note, I declare Keoki an 
honorary member of the 
Massive Posse for the day- 1 
because he has mastered the 


Speed Racer it turns into 
some vocal house stuff, with a 
little good shit thrown in here 
and there ... but you'll findthaf 
put anyway when you buy this 
tor your Asshole Waif of Shame 
that you're starting right now. 
It's a good listen and well wortl 
the money you'll put down for 
it... And though you may never 
actually become triends with 
Keoki, much less respect him la 
anything... this CD will be an 
inspiration to you everyday on 
how you too, may pull oft ttaj 
grand scheme Keoki successful 
has- making mad cash with a* 
little talent necessary (and a j 
good amount of hqir dye and 
Fashion sense). If that doesn'l 
do it, then the hilarious liner 
notes inside make it a worthy 
literary buy. 

<abner devereaux> 
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Hardcore 


Industrial F x *king Strength 

'THE HARDEST TECHNO COMPILATION EVER’ 
DOUBLE CD SET 

COMPILED BY LENNY DEE 


FEATURES 0.0.A. . OELTA NINE ^ENGLISH MUFFIN . 

DJ SKIN HEAD • RALPHIE DEE . ROB GEE . BLOODv FiST . 

ON SALE NOW* <D COOL HARDCORE SHOPS EVERYWHERE 
BUY DIRECT THROUGH EARACHE BY SENDING *17 00 
f£gtfi£Af (check or money order) to 

295 Lafayette St. **915 New York NY 10012 
HTTP.WWW.EARACHE.COM EMAIL:EARACHEREC*DA0L C 
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| we really actually did listen to this stuff 
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Sarah Mdachlan Possession Rmx's 
(Arista, UK 

these mixes nave been floating around on 
iromo for almost a year... now finally seeing the 
light of day os on English import. The obvious 
kicker on this slab is Rabbit in the Moon's con¬ 
tortion of the title trock... absolutely bangin' 
acidic electro which sparingly samples Sarah's 
angelic vocals. Wotcn the kiddies go wild when 
the drumrolls break and the smoke clears. Also 
included is the original mix of “I Will Remember 
You" for when you're in one of those indie 
moods as well as a pleasant mix of “Fear." Very 
good although it took them long enough to 
release it. <Brad> 

Brooks EP (Smart Music, US) 

Killer four tracker from this relatively new 
Michigan based label Each track is very usable 
and moy cause much havoc on the 
dancefloor.Junky basslinos, acid loops, and a 
true American house sensibility. “Into the Eye" 

H o somewhat Work Records style trance house 
cut..."Ascension” is a jumpin' acid house selec¬ 
tion of modulation happy bass lines and oraon 
stabs. This record rocks, .keep up the gooa 
work. <Brad> 

Harmonix...Landslide (Deconstruction, 

UK) 

Very catchy little composition from the other side 
of the Atlantic...taking it's main hook from U2's 
“Where The Streets Hove No Name." Four 
mixes of the title trock including remixes by 
Way Out West and Judge Jules. The most inter¬ 
esting mix is by for the original...progressive 

K e house with a beautiful breok dropping the 
ul keys and guitar harmonics from 02. 
Judge Jules' mix doesn't really do much.Jhe 
Woy Out West mix is relatively exciting with lots 
of tweaking and Grid-esque sequences. Get this 
one before the British pop charts do. <Brod> 

Drurnoddik EP (Smile Communications, 
US) 

Two electro tracks from Chicago's DJ 
Hyperactive., guaranteed to put you to sleep in 
the first two minutes. These tracks ore a real 
disappointment... faceless, uninteresting, and 
MM Dtal ‘ ‘ 


r _ a . The only real use this record 

<$ os a DJ tool to bump up another track., 
/ing them on their own will kill your dance- 
loor (and maybe your reputation). There is a 
loint when minimal becomes dull and, while 
lyperactive has done a number of good pro¬ 
jects, this isn't up to par. <Brad> 


pc 
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DJ Tonka...Floshback remixes ((Jutland 
Records, Netherlands) 

New mixes of this kickin' hord-ish house trock 
from Force Inc...these mixes definitely add a 
more European flavour into the mix The 
Creators of Deepness remix is the highlight, 
dropping a trippy deep house feel. The DJ Juon 
mix is the definite low point...cheesy sounds 
thrown over the original. <Brad> 

Where's The Sunshine EP (XLR8R 
Records, US) 

Four tracks from this West Coast based maga¬ 
zine's venture into vinyl. OOBE Music's Astral 
Matrix drops two rather spacey house 
cuts.. "Airtrok" remains dose to it's name with 
strings and unusual electronics whereas 
“Tronceport" flows along with o more experi¬ 


mental acid drone. XIR8R boss Professor Smith 
continues in the same vein on the flip side with a 
very sparse and Detroit influenced cut. And, 

VOLE rounds out the slab with a gloomy slow 
jam, appropriately named “Cumulonimbus." 

Not baa at all. <Brad> 

Supersoul...Rhythm Culture EP (Bottom 
Heavy, US) 

New from Los Angeles beer enthusiasts, Bottom 
Heavy Records Weird west coast broken beat 
material..."the Masterplan" is a juicy acidic 
breaks cut that's guaranteed to turn heads and 
conjure up "What the hell is that" looks. 

“Rhythm Culture" is a mile funkier with bossline 
and percussive delights. "Moments of Bliss" is 
the prime selection., a slower ond blissful con¬ 
coction which will find it's way into many o 
downtempo selector's box. Good record... now 
buy some better beer. <Brad> 

Co-Jock...Down By Law (Jakpot, 
Germany) 

Minimol Chicapo-ish acid from Heinrich Tiller ond 
Hardfloor's Oliver Bondiio. "Gangbang'n" is the 
most substantive cut... one hundred forty 
bleeps... I mean, beots per minute with some 
resonant analog thrown over it. “Officer" is sim¬ 
ilarly done, acid over easy with a little more 
funk mixed in. Tnis is definitely useful for the 
DJ's but no new ground gets covered...unfortu- 
notely. <Brod> 

Lake Mead Drive...Alone With U 
(Intangible, US) 

Once again Terence Parker dishes out an incredi¬ 
ble aaroge record ..beautiful organs, excellent 
vocals and lyrical content...all the elements 
needed to turn a run-of-the mill deep house 
track into something more. The “Mount 
Charleston Vocal Mix" will probably do best in 
the dubs...plus there's two dubs for the vocal- 
afroid to work with. Excellent. <Brod> 

Whateverman EP (Definitive, Canada) 

The always interesting Windsor bosed Definitive 
Records returns with o boomin' four tracker pro¬ 
duced by Spiro Theofilatos (is that a real 1 
name?). Very accessible house with some acid 
tweaking involved.. "Keep Talkin'' is my person¬ 
al favorite...very funky ond moving percussion 
rolled together with horn somples, drumrolls, 
and an undeniable groove. Tne Deep Down 
under mix of “Get On It" rocks out in a very 
solid and head nodding fashion. This EP ranks 
high on the flavo-meter. <Brod> 

Johnny fiasco...Hardgroaves Volume One 
(5X0-594 NYC US) 

This is definitely the best Johnny Fiasco record of 
oil time (no joke)...a record which will stand up 
years from now in o genre where artists' work 
fodes ever so quickly. Side A remoins true to 
the disco influenced style usually expected....but 
these tracks kick and scream all the way 
through. Side B drifts slightly toward the harder 
end of the spectrum while still retaining the 
groove. Highly recommended. <Brad> 

K-Dope presents Bucketbootleq (Henry 
Street, OS) 

The underground house element of Kenny Dope 
still alive ond kicking with this new EP from New 
York’s Henry Street. Kindo chill disco house is 
the best way to characterize this one. Four 


mixe5...mo$t exciting of which is “Bar Factory 
Sound 1996." This probably won't have people 
rushing the DJ booth to see what it i$...bul it 
develops subtly and bumps the same. <Brad> 

Soul Oddity...Tone Capsule (Astralwerks, 
US) 

Eclectic acid breaks leaning heavily to the exper¬ 
imental side...material which will only work on 
the most educated of dancefloors ana ears. 

"Little Alien" ond "Welcome Bock to Earth" are 
tweaky electro jams full of crazy noises and 
somples “Soul Communication Is a lot more 
spacey.Jeaturing a strange collection of airy 
svnths vocoded vocals, ond trippy beat loops 
This EP definitely shows on ability to throw 
together some seriously innovotive work but l 
fear it might go over most the world's head. 
<Brod> 

The Stewman...Passion (Strictly Rhythm, 
US) 

Since Strictly Rhythm has a habit of releasing on 
ungodly amount of music in a short period of 
time, it’s easy to miss the Interesting records 
between the Planet Soul and cheesy Latin house. 
In fact, this record isn't thot gieat either except 
for the “Sub Dub” beats...a ballsy tribal hard 
house cut which will have the dancefloor jackin' 
in a serious fashion. <Brad> 

XPress2...The Sound (Junior Boys Own, 
UK) 

New from Diesel Rocky, ond the esteemed 
Beodle...o duo of twelve inches featuring four 
mixes of the title cut. This isn’t the usual 
anthem style track one usually catches from 
Xpress2. ..these are groovy hard disco house of o 
less catchy variety. Remix responsibilities dished 
out to Dobre and Jamez (of Touche/Good Men) 
ond Nush prove to be excellent reinterpreta¬ 
tions ...minimal groove house and hard boomin 
club oriented house, respectively. Not Bad. 
<Brod> 

Yellow Rain EP (Solid State Recordings, 
US) 

New from Solid Stole., the follow up to the 
ground breaking Day One EP of months back. 
This lime, New York City’s Jack Elliot (CEO'of 
Progressive High records .releases on 
Experimental, Strictly Rhythm, etc. under his 
belt) drops two tracks o(powerful and moving 
progressive acid house. Gothic Noise" couples 
Armand Von Helden style percussion with tribal 
sampling ond acid tweaking for maximum 
dancefloor bangin. Flip for an amazing work of 
trippy tribal electronics. Yellow ond Green mar¬ 
bled vinyl ond a must have release <Brod> 

Old School Sampler EP (Power Music, 

US) 

This could be colled DJ Duke's tribute EP.fpur 
tracks giving bomoge to the styles of house mas¬ 
ters Ron Trent, Marshall Jefferson Heard, and 
Fingers. Deep house sounds., laid back and 
vocal-less.Jrue to the vibe of the original pro¬ 
ducers' material. Best trdeks ore Trent and 
Jefferson (yoah.Jhose ore the nomes), but then 
again.J’m biased. <Brad> 

Tesox...Block Magnet (Plastic Gty, US) 

Four tracks of damn funky 303 bosed music 
from this German label's domestic bronch. Each 
track exemplifies how acid should be 


done...leavina all the faceless 303 trash in the 
dust with each twist of the filter "Funklone" is 
the most interesting track featured on the twelve 
inch...picking up where Hordfloor left off with 
Respect...creative acid loops over mighty funky 
percussives. "Block Maanet" is a definite mover 
os well, rockin in o slightly harder fashion with 
some effective samples thrown over Definitely 
check this one out <Brod> 

Renegade THbe EP (Progressive High, 

Release pumber four from this New York hard- 
house label, four cuts of material designed for 
serious jockin. Side A is a sample laden kickei 
of a house track ...dropping some deep organs 
along with a piercing series of percussion 
However, Side B is where the real action is...two 
tracks one blissful house piece which makes 
effective use of Gregorian chant sampling ond 
the slow tempo breakdown and the other which 
leans toward the harder house end, much like 
the A Side. Best Progressive High release to 
date, worth your listen. <Brod> 

AR Volume One (Definitive, Canoda) 

Mad flava acid disco from now Definitive produc¬ 
er Andy Roberts (hence the initials AR). Four 
tracks, all which boom guitars, stobs, 303's, 
kickin' percussion .everything growing boys ond 
girls need for a healthy breakfast of funk laden 
wax. “Blowin Fuses" is the prime cut along with 
“Get Down" coming in a dose second. Rock On 
avec your sock on. <Brod> 

Humate..Jhe Sound Remixes 
(Superstition. Germany) 

This track has been buzzing round the Massive 
office foi weeks now ..featuring remixes by the 
much loved Cari Lekebusch “buzz of the month’ 
The Adveni Steve Bug, and the Freokazoids. 
Serious dancefloor geared techno that's hard 
enough to get the kiddies jumpin yet groovy 
enough to nave the deepsters pumpin Watch 
the bass and enjoy the ride. <Braa> 

Davidson Osplna presents the Chronicles 
(Henry Street Music, US) 

Absolutely stunning house from this New York 
mainstay. .beautifCin keyboard work and horn 
sections. These tracks give new meoning to the 
word DEER Jozzy yet pumpin, very musical 
material. Highlights include the "Key of D's" 
and "Gel On up Excellent <Bro(l> 

Shazz and St. Germain...Muse Q the 
Music (F Communications, France) 

Ludovic Navarre and Shazz team up onca ogain 
for an ultra chill house trock featuring the 
vocals of Derek Bays. This reminds me of much 
of the Boulevard aloum...so if that impressed 
you os it did me, this single will definitely wet 
your whistle Three mixes which don’t stroy too 
far from each other., one more minimol than the 
others, but they all basically drift along in such a 
pleasant St. Germain way very Good <Brod> 

Boogie Buffet presents Back 2 Boogie 


2 Basics, UK) 

New funkdafied disco nouse from the UK pro¬ 
ducer who shares the same name as the actor 
who ployed George McFly (i.e.. Crispin Glover). 
Except tne overseas version is damn good at 
droopin' disco somples along with ever so-sllght- 
ly distorted bass drums for a seriously impres 
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sive result. Four mixes...one ocidy, one deepish, 
one hard-diseo. ond o re-edit of tne prior. No stop- 
pin til the break of dawn, soul sistas. <Brod> 

Kimball and Dekkard...Hardlife (Multiply, 

UK) 

Yeah...it's that track which came out on Posilivibes 
US about a year ogo. This time, remixed by the 
Tenth Chapter for an interesting pumping result. If 
you remember the original, Kimball Collins and 
compony created an epic storm of progressive 
house-ness...thick and pervasive synths ond an 
energetic hands in the air type breakdown. The 
original appears here os well., but the Tenth 
Chapter mix is quite a pleasing departure. 

Definitely one for fans of BT, Blue Amazon, Sasho, 
Left field, and the like. <Brad> 

Sasha and Marie...Be As One 
(Deconstruction, UK) 

The track which went straight to Mixmag's #1 
sloL.the track which wos bootlegged prior to 
release...the trock everyone's been waiting for. 

I've got to give the guy credit... it's a fucking good 
track. Progressive and electronic like newer Bi 
material... with a kicker of o breakdown ond some 
pleasant piano work. Whot can one really say 
about it... if you've heard it, you know that it's 
probably one of the most important tracks so for 
this year... if you haven't, you will. <Brad> 

Bliss... Take A Trip (Sublime Sounds, US) 

West coast breaks produced by Bishop and 
Riley..."electronics with female vocal sampling over 
a mighty funky broken beat" is a fair description 
The real kicker is the "Funk 'N' a Drum" mix 
which explores the drumroll and energy boundary 
to it's fullest. Not too bad. <Brad> 

DJ Duke and the Breaking Crew... I Like It 
(Odyssey, US) 

DJ Duke's excursion in acid breaks...quite a bit dif¬ 
ferent from his usual hard NYC house style. The 
'Blow Up Mix" is probably the most interesting 
with it's Tour to the floor intro and breakbeot 
breakdown.Jhe only problem is that some of the 
samples ore a mite cheesy...overlook them and 
you've got a cool track. <Brod> 

Track Assassin EP (Catalyst Records, US) 

First release from Mr. Terry Mullan's new record 
label... Hard trocky Chicago house as one might 
expect. “Tracky Fingers ' starts it off with a defi¬ 
nite Paul Johnson/' Snook/ Relief style... 
"Confuzion" works in o disco thong.. "Gimme Do 
Drum*" is a tribal drum workout.... and the track 
which will make this sell millions; "Jungle Boogie" 
Sampling the horn section from this classic Kool 
ond the tong trock, this song is destined for great¬ 
ness. Good |ob Terry... keep it up <Brod> 

Kirlian- Chicken Wings and Beef Fried Rice 
-Disco B (US 

This two record set is finger lickin' good (even 
though it got diorrheo after I wos done listening to 
it) Side A of the first record contains two slommin' 
trance cuts with some of that spaced synthesizer 
shit. The B side starts out with some strange (but 
cool) ambient then kicks in the boss ond rolls in 
with constant breaks and hi-hats. The last cut 
fuckin' rocks with ear tweaking synths ond some 
hard bass. It sounds dark as hell, but it's so good 
your mom will shoke her moneymaker (mine did). 
Three out of four are good on the next slab. More 
trance with a constant’ doss grooves in the buck 
ground that is so low it'll moke you wont to shit. 
The final cut starts out with some dude crap talkin' 
while jetting the shit kicked out of himself and 
then fades into a nice little ambient piece. The set 
also comes with a booklet on Abe Duque (Kitlion), 
and why living in Hollis is so mega cool it hurts' 
(Fuck that, Waukesha till I die!!) <Atem> 

Wendy Milan- The Speedfreak Sessions 
Vol.l- Shockwave (6er) 

Six tracks of pure breakneck borderline speedcore 
by one of the first female hardcore producers with 


IT ONLY BETS WORSE. 

help from the perpetually busy Spoed Freak. All 
tracks break 240 Bpm’s and are somple heovy 
with everything from old film dialogue to Nirvana 
snippets. A lot of sampling is token from other 
goDoo tracks, making this comfortable if not com¬ 
pletely original. The tunes here are nicely under 

K ioduced and emit a grungy feel. For the real 
ardheads. 9/10 <don> 

Global Ambition-Kores / Oxbow (ger) 

This label is on a roll with its deep & hard techno 
tronce. Side A is hard techno with slight trance 
elements. Deep hyperkick with minimal acid to 
start, the track moves into bugged out triggered 
synths, crispy hi hot, tweaked out phoze effects & 
major delay. Side B has it oil. Hard, lost kick, 
ringing hi hats, bleeping synths lots of motion & 
acid undertones. This trock builds to great intensi¬ 
ty! <henry> 

Plastic City- Tesox / Prophetic Steps (ger) 

Don't fuck with Tesox! Back with another 
Slommin’ Jammin' techno release. Side A kicks 
with hollowed intensity, Chicago style hi hats, 
spocey synths zooming past your ears, & ziggy 
acid lines. Side B has 2 tracks; A very slow (very 
mental) trip-hop trock and on ultra-mental hard 
acid track with a dean shove. Heavily delayed 
303's overlapping each other make this ono the 
bomb! <henry> 


Ipress Comm.- Panalax / Sickle Cell (uk) 

Hard Techno with a slight Detroit influence. Side A 
is a total fuzz track for the AM hours. Hard bussey 
kick & trickling keys in the background give off o 
mental haze. B is minimal hard nouse driven by 
acid. Strong kick with Shuffle beats, ride, & cool, 
funky acid slides <henry> 

Plastic City -Awex / Wicked Plastic., (ger) 

Awex wins big on this 10" release. "Wicked 
Plasticmen" somples start out the A side. The trock 
moves into Hardlloor-like acid linos, shuffle beats, 
hard kick, & drifting synths that blow shit up) 

Total acid stomper. Bhos a slow funky acid 
break trock that is the shit. Really mentol totally 
motivating & very buildy with layered acid lines! 
<henry> 

Casseopaya- Djndj's Khon / Hypnotic Vibe 

Tliis label is putting out the pumpin' hard techno. 
Side A starts out hard and breaks down with some 
acid Then, gel ready for o mind cleansing hard 
kicking, physically challenging trock. The Dip is 2 
tracks of tweaked out ocicf trocks that rock. All 
mixes on this record give off o big warehouse feel! 
<jhenry> 

Global Ambition-Kaylyn / Wildest Dreams 
(ger) 

This record has 2 tracks, but I'm only going to talk 
obout I of them. There is a G Bojland remix on 
here that will squash your mind into pulp!!! Fluid, 
hard techno with one hell of o warehouse kick, 
tons of motion, ond a crazy, mental acid feel! You 
must buy this one! <henry> 

Planet Vision-Swiss Made / Kick & Bass 
(ger) 

This is a new label by Pascal FEOS (Resistance D) 
and the title of this EP is exactly what it is! Side A 
storls off with o magneto distortion kick ond leads 
into growing triggered synths. crisp and light hi 
hats, ond on unbelievable techno feel. The flip is 
more on the techno trance side of things with a 
thick mid range and boss heavy kick! the tom 
tom breakdown is really effective. <henry> 


2 Bee Record,-Midiate / Sweden EP 

This record is hard, hard, hard techno tronce witl 
lightning speed, super fast odd lines, hard kick, 
and total cnoos. One mix on here sounds like a 
spring bouncing oil over the place. This is in no 
way a conventional record 1 <henry> 

Eukatech-Ha-Lo / This is Curtain Call (uk) 


This is one hell of a record. Side A is really hard 
acid with a fierce kick, rolling hi hots, and tons of 
motion. Rapid fire bleeps take control in the mid¬ 
dle of the track Serious analog feel but slightly 
romnanl of Freokin Freddy on Pumpking Side B 
is hard kicking with 909 shuffle beats, ond o 
slightly dark melody. This mix becomes very intri¬ 
cate with oil of it's foyers. On the experimental 
side! <henry> 

Reflection UK-Djual / Djual Response EP 
(uk) 

This record has a total Robert Hood feel to it. 
Sequenced Mini-Mooa like synths are the main gist 
of all the trocks. Side A runs a big phat 909 kit 
ond Detroit style synlh pods. The 0 side has a 
hard, slommin' rhythmic arrangement with o hint 
of distortion and that freoko Moog sound that will 
totally blow you away! This record is really good. 
<henry> 

Reload-Trax -X/Vectors (uk?) 

Always providing on Underground sound, Reload 
has clone it again with the nbrd Acid Techno you 
love. 4 tracks with a totally mental feel Whether 
it's a shuffle beat or a warehouse kick, this record 
tweaks, drifts, punches, and delays all over! 

<henry> 

Sonic Groove Records- Neil Landstrom (us) 

Props to the Groove Collective for getting Neil to 
do something so beyond underground, its not 
funny! Only for the serious, this dirty 808 driven 
record will fuck you up with it's demonic keys and 
analog triggers. The tracks lend to combine a lot 
of drum kits together which really enhance the feel 
of things! Techno at it's finest. <henry> 

Spiro- Blow Up 9d6 (uk) 

It you've ever followed tnis hard to find label, then 
you know that they put out the shit!!! Hard Acid 
with a thick os a molted kick, fast paced acid lines, 
really loose and crisp hi hot's, and a technical per¬ 
formance that will impress anyone. One track on 
here is really different than anything they've 
done. It carries q heovy synlh line tnot is refresh¬ 
ing compared to o lot ot stuff out there. Just stay 
open minded ond give it o try. <henry> 

Field-Area SI /Shutdown EP (uk) 

This record sounds like a Nuclear Meltdown is 
about to occur. The total chaos incurred in this 
Techno record h extremely dramatic, or should I 
say breolh taking! So Hard it hurts, the tracks will 
seek ond destroy anything in it's path Heovy 
Analog feel with no holds Darted!! This one is a 
Floor Stomper! <henry> 

Atomic Records- Gash of the Titans (us) 

Let's start with the foci that only the first 2,000 
copies ore picture discs with the intense muH 
grinding pixies on one side and a trip toy on the 
other! Anywoy this True hardcore record- created 
by the Dr. FreeCloud Mixing Lob posse- not only 
possesses a hard as "fuck me with a strop on 
dildo" feel, but will appeal to anyone who is a 
funky acid-breaks lover! The acid lines used in 
this one are so full of effects, you won't know 
where the hell you are! <henry> 

Bunker- Godzilla Vs. Metalheod/Add PUS 
(hoi) 

Who says you con't press a 5"!!! That's right 
folks, a violent little 5" acid record from tne cre¬ 
ative minds over @ Bunker! The record hos 2 
tracks; the first is called 'destroying my brain" and 
it is a super minimal acid track straight out of Den 
Hogue, Holland with oil 808 ond o bugged out, ear 
piercina synth. The flip is the A side “sarawkcab" 
(HOLD TO MIRROR!). <henry> 


for the flip. Tim Toylor is bustin' the moves! Hard 
gabber kick with mean synths that rooe on your 
head! Big hand clop stands out and tne drum 
arrangement is very solid! This mid-tempo techno 
trock n really good! <henry> 

Rabbit Gty Records- SP23 

From my understanding of things this record was 
re released just recently so bug your local store 
about il! Originally from 92-93, this Ultrahord 
Acid core record is the bomb! 4 tracks of non-stop 
aggressive beats; Well, 1 track is on the breaky 
side! The main trock is really out of control with 
it's destructive force, super speed and broken drum 
patterns! Don't get nervous obout the somples, 
they work out really well! <henry> 

Somo037- Surgeon 

This guy puts out the goodies! All of his records 
are slommin' but let's tolk about this one. Side A 
has a big techno flare with it's flipped over beats, 
gained up everything, reversed sounds, ond 
annoying synlh chirps. This side will get into your 
brain! The flip on the other hand has a total 
phuzzzzy feel with it's drown out bossey bottom, 
thick mid-range, clicking hi hots and strengthening 
and developing drum patterns! The later part of 
the track gets much harder! <henry> 

Metroplex 025- Robert Hood/The Vision 


ft?, 


he techno mastermind emerges on this label to 
put out his finest since Cheapl The A is slow ond 
sooo Detroit! His classic style maintains but he 
goes even further with a fuller sound ond o very 
mature opproach! The flip is an experimental 
remix of A along w o 2nd track that is bugged out 
experimental breaks. You'll enjoy it! <henry> 

Jack Lucifer- '96 Knights -Kotiaak (Ger) 

Goddamn, this is one hard mother fuck If you 
heard his "I Am Living Death" Ep then you gel the 
point. If you didn't, think 280 bpm with death 
metal all over it for foui outrageous trocks of 
blinding and unequaled hardness The Satanic one 
is bock with one dork ass trock for you Lucifer lov¬ 
ing anti-ravers to sink your teeth into. The "Burnt 
My Broin" mix is not so DJ friondly, os il varies 
speed in unpredictable ways, but it sure makes for 
one hell of a listen with it's gutteral screams of 
"LUCIFER" and it's horror flick synlh lines The "To 
the Death" mix is similar while managing to be a 
lot more on the DJ friendly side, with a straight 
kick ride out. Very hard, vory cool 9/10 <aan> 

Napalm 7- Napalm (GER) 

Napalm is, without a doubt, on the extreme side 
of hardcore. Napalm #7 is six cuts of balls to the 
wall distortion ot a pace faster than any heart rate 
Each side contorns three trocks bridged quite nicely 
by some serious while noise. This is not Gabber, 
this is beyond that... with on evident influence 
from the industrial side of things. Each trock is as 
playable as the last and will surely tweak the 
heads of hardcore hooks all over. Six very solid 
tracks, ten bucks... you can't do much better than 
this. 9/10 <don> 

DJ Freak-EP vol. 2- Hard of Hearing (UK) 

DJ Freak drops another bomb for you synth loving 
hard heads. I Am The Master Of Techno" has orig¬ 
inal hardcore synths that just never let up. while 
"Hardkore* is on the some lip, with a slightly 
border feel ond higher bpm's. 'Non Toxic starts 
with crazily hard percussion and double timing 
with a stolen Delta 9 sample of 'Hu-Hu-Hu-Hu 
HoAARDCORE!!" running throughout A very solid 
EP for you hardcore motherfuckers. 8/10 <dan> 

Lenny Dee, Delta 9, Di Skinhead, Rob Gee- 
ier-ta 


Earache/I.S. sampier-tarache (US) I 
Missile 10- Freddy Fresh & Tim Taylor (uk) Lenny Dee opens up this 12" with o surprisingly 

To be honest with you, the Freddy side wos just all good track, Hear tne Bells Ring" filled with 

chants ond hard gabber guitars. Following Dee’s 


right Minimal Acid that doesn't really qo ony- 
wnere! It's slow and trippy, and yes, I Know not 
every track is going to be Tor the donee floor, but 
Freddy's Hard shit will always rule in my eyes! As 


track is the seldom dissapomting Delto 9 with 'Into 
the Void", a spader than usual track that opens 
and closes witn some fuzzy dark ambient, the 
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middle chunk, however, finds Mr. Rodgers in hard os 
hell mode with a chaotic track that is different from 
Delta 9 trocks in that it loses the "Chicago" samples 
and guitars ond picks up a vibe of o hurricane at 
full force with a tierdy repetitive sample of a 
female voice soying the title. The flip contains the 
Temper Tantrum mix of DJ Skinhead's 'Take It 
Outside", a track similar to the classic "Extreme 
Terror", complete with the screams. The song's title 
gains a reason as a distorted voice yells 'I'm gonna 
take you outside... and kick yer fuckin' ass!!! Rob 
Gee's track is, well, o Rob Gee trock. Pretty soon I'll 
be able to make a sixty minute song of the Geester 
saying his own name, and not once nove to use the 
same track. I can't wait until that glorious day. 

Three out of four ain't bad. 7.5/10 <dan> 

Kavlyn- Your Wildest Dream- Global 
Ammtion (???) 

The “Slick Boss" mix by G Bollond is by for the 
only track worth the dough. G Bolland knows how 
to make on excellent trance record, and this remix 
shows why Hard bass kicks at 140 Bpm open by 
themselves for a Dj friendly start that gets layered 
by tight crashes and highhats giving the ride. As the 
track evolves an enguflinq bell/synth line fades in 
along with subtle acidity. Sweet female vocal sam¬ 
ples play with the hardness of this track, giving it a 
strange tension that builds in a manner ten times 
more effective than any two hundred meosure 
snare roll. 8/10 <dan> 

Nasenbluten- Brick Shithouse- Industrial 
Strength (US) 

Let's make it simple... Nasenbluten rocks ond kicks 
the fucking shit out of 99% of hardcore. Once again 
they deliver the goods and once again Chuck D is in 
the mix on 'Race Against Time", a moody, dark 
track It's one of those tracks that lets you forget 
how hard it is by getting spooky on your oss. leel 
Discipline' is Amiga style jungle, with heavy hip hop 
influences. The flip contains 'Dermal Plating", a 
230 bpm journey into the naughty side of what 
sounds like a catholic school girl spankfest. 

Mmmmm.sexy speedcore. Finishing out this four 

tracker is 'Klu Klux Cunts", a hard as noils rhythm 
track. Once again,.., 1,000,000,000/10 <dan> 

D.O.A. Mutba Fuckin' New York Hard Core- 
Industrial Strength (US) 

Not nearly os solid os their first effort, but this still 
holds a few goodies. 'Our Father' takes a nice vocal 
hook and and teams it with a 240 bpm 909 kicks 
for a simple but workable cut. 'Brooklyn Mob" uses 
o Good Fella's sample and turns into a full on gee 
tor saeam track. It seems, however, that the good¬ 
ies ore far out weighed by the trash. "Yo Mutna 
Pt.3" is a dud, os ore "NYC Speedcore" and 'Minute 
Madness", all with less than quolity programming. 
It's 1996, though, ond hardcore is on tfie demise, 
unfortunately. This means getting your hands on 
onything remotely quolity M.F.R.Y.H.C" does hove 
some worthwhile cuts, making it worth the money. 
6/10 <dan> 

Di Tron- Paranoid EP- Symbiotic love (US) 

Nice work from Chicago's resident porn freak/ gab- 
boheod/DJ guy. 'Blow You Away" is a hard stomper 
at 230 bpm with a sample loop that sounds like it's 
straight from Cops, 'live On Fear" uses some stac¬ 
cato synths ond greot Skinny Puppy samples. Also 
on the A side is a dark ombient (rock, 'love From 
Hell", a good one for an intro or interlude. The B 
contains Hardcore DJ", with the classic sample 
from the old Dye Witness ond Night Rover trock by 
the some name. 'Smokin'" uses Jim Corey sound 
bites, with a nice annoying loop of high piched 
squealing A solid first effort, looking forward to 
more from this Midwestern motherfucker. 7.5/10 
<don> 


Contained on this side of the wax is a trock sample 
heavy with Full Metol Jacket samples creating o 
gore sex appeal before the half tempo hip hop 
Beats ond funky 303 blips kick in. Skullfucking is 
the prominent theme here, and hey, who doesn't 
like a good skullfucking every once in a while? The 
flip contains o pervert's dream with anal talk and o 
dirty old man buttlovin’ along with a down tempo 
qeetar hardcore workout. Dirty sex record with a 
three way dildo I am o frat boy. You are o PC fuck, 
unless yer name is Chuck, gel my drift? Yo dig? 
Cooooool Daddy-o. Wanna come see my dog? By 
the way, 8/10 <don> 


Sleepy C and Dave Trance- Acid Breaks- 
Sm:fe(US) 

A nice double pack of marbled vinyl. Four tracks 

3 from 110 to 135 bpm. Although not so 
, there is some nice basic workings of the old 
303. "Terminator Beats" rolls between straight kicks 
ond breaks with o solid acidity ,and don't forget the 
Rob Bose somple, ey? "Godzilla Beats" is quirky 
with toppling breaks ond foiling acid loops, while 
'Mystic Melody" works from a basic acid trock into 
o more developed trance record before breaking 
itself down again... a pood mixer. 'Doses of Dub" is 
a slowed anaTouge dub bass trock. A good, but not 
innovative, record. 6.5/10 <dan> 


Brother Grimm- Radiate- Sm:)e (US) 

Relicensed funky trance from the UK label Twitch. 
Very upbeat with a straight 135 bpm kick and a 
moving vox line. The build, contrary to the current 
fad of the overused snare rolls, is a well placed drop 
into a strong catchy hook of synthetic horns blowing 
triumphantly over o meaty breakbeat. This track is 
a sure dancefloor winner. 8/10 <dan> 


The Chemical Bros.- loops Of Fury- 
Astralwerks (US) 

Formulatic to the core, but you can't help liking this 
stuH horn the mighty popular Chemical Brothers. 
This is a solid effort, although not as original os I 
had hoped. 'Loops Of Fury is somple neovy with 
scratch samples and mokes an excellent tool for the 
cut ond scratch DJ, os its hard slow beats mingle 
with familiar samples. 'Get Up On It Like This is 
the same general scheme, with hip hop vocal lid bits 
substituted for the scratches. Mr. Dove Clarke gets a 
go at the classic 'Chemical Beats', and what could 
nave been an amazing remix is nothing but the 
original with q little portamento ond less bass. The 
only purpose for this is for filler A solid record, 
although I expected more. 6.5/10 <don> 


Adam Boyer- Drum Codes- PRhylhm 
(Sweden/ 

Hard percussion madness on the A side., relentless 
is the word for this unnamed track. Driving hard 
beats in the same form as the A side of 'Red 3" ,if 
you shot the synth to hell and added some better 
fii-hat work. Nothing here but organized chaos run¬ 
ning amok for five minutes at a strong 150 bpm's. 
The B side contains o pounding acid stomper tnat 
stays rather dean witn bouncy acid ond o Euro- 
synth breakdown. Nothing but tracks. I love it. 

9/10 <dan> 


Phreaky- Tornodo/Paranormal Activily- 
Dragonfly (UK) 

Dragonfly has yet to release a dud, although it's 
been awhile since I've heard groundbreaking songs 
from this label. Phreaky does some funky snit with 
the elements of osychadelic/goo trance music. 
Tempo changes, flanged acid, ballistic and scorching 
synth work along with breaks that fall from 
nowhere ,but yet still fit, moke these two songs high 
in quolity but not the easiest to mix. These are 
long, highly evolving tracks that will throw you for 
q loop whether you re on the floor or behind the 
decks. 8/10 <don> 


Clash Of The Titans- Atomic (US) 

Cool picture disc, bad pressing, but o good record 
none the less. Picture disc's always excite me, but 
this one gave me o hard on with its Jopanamation 
illustration of two nymph(0?)'s fooling around. 


Commander Tom- Volume One Ep- Noom 
(Germany) 

Hard European techno trance with the flairs that 
Noom hos become known for. Noom is a rather 
safe, predictable label, but even though they're on 
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the safe side, their records are quality. The A side 
is in the 155 bpm range, with a breakdown that 
recalls old hard techno synths (Dominatoresque) 
panning all over the place to create deierium on 
large systems. The B side contoins tracks more in 
the acidic vain with some solid trance keys over 
hard beots. Good, safe hard trance. 7/10 <dan> 

Renee feat. Taj- When I Dream- Tresor 
(Germany) 

four mixes with the “Mid Evil Mix" standing out. 
Starting with jungle style breaks over a small kick 
and dropping into a beefier drum selection, the 
true catcher here is a female vocal work out...very 
atmospheric ond making a nice juxtaposition to 
the harder rhythm shuffle that slides along at 150 
bpm. A very moody record that could make for o 
smooth mood changer in o harder techno set. 

7/10 <don> 


Acid Scout- Disko B (Germany) 

One track offers ombience, a complete diversion 
from what you'll find on tne other side.... busy 
techno with o mesh of styles floating between the 
reverbing synth lines of Basic Channel stuff and 
the intense percussion of Reload material. This 
track Is extremely driving ond will fit nicely into 
the set of Detroit styled DJ's on the border tip. 
7.5/10 <don> 

Tesox- Black Magnet- Plastic Gty (US) 

Tesox returns with a smooth borage ot styles. The 
title track is the keeper here with thick percussion, 
ala Jeff Mills, and a strange chord progression that 
is very similar to the sound you'd get if you monu- 
olly sped up a single toned record. Original ond 
very driving . A2 is troncey ocid with a tad bit 
more loyea bockness thrown in to make this a 
worthy, if not very original trock. Flip for a very 
formulalic acid builder that flows in accordance to 
the Hordfloor rules of tweaky add cuts, along with 
“Broindeod 2*, a nice devaition fronmthe uo 
tempo four four into an odd drenched trip hop 
track that could very well slide into a slow set. 
7.5/10 <don> 

D'Still'd- Stop/Go- Moonshine (US) 

The A track rocks on this domestic twelve inch. 

Very straight forward trance with o pinch of house 
in the mix. The breakdown will surely drow o rise 
as the kick comes rumbling on down. The vocal 
sample of a strung out “Go" is the subtle little 
detail that takes tnis track from average to good. 
The flip sways towards the housier side of things, 
and even though this trock are not near as 
playable as the A, it still holds its own and moke 
this o complete twelve inch. Butter. 7.5/10 <don> 

Joy EP- Synthetic Emit (US) 

Out of Evanston, Illinois, Synthetic fruit releases 
their first Ep by New Mexican K. Haskins. Five 
tracks on the European trance tip. Definitely on 
the digital side of things, Mr. Haskins seems to 
enjoy the ear condy of an ombient intro, as oil 
five tracks corry the spodness factor on the front 
end. It's a toss up as to whether the side should be 
at 45 rpm -8 or 33 rpm +8. Filher way both 
trocks ore fairly psychedelic and spacy feeling with 
a nicely driving percussive back track. The 6 con¬ 
tains three trades in the same arena, though not 
as developed. Look forward to future releases 
from this label, as well os Mr. K Haskins, a definite 
up ond comer. 7/10 <dan> 


DJ Silver- Jack In Your Face/Bed - Sm:)e 

Hfls is one of three releases for Sm:)e for the 
week of March 19th. This is the weakest of the 
three, yet is still high quality. This says a lot for 
Sm:)e ond a lot for their artists. “Jack In Your 
face" is up-tempo beefy house with a pinch of 
303, while “Jock In Your Bed "is more on the 
layed back side of house, while still maintaining 
beefy percussion. 6/10 <dan> 


Ron S.- life 0( Destruction Ep- Anode (US) 

Only 100 copies of this one, so good luck. The first 
release holds potential, with five trocks on the 


hard houser tip. The two tracks that will catch your 
eor the most are “Krackhous" with it's damn 
funky minimalism and "Life 6f Destruction", a 
meaty kickin' hard houser with backing percussion 
sliding along quite well. Look forward to more 
from this up and coming St. Louis boy. 6.5/10 
<dan> 

Zenith- Flowers of Intelliqence- 1ST (US) 

The title trok Is a nice chunk ot 170 Bpm trance 
that starts hard os noils but drops into a .dare I 
say, intelligent dork synth line that rides through¬ 
out. The B side is the real keeper here, with 
“Streets Of Avalon", a track that is the some style 
os “flowers..." but uses some choppy percussion 
ond a slightly darker feel B2, “A Green 
Halucinafed Mushroom" is an erie aroy of ambient 
sounds that would make a good intro lor any 
Satanic set. <don> 7.5/10 <dan> 

Plastic Soundations- Plastic Gty America 
(US) 

four tracks.... four ortists.... four different feels. 
AweX opens with their newest remix (how many 
hove their been?) of "Bock on Plastic" entitled 
"Recycled Plastic". Once again, a Hardfloor-esque 
track... not much change from the original, just a 
little variation on the vocol samples. Desert 
Storm's self titled trock is my pick, with older 
trance sounds morphing into the ever present 
funky 303 lines. Nothing much new here but 
some good tracks none the less. 7/10 <don> 

Prodigy- Firestarter- Novamute (US) 

The title track is classic Prodigy...hard oreoks at 
about 140 bpm. One of those wait for the 
Huzzah! extocy-breaks trocks that moke ull of the 
handbag house kiddies shit their pants ond suck 
each others dicks., doncha know* Kind of a shitty 
vocal track, but the instrumental does nicely. The 
"Empirion" mix is pure shit.... 1992 techno rave 
sounds. Whoever still writes this shit deserves o 
molten enemo. Fuck whoever did the Empiron 
mix. Fuck 'em with a fuckin fuck machine ond a 

R ork sandwich. Anyways, B2 is a nice chunk of hip 
^oj) beajs very similar to the Chemical Bros, style. 

Dirty House Crew- Dirty Dubs- Dirty House 
(Australia) 

House moynem on the label side with 'Cantia 
Tongo taking the cake for something completely 
new sounding Up lempo ond hard, this trock is 
chaotic yet very trocky, groovey is the right word. 
Flip for "Movinup", a trock that just begs to be 
mixed with the Sneak mix of Dove Clortes “South 
Side" SLpppy guitars twong this trock with a 
bumpin' kick solidified by crisp backing percussion 
and the tile dropped in vocal sample fashion, a 
fresh air feeling throughout on this fine Ep 
8.5/10 <don> 

Cinnamon- Pomogrophix- Dirty House (US) 

Well another from tne solid Dirty House collective. 
“Ohh Yeah" Is similar in mony ways to the Dirty 
Dubs EP, with a few of the some sounds showing 
their heads. Some nice porno samples come into 
the mix with a small tribal breakdown. The flip, 
“How Ya Do This", ain't guite as good. God, I'm 
fucking hungry. 6/10 <don> 


Tony B- Raw Sounds- Bomb (US) 

The only trock to catch my ears here wos "Hyper 
Snare", o very "Spasfik" sounding number with 
tight rolling snore work... hyper, os the title says. 
Ilyou've got the six buckeroonies, give chose. 
6/10 <dan> 

The Driven Ep- Big Picture (UK) 

A very fine four troexer from one of the guys at 
Shimmer 'zine in the UK. The first track on each 
side is very aggressive techno, similar to some 
Reload stun minus the synths. Both are very per- 
cussiony ond chaotic. One side also contains an 
interesting track., interesting due to the fact that 
on 33 it's a chilled out trip hop track and on 45 it 
makes for a nice atmospheric jungle trock. Very 
fine work from this lad. Some strange photo's of 


1920's styled scenes will help you I.D. it. 9/10 
<dan> 

Kooky Scientist Ep- Plus 8 (Can) 

Very flostikman styled minimalism displayed on 
this four trock Ep, with o little bit more weirdness 
intact. "Bonkers' is my pick of the lot, though 
their ore several style represented. “Bonkers” fea¬ 
tures one of those kick drums that catches you off 
guard....not normal at all, but pleasantly hard, cre¬ 
ating a nice spine for the rest of this strange 
track...check it. 6/10 <dan> 

Joe McKechnie- The Mindwinder EP- Acacia 
(US) 

A nice three Ep from K. Honds label. “Bang the 
Box" is the trock here, a digital acid feast with a 
nicely structured build. Percussion here is a 
stripped down version of Behrom's mix of "Bang 
the Acid", ond hell,\ while we're on that subject, 
the vocal sample is not "Bong The Box", but 
instead "Bang the fuckin' box" sounding quite 
similar to the aforementioned trock. Boih B siders 
are ample as well with the same very digital feel 
to them. Nice work 7/10 <dan> 

Industrial Fuckin' Strength CD- Earache 
(US) 

Compiled by Lenny Dee from his own Industrial 
Strength label, this is the best hordcore/gabber 
compilation to be dropped in my hands, ever. A 
two disc set with packaging that, guile obviously, 
no money wos spared on. On the first disc, twelve 
tracks document the history of I.S., one of the 
most solid hardcore labels around. Storting with 
Mescalinium United's down tempo grunge stomper 
"Mescalinium" (I.S. 001) and moving into classics 
like "Blood of on English Muffin", this disc gives o 
timeline for some of the best domestic hardcore 
from the lost three years. Disappointing however, 
is the '96 remix of Fuckin' Hostilewith a terri¬ 
ble reworking of the original Pantera vocal sam¬ 
ples. most likely for licensing reasons. Even more 
trashy is the inclusion of Rob Gee's 'Gobba Up 
Your Ass*, which, along with the rest of Gse's 
motenal, should be left in the waste bosket to 
moke room for more worthy tracks. The last half 
of this disc is pure break nedc bliss os D.OA's "Yo 
Mutha" ond “Wonno be o Gongsta" set the stage 
for DJ Skinhead's “Extreme Terror", the scream 
track of all screamers. And, of course, this comp 
would not be complete without the new kings of 
up yo honkey bitch cracko oss shockcore, ifeen- 
molha fuck you in the boofay-Bluten. “Cunlfoce" 
is a dirty 8-Bit romp into the world of sped up gui¬ 
tars and screams, while "Cocksucker" k o 270 
Bpm one minute track from Aussie hell The only 
other pitfall on this disc-you need more Delta 9, 
you fuckers. The only Delta 9 track is “Never 
Slop", not a true representation of the 9's brain- 
shitting talents. Disc two contains two (2) dj 
mixes The first, by Liza-n Eliaz, is shit... could 
have been mixed by my dog. Ever heor of beot 
matching? It's surprising to near this. But.... Manu 
Le Molin, of the infamous Praxis UK, saves the day 
with his down tempo hard as petrified shit mix of 
noisier trocks. This mix only has one problem- it's 
too short. More please. If you bitch ass house 
fucks would drink more beer and jerk off a bit 
I more, you might understand the true power 
4 behind the 3u0 BPM bite your nipples off and rub 
non iodized salt in the wounds power of doom 
style gabber noisecore. <don> 

The Infinity Project- Mystical Experiences- 
Blue Room Released (UK) 

The packaging many times soys a lot about o 
recording Psychedelic frodols, orbs, ond multi 
bright colored designs run amok on the sleeve of 
"Mystical Experiences". If you stale the rhythms 
and configuring pulses of goo trance and threw 
'em in the trasn, added the vox floatations of sub¬ 
tle ambient and the guirky words of 1950's sci-fi 
scare flicks along wiln some strangely fitting flute 
work you might have a handle on T.l.P.'s style. 
Another key to the sounds here is the fact that o 
third of the material is co-written and enginereed 
by Simon Posford aka Hallucinogen. Well over sev¬ 
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enty minutes of mind bending ambient with very 
few hints of organic flavor crashes on your head 
from the get go. There is no reason not to find, 
buy and mass consume this feast of synthetic, 
bright flovors. <dan> 

Abstract Workshop 2/ Trip hop For Jazz 
Junkies- Shadow (US) 

Since Gong Starr dropped 'Step in the Arena", ond 
long before, hip hop beots ond jazzy sound scapes 
have been integrated together to form a sound 
that is occessable to o wide variety of listening 
tastes. Hell my parents like it. I like H, my grand¬ 
ma's would probably bob along to the funky 
sounds on the second Abstract Workshop With the 
short jazz sample loops on Jon con Bazz's “Wayz 
of Life", yo are dumped into the smooth realms of 
neck moving down tempo hip-hop beats and horn 
licks mat brighten up the room with visions of 
Davis and Coltrane blowing sweet melodies 
through modern doy samplers. “Trip-hop For Jon 
Junkies" is on the some wavelength, although the 
lyrical weight here is more prevalent than on 
Workshop 2". Trocks like ,r Big City Lover" by the 
imaginative DJ Krush ore highlighted by sweet 
female vocols with a tip of the hot to the Brand 
New Heavies and others, while o-few songs will be 
a definite ear feast for true hip-hop heods, with 
gritty rhymes bv up and coming em cee's. for the 
sunny days and smoke filled nights to come, this is 
a double comp that will satisfy more ond more 
with repeated listenings. <don> 

Theorem- Nano Plus B (Con) 

Lke I said before, in many coses packaging tends 
to say a bit about the music. As of late, Plus 8's 
packaging has been minimal, os has their 
music.Theorem's "Nano" is minimal, sometimes 
trocky, ond other times strangely engaging down 
lempo (120-130BPM) techno. With o definite 
influence from the Ploslikmon, "Nano" is sparse 
but fairly interesting throughout although this 
album is better suited for vinyl. Minimalism is a 
tough music to produce Similar to its visual coun¬ 
terpart, it is stripped down using as Me os possi¬ 
ble to moke the most. Sometimes this works, oth¬ 
ers it foils ond hard. “Nano" foils in between 
Trocks such as "Nebulus" ore catchy basic rhythm 
tracks that move well, while "SleenT, with its 
down tempo breakbeats and sweeping synths, 
starts well but goes nowhere, for you minimal 
heads this is a solid buy, but for those craving 
thicker sounds, this may prove to not be your 
style. If you see it on vinyl, take a listen, for sure 
<dan> 


Synthetic Pleasures Vol. 1- Moonshine (US) 

An all electronic sound track to a film on cutting 
technology. As far os the field of techno ombient 
music, this is about as stellar a compilation os you 
con gel. With a trock lisflng that gets my Hearty 

with familiar works that will bring bock memories 
or gel you started loving modern doy eledronic 
music. Starting and finishing on the chilled out side 
of things, only one track dissapomts and disrupts 
the flow of things. “Over ond Out" by Young 
Americon Primitive sets the stage for this laid 
back excursion Track three, "Canlomillo” by 
Tranquility Bass, will throw you for a loop with its 
classic blend of middle eastern vocols atmospheric 
sounds and iozzy shuffle, while Single Cell 
Orchestra's Transmit Liberation" gives a similar 
feel minus the vocol hooks. Confusing is 
“Confuss" by Hardflooi, a song lhal iust doesn't 
belong here, with it's trockiness it belongs on a 
1200, not on a disc of mellow swinging. Finishing 
off this comp is Jaydee's “Think For A While* on 
engulfing work of ambience that shows why this 
cot hos been around the block more thon o few 
times. A very solid disc that will be well worth your 
minimum wage sorry ass money. <don> 


Alter Ego- Decoding the Hacker Myth- 
Harthouse (Ger) 

A late night disc, for sure. Throughout, this album 
is sparse, ond ot times overwhelmingly spooky 
With visions of Atari 2600's and old tuzzy blade 











and white televisions scattered about, Alter Ego 
generate minimal ambient atmospheres that from 
track to track swina moods from dork to light, and 
every grey area in between. The fact that a friend 
of mine refused to get out of bed to urinate during 
one the eleven frocks .due to the darkness of the 
music, sold me on "Decoding the Hocker Myth". 

On the next song, she got up and danced to the 
W.C., come back and immediate jumped under the 
covers. Once again the grainy Atari horror atmos¬ 
phere hod returned. Alter Ego convey some 
strange shifting emotions, ranging from dubby 
happiness to beatless tension, ana they do it quite 
well. This disc offers a nice deviation from the nor¬ 
mal Harthouse sound with its minimal approach to 
space music Check it. <don> 

Underworld* Secondtoughestintheinfants- 
Wax Trax (US) 

With the sixteen minute long "Juanita"- a song 
that is ultimately intense with it's vocoded voices, 
strangely fitting guitor sweeps, tribal 140 BPM 
percussion andbeoutiful outro-the listener is 
slammed full on into the moderatly poppy yet 
100% enaoaing musical vision of Underworld. 

With the Mow up to 

"Dubnobasswithmyheadman", these three Brit's 
continue to walk the lino between under and 
obove ground so well H hurts. On "Banstyle/ 
Sappy's Curry" jungle style soundscapes make a 
nice juxtaposition tor Verve like vocals that are not 


so much lyrics, but floating sounds of stoned 
essence, wMe "Polly's Pearls* is nice and kinda 
rough with it's tough breaks and aggressive vocal 
The only track that gives o slightly tainted feel to 
this Otherwise alUm . 


vocals. 

, ,_ Tf J ft. _ 

ffwiiJerlul album is "Rowin'' a track 
thot is annoying and unimaginative with irs overly 
repetitive synth lines. "Secondtoughesf is an 
album that wijl sound just as good in two years as 
it does now. Find, buy, listen, enjoy., well worth 
the money. <dan> 

G feen Blue Fire- Asralwerks 

Lida Husik puts together a strange rootsy electron- 


barely legal 

ic ond vocal album with obstract words sung in her 
less than perfect (and-gladly so) voice. Together 
with Brits Beaumont Hannant and Richard Brown 
on percussion and keyboards, Husik melds the 
synthetic with the earthly to create o sound some¬ 
where in between Bjork, Edie Brickell ond trip 
hop/ambient. With prose style free form vocals 
leaving room for interpretation Husik ond compo- The Acid Ja 
ny fuse elements of endless styles of music. Lyrics I was olwoys 
ronging from love to corrupt American culture to stuff was whe 
the oil night society of clubs and raves show 
Husik's, talent for spontaneous commentary on 
every day life. Rarely is there on predominantly 
vocal album that I truly appreciate "Husikesque is 
one of these seldom records that I con dig repeat 
edly, as the vocals do not overwhelm, but instead 
blend into the smoothly created music very well 
<dan> 


jvvii umuiciii >unyi miuwii into the mix. This is o 
Jif better than some of the other Harthouse 
releases, ond it's worth the ten dollars at the store. 
Check it out. Note: this disc is now available in 
continuous mix format, making it a much belter 
and complete listen. <Alem> 


Acid Jazz Test Part 4 (Moonshine, US) 

rays curious as to what this 'Acid Jazz' 
when I sow it in the store It reminds me 
ot G love, the flintstones, ond The Roots oil 
wrapped up into one package- taking you to the 
post and then back into a coffee shop in the pre¬ 
sent with some guy reading poetry at the some 
lime. Most of the songs contain the sounds of the 
trumpet string boss, piano, ond other instruments. 
Most of the vocals in the songs kind of suck my 
■ the horn ' 


about 75 minutes. Most of the songs contain some 
weird vocals, but they're pretty cool The CD 
sounds like o cross between Deep Forrest, without 
the Pygmies, ond Enigma. They look in. Wc Look 
Out, Everlasting Picture, and Playing Children 1 
are some of the best cuts. If you con stand ambi¬ 
ent tor long periods of lime, let this one take you 
on a journey to another planet <Atem> 

OffBeat-A Red Hot Sound Trip- Wax Trax 

This c 


ass, but 


Scorn- Gyral (Scorn, US) 

These ore some of the strongest songs I hove ever 

■Bodes thotflidikH^ 


uw uui mo |uz* irum me norns in the background 
moke the grade 'Up There' by the A One is pretty 
cool i you dig that beatnik sounding jazz 

U ...WV w. u. ..ro I >uny> I nave ever ‘Brooklyn Keeps on Taking It' by Chop Shop is 

. II ion tains eight tracks ihal ore fairly simi- phot. Its got o told ass hip-hop beat with sonr 

ioi. me first few troths hove relaxing backgrnund dude roppin' the title in the background and 

sounds with some low oss boss amoves that moke Can’t Deal With This' by Cool flieoso is toldei 

your brain rattle. Later in the distil begins to gel - L - • ' ■' 

a little more organic ond natural sounding. The 


mis disc rocks, plain and simple. A barrage of 
well known artists from David Byrne to Meat Beat 
Manifesto to DJ Krush to Skylab contribute stellar 
tracks all wilh o decidely oft kilter taste. The idea 
behind this comp is a dedication to the beot gener¬ 
ation, so the element of free form poetry runs its 


strange trail throughout. A 
artists do offer qualify weii 


song that cougfit my attention the most was 
'Hush'. It kicks off with some cymbols then drops 


--... This' by Cool Breaze is colder 

than your momas nipples. If you want a new 
sound you should check this. <Atem> 


nuMi. ii kick j on wnn some cymoois men drof 
some snore ond low boss grooves, ana finally a 
piano comes in with some extremely relaxing 
melodious sounds. It's a pretty cool disc to listen to 
on a chilled out sunny summer day <Atem> 

Der Dritte Raum- Wellenbad (Harthouse, 
Gar) 

What con I say except this surprised the hell out of 
me. When the first trock starts out with a beot that 
sounds like 'Beat If by Michael Jackson you gel o 

little worried. ^ l! - 115 -'* ’ 

est but tf 

the blue, these guys get their shit together with 
some funky beats ana some cool analogue sounds. 
Some menlionob e tracks ore 'Tommelmaschine' 
and Alienoid'. There are ten tracks total on this 
disc, most of them being acidic or troncy with two 


- -’ ’ r»">WWJ| , l Mlb IlimOUS 

7 .-y qw weirdness, the true innova¬ 

tive tracks come from the unknowns. Amon 
Baraka meets Dj Spooky's "Black Dado Nihilismus" 
is adeep venture into the world of pro black poetry 
and oul oughing serves up o truly bizzare trock 
thot weaves in and out of un formatted jozz 
grooves wilh his absently annoying verse, going 
by the name of Murder of Lawyers*. Skylao 
throws a little seasoning into this otherworldly 
gumbo with seven interludes spacing outjbotn 


Hordhop and Trypno (Moonshine, U.S.) 

What do you get when you take dope hip-hop 
bools ond ear tweaking add brooks? Hordhop 
Typno (or so they soy). This disc is mode up of ion v „ „„„ u 

Z S Z v W rt !l h - fe 1 ob .f rTr lrocl( 9 ta "V" whith h °' nothing but laughing ond o boby 
ouji ihwumlS^ ° A t,yin 9 , Th, ? u 9*>«i' this rs on inlreouging disc will 

** **■ **• -SUB 

the CD mellows out o bit with 'Mossive' (oppropri 
Mk. ,w g-f 0 job pithng 1 

iXS/S iSSSSf 

blue, these guys get Iheii shit together wilh 

10 funkv DDOlr nnn enmo rrtnl nnnlnnnn (AiHuIr B-Zet- When I See (E eQ US) 

This is probably one of ihe best ambient discs I 
hove ever heard. If contains thirteen cuts, all 
mixed together, of relaxing sounds and beats for 


""" ‘imciiuuw ifniuny uuuuom 
physically and musically) the other twenty one 
tracks. Maby puts an appropriate spocey ending 
on Offbeat with a trock entitled "Republican 
Party" which has nothing but laughing ond a bal 
dying Throughout this is on inlreouging disc with 
assorted styles that always, whether orcnustically 
or digitally driven, are experimental. <dan> 

The Best of House Music VoL 7- Funky 
Beats- Sm:)e (US) 1 

Ihis definition of house doesn't include the four on 
the floor kick Instead are the looped breaks This 
definition of houso trades the vibev keys for acid 
tweaking. Twelve tracks alf flow roughly ot the 
pace of 130 Bpms and though this may not actu¬ 
ally be the best of all that house has to offer the 
seventh lime around, it is o cohesive represento 
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hon of some quality slow breaks Rojmoc ond Mix 
Master Morrs Mossil will be o treat for you 
limp dicked Ecslocy fuckers, with it's references 
repeatedly Ip (hot ever euphoric substance, while 
The reeling is the funkiest of the funky with it's 
sometimes skipping low acid ond looped up in the 
skylike vocals Blue Amazon's "4 Season?’ is 
probably the best irock here with its omozinoly 
fresh and clean vocals over a subtle ocid Irock 
°. n V °^rack dissopoints, lhal being ihe Icee mix 
of Liquid s "Sweet Harmony", a cheesy venlure 
info Ihe not so appealing world of overly bonny 
keys and shifty vocals. The Old School is repre¬ 
sented os well Twin Hype (Who? Oh 
veah them!)) drop a topless version of their 
blend of hip hop ond house. While Ihe same break 
may become tiresome after repeated listenings 
this is a nice compilation of tracks, many that will 

M e r b,MkdQnt ^^° hot 


p spoonful of effects and a good amount of uplift* 
mfl vocals, Sub Dub creates a strangely feel good 
album. Don I lei the words fool, this is nol o Bobby 
Mcferrin record (here's more of a 'I just drank ihe 
dosed punch with lots of funky stuff in it but fuck 
!L. m, 9 h » Q5'wll enjoy the rhythmic vibe here. 
Kisina Dub uses uplifting vocols over an extreme¬ 
ly funky feel, while Jihad' lakes it one step fur¬ 
ther and creates a tribal track with more drive to 
than anything I ve heard in a long lime. Although 
the beats ore around most of the time, a few 
[rocks set Ihe percussion oside ond let ihe two Sub 
Dubbers show their ability to create a mellower 

**ub c L re °to 0 v J'y original sound, join¬ 
ing the old ond the new to form a union that 
works well and is an enjoyable listen, although it 
may take a few listens to adopt to their way of 
thinking. <dan> 1 


Rave Anthems Vol 1 
Sm:)le (US) 

This compilation may hove sounded like a good 
idea (I mean who wouldn't want twelve classic 
rove ditties all on one cd?), but on idea it should 
hove stayed This is not classic rock, and the tracks 
that many of us were initiated into techno with ore 
not the tracks w want to listen to years down Ihe 
rood Although Sieve Miller ond Kiss may still 
sound as good os they did twenty years ago out 
hts like Congress and Rhythm on the Loose sure as 
hell didn t stood Ihe test of time. While there are a 
,he G 'T al ^me 

Justice by Urban shakedown, and the olwoys 
entertaining "Mr Kirk's Nightmare"), most of this 
material is an embarossing reminder'of why most 
techno records seldom make it six months, let 
alone six years. <don> 

Sub Dub- Instinct (US) 

Sub Oub- the nome soys it oil- a pari of dub, bul 
not the normal straight forward Jomoicon dub 
though Fusing ihe steady heod bobbing dub ' 
count of Ihe 1-3 up of reggoe with electronics and 


Planet Dub- Planet Dog (uni 

Classic TO fhfl Cnra Jffi 14 l! '“fe C0 ' ,0C,i ° n ° f 

uassic To the Core- school dub on this double cd from Plane! Dog. 

Whoo-hoo, quite the pot smokers paradise, as two 
disc aive you the head bobbing blueprints to reg¬ 
gae, leaving out the acoustic ports. Swaying sexy 
mtones fluctuate throughout..., this is onefuckin'- 
comp and I mean that literally. Eighteen frocks 
oil following the same rules, with different inter¬ 
pretations. Jus t groove.,. Just buy. You will find 
this worth the money. <Alon Smilhee> 

Emit- Explorer- Instinct (US) 

Instinct mokes way for another boot lood of 
strangeness from the UK's Time Records. In the 
some style os last yeors 'Emit 2000" compilation, 
this is a double disc with wall over two hours of 
s range chill music with about os mony different 
styles possible although nol every Irock is amaz¬ 
ing most are quality and mony excellent. Disc one 
features the stylistics of tracks such as Bod Dolo's 
One by Four by Nine", on orgonit moody track 
hal shifts from interpretations of classed to hillbil- 
«i s^eton o bouncy 1920 s themes 
while Woobs 'later" uses acoustic guitars with 
oigiiol drums, atmospheric vox lines ond slick 


horns to create on almost folky feel. The 
International Peoples Gong Drop some insanely 
reverbed samples lhal breoks into o 125Bpm mel¬ 
low Dancer lo moke Ihe Quickest hack of the lot. 

Also on disc one ore "Experiments in Electricity" by 
gos o sixteen minute romp into experimental 
ambient, ond Beotsystem's "Endlessly 
Downward '...the nome exploins il. Disc two fea¬ 
tures goodies like "Conditioned Response", again 

o e riht°r!t a L e ii?."'i ??£ N| 9’ |0 ^“°* 

is a sure bet for anyone down with the chill sound 
o! futuristic ombienl music. Vivo to Pooler. <don> 

Up Bustle and Out- One Colour Just 
Reflects Another- Ninja Tune (US) 

Yen true it nnAAAAml flit**._i_*_ 


Bow from outerspace, shooting heads into orbit 
etting limbs flool on ihe squelchy digitol ocid ot 
tomorrow- Very smooth, very worth the money 
Buy this shit now before they suck out your 
semen/egj/fecol metier supply..duhhhh 

WishfM- Domestic (US) 

f a« '• ,e « l •!» *lo torse? Who knows, who 
cares. Who! matters is the music. The music rocks 


Yep this is gooooood. live modem jazz with o lit- 
He of the synthetic thrown in for good measure 
Nothing but studio heads, this quartet lace iozzv 
grooves with the old world flovor of iotin sounds 
while keepmg the funk on o level right up there 
JuI.fA™*: 5? bea,s r 9^* Jhe. horns rock ond 


j il ,u r c,cu >ynm paoi n 
aos thermst up tempo Irock with 
Morefunkyshif an ocid tweaker in the true 611 
style. The classic The Phoenix (Rabbit In The 
Moon mix) by God Within, o flighty Son Fran 
K *7 ™ n Y of you know ond love South of 
Market (including Jonah Sharp and a couple of 
other big wigs I ain't guile recoil tight now) odd o 
great track with SooiT a tune that would slide 
right into the new Spacetime Continuum album 
Mixmasler Morris Offers up "Symphony In E" 
under his Irresistible Force olios. Perhaps the best 


[he plano mon ihlpTn XihdiurtK fhe SSSP fa ** sm ~~•i.- 

the vibe of a Mexicon cantina. However 05 the 
stirring slows and the sediment falls the musty 
dearness of stand up boss ond flute return for the 
smooth ride. An excellent album. <don> 


hey 'MASSIVE readers, why not check out 
another wonderful underground publication .. 



Mobius- Tonspuren- Sky (Ger) 

Mobius/Plank/Neumeier- Zero Set- Sky 

Mobius and Beerbohm-Double Cut- Skv 
(Get) * 

AH relicensed to Gyroscope (US) 

WeH, Ibis stuff was a surprise. I'd never heard 01 
Mooius until I got these discs, but now you con 
count me in os a fan. Released in the eorfy eight- 
ies this is some damn experimental music ranging 
in style from Kroftwerkian lo mtensly tribal per 
cussron. "Tonspuren" is definilly on the 
Kroftwerkian side of things. With o very old elec 
home feel, "Tonspuren carries a little over a half 

BS33S sSSHS 


Off And Gone- Everest- Horthouse (US) 

U P J 0U f ?°, d 11 n 5 h, 1 Horthouse US. This is 
Horthouse s first North Amencon sianmg ond it 
shows this label gelling bock into the swing of 
things. For o while, this veleron Ironce source hod 
gone in some rather sour direction... Off And Gone 
reassures me that this label is bock on trock 
ueoling a bridge mot spans the wotes of house 
[ronce, ombienl ond a bit of that acid stuff ' 
tveiest is. from open lo dose a positive, if not 
mind blowing listening experience. The soothing 
ombience of Sot inkle* Hows well into the open air 
trance sound of Shasta while "Sigma Recoplot' 
which is tncluded on the ff released prior to the 

housjer ironce stylings ond light high- in -the- sky 
releose for the 
<don> 
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some nice drumi progroming. If you're looking for 
ft, Zero >e!" is the one lo grob. Fo 


I 


modern stuff, "Zero^el” is the one lo grob. For o 
stronge history of the music we've come fo coll 

Souj Oddity- Tone Copsule- Astrolwerks 

Fteeestyle bents smoke alien skins out of exhaust 
pipes freebosed with old school hip hop samples 
swimming in on analog ambience of smooth vel-' 
vel, tunnels hiding the curves of the next thing 
lone Capsule is some foe out shit, very listener 

friendiv With n (bnt u.:ll 1 — 

towor 


u . tunic.—i otn i got enough lime ora 

mere ore too many quality tracks pocked into this 
two plus hour excursion into the sound of Ninjo 
Tune. From jozz to trip hop to fonk beats lo obro- 
sive junole breaks, it's oil here. A very good comp 
ond it s domestic, so don't expect to poy outro- 
geous prices.<dan> 

Slam - Heodstoles - Soma (UK) 

mis is the debut full ’ength from the artists who 
brought us the classic "Positive Education”. The 
Hacks ore oil very unique- some ore electro, some 
acid, and some even touch on jazz/trip hop. The 
tempos ore ol slow, sometimes very slow The t 
duchon very hiah quality The single is called 
j j- ,cleoscd « 2000 copy lii 


pro- 


Shill to Outeispoce Boss ombience rClippcd ") 

Soul Oddity smoothly spread the butter of Tone 
Copsule onto some of the losliest breod oround 
Ihe continual sixty plus minute olbum transcribes o 



Possession African Dub- Of One World- 
Sub Meta (US) 

The more oraanic ambient music surfoces in our 
moit boxes, the more I dig it and took forward to 













hearing fhe next thing that pops up. "Of One 
World has o decidedly duboy rhythmic feel to it, 
with the drum workings of three Africans over 
seen by the legendary Bill Laswell. Throughout this 
is a trancey album with a very ethnic feel working 
its way into the almost synthetic vibe of the four 
tracks here. Please forgive this rather blond 
review it seems I hove lost the liner notes that 
would fill this with lengthy credits and on overfill 
of adjectives Anyway, this is an album very wor¬ 
thy of your hard earned dollars. If you buy it, 
wife in with a belter review and I'll loss a couple 
of dollars your way. <dan> 

An Tr 10,01 TriP H ° P 2 GtY ° f 

We?°is it trip hop, is it acid breaks.ummmm- 

mm.. who knows? They call it trip hop, I'll trip 
hop along. Not exactly a slollor compilation, it 
does hold a few gems, though. Cardinal's 
Bodyslide remixed by The Crystal Method is o 
nice emotional taste of the west coast flavor, while 
frocks five ond six ore ore respectivly an original 
and a remix by the ever popular and interesting 
Freaky Chokro For you Left Coost funk beat 
{reaks this will be interesting, but for those looking 
tor something on the headier deep side of elec- 
jrojic sounds, this may prove to be a bit boring. 


!I. Al : L STARTED T0 S °UH 0 THE SAME 

scape info pounding insanity. Casseau displays 4 
£»« 1 of his Bomber with o Detroify progressive 


IDM Threads 

Coming straight to you from the intelligent dance 
music fist is a completion CD which features music 
from a few select subscribers of the list. Totaling 
rune tracks, this interpretation of what defines 
IDM is diverse Ranging from the minimol first two 
contributions from Quanta and Lee Fogel, the 
melodic tempo of Inductions' track, and on up to 
the rapid pace of Seofon's "Scharoe". Other sub¬ 
missions come from Tempest, DAC Crowell, TV-99- 
AD, Xigmo-Phi, and Artificial Paradise, which are 
oil equalhr as aood Like the different taste exhib¬ 
ited by the subscribers of the list, this CD attempts 
to and succeeds in meeting all dimensions of wnai 
we hove termed intelligent. Good iob Alon and all 
who helped put this one together. Enjoy! <bill> 

Tlie Jedi Knights - New School Science 

Finally ovailobTe on CD and with almost twice as 
many tracks featured than any vinyl release this 
quest by the knights to restore the funk to your 
hstenmg environment comes at an excellent time, 
me Jedi Knights, who also ore known os Global 
Communication lay out various rhythms and 
extensively violate a vocoder in attempt to make 
you funk out. Well funk out is who! you will! This 
K absolutely refreshing and adrenaline pumping. A 
few tracks fo take note of are Noddy Holder ana 
Ihe Dances of The Naughty Knights. Overall this 
release is very reminiscent of older days. However 
os the CD implies, it combines thot with the new 
school, bringing o new light to the music. <bill> 

Vermona HE003 (Home Entertainment # 3) 
Jungle Sky Records 

Coming from the recent Home Entertainment 
f*** ,h !?/S ,Mse ^presents a collaboration 
between Walker (Inamar Koch) of Air Liquide and 
Thomas Thom (X-9n of Rising High). Their project 
has endured since 1986 in the depths of Germany, 
ond has finally become known ond available to 
the rest of the world Featured here in the seven 
solid lengthy tracks ore dub ond noise influenced 
pieces. The first track is appropriately named, os it 
sounch very tribal and nature oriented. The second 
track brings another steady beat with more 
obstruct sound collage. The third track is basically 
on extension of the second. With the fourth track 
on excellent step up in beot intensity is attempted 
Almost ocknowledgmg the possibility of this track 
to be slightly unnerving the fifth Irock slows it 
back down to o more relaxing level, closing this 
re ease with two totally ambient explorations. The 
release os o whole is well worth it, especially if 
you like duh related music. For fne price being in 
the ow teens, its value is well worth Ihe money. As 
lor Air Liquide fans, this release will bear some 


resemblance, but definitely achieves its own sound 
<bill> 

Underwood - Sub Rosa 

Compiling trocks from previous or forthcoming Sub 
Rosa releases, this is another great deal as it 
retails for under S10. Featured artist are Bill 
Laswell, Scanner, Seefeel, Mouse on Mors, and 
seven others To throw most of us off, this releose 
begins with a ballad from NUS. Even more surpris¬ 
ing is Laswell s interpretation and undertaking of 
theMolest jungle craze, which proves to be smooth 
ond melodic. Scanner contributes on overly dub 
track which exhibits few noticeoble conversations 
Other stond out tracks come from Silk Sow and ’ 

Mick Harris whose recent influence seems to stem 
from Auteenre Overall an excellent way to qel to 
know what Sub Rosa offers, which seems to De 
quite diverse. <bill> 

Hitch-Hiker & Dumont Journey of Love 
Remixes (Bonzai Records, Beta) 

Bonzoi has an acute menacing tendency to take 
one of their commercial releases ond remix them 
info hard underground masterpieces, shredding 
the original to human Kibbles ond Bits. The freaks 
of the Belgian rove industry chose their disciples 
well, as we ore presented with different versions of 

he title irock. Cherrymoon Trax takes the pound- „„ 0U gn me various Basic Channel/* 

2 tZar, ° w ' mh ?i h 0f 9™™ build gtessive sounds ond sploshes ii wilh 
r„ ^ r0fe y0U ' epi i lllymus Gro#ve addicting, creamy sol of programme 
Pork lives up to their name os they sveove o vres o la Belgique He orobohlv und 
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francer, with his trademark heavenly voice strings 
thrown in lor those outlandish ecstasy heads out of 
orbit. <sp.demon> 

TC Brain - Promo (Bonzoi Records, Belg) 

IITC stands lor Tremor Copulotor, I wouldn't oe 
surprised because this D knows how to stir up pan¬ 
demonium on the floors across the planet Tne A 
Side of this untitled promo is ultimate bomb, os he 
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nouser, a dripping acid warper, an experimental 
track, and o vicious fast stomper with high distor¬ 
tion^ noisy analog gong-bang. <sp.demon> 

Della Files- Acpklenc (Re-load Promo, Belg) 

™. v «'Moreou marks his terrilory (more like 
IcKRORfory) with this spooky outlook on a war- 
lorn extra-terrestrial invaded world that should 
not be overlooked. From the ghostly tribal spacer 
Quagmire.dlf to the psilocybin sounds of 
dinosaurs and synthesizers hoving it out with each 
other os they morph into one sick puppy, Delto 
Files proves to be highly innovative ona genuinely 
jolty on audio architecture. What you hear on 
here would compfiment the likes of fhe monster in 
the Thing. This will turn any sweet, god fearing cit¬ 
izen into a madcap, drooling comic strip character 
with no remorse for eating the fetuses Before they 
hatch. <sp.demon> 

Trax X - Vectors EP (Re-load, Belg) 

Danny Cosseau pumps out another groovy experi¬ 
mental 4 tracker with the deviant intent of chew¬ 
ing on your brain like a chunk of cotton candy I 
warned you he'd strike again, but ya didn't listen 
Now prepare for pleasure punishment. Mr. X qoes 
through the various Basic Channel/Re-Lood pro 

.... -- . . j, ^ fl zej ^ 

[ramming hors d'oeu- 
undergoes various 


vwv.w,, uic tuiuuuus vmmm ror me criminally 
groovy brainchildren (fortunololy. that means you) 
<sp.demon> 


think the critical pari of this multi-layered stomach 
bosher is to realize there ore several patterns 
occurring in the background. It's almost scary to 
witness how well these inbred frocks screw with 
your head os woll os your feet in pure drooling 
harmony. A side trocks are Goocore/ experimen- 

on'o l 16 ® sll t e 15 00 ^ own w*with secret 
BOB bouncing bassdrums for your thick ride if you 
dig. <sp.demon> 

Telecom 331 Extension 1.0 (POF, France) 

My associates m Jupiter agree with me that this 
label is pumping out some row, insatiable techno 
with maximum crowd stimulation. This limited edi¬ 
tion double twelve contains many basic fiance and 
rhythm tracks, which allows the wicked witches to 
flond out ond poke you in the eye. I'm referring 
following sculptures on here by artists Pot's Croze 
(displaying fierce housecorel, Rolphie Dee (acid 
limewnrp) Emma Peal (dock progressive techno¬ 
house), ond ODC (groovy Goocore) This label 
showcases a slew oT motor masters that will pump 
up your prerogative to ingest more Producls of 
nance in 1996 and beyond. <sp.demon> 

Storm & Herman - Ghetto Dread Part II 
(Save the Vinyl. US) 

It’s about lime to light a fearsome spleef with this 
pounding progressive raggo house joint Three 
separate slices of this smoking piece of wax 
smother a sampled doncehalf loop dreamily over a 
tot tribal bosskick. It is quit LOGICol to fall into an 
irie trance m a rostaman stylee. Keep at (east one 
ol your red eyes open for the infectious relaxation 
that will overcome you as you bob your heod to 
the 9th dimension. Good chronic pun from the 
brotherhood of Dread. <sp.demon> 


Joey Belt ram - Instant Remixes (Logic 
Records, US) 

New York's dancefloor chemist Bellrom lakes us 
into the audio amusement park of his newest 
thriller, Instant' The Detroify repetitious odven- 
lu, ?9 el | ® reworking by orchilocls Juon Alkins 


Gravital Farce II (Nitric, Belg) 

Leove it up lo the spinning atoms, Borl Grinoeil 
ond lojos Meszoios to couse some epidemic dance 
Itooc conmbplism. Rovers will begin eating eoch 
?.! . I® moke more coom lo donee lo this nouqhty 


los Amigos En Acid (Analog Records, US) 

Once again Ihe e edronic cybercircus down him- 
ii fr«sh, represenls our halluciNATION 
wellwilh this boxing match wilh Biochip C. A-side 


flavored feverish adrenaline. <sp.demon> direction in mind. Launch the IT trade by Fresh 

Jones-Sider The Future lirtnUurtia. to e “ on (Venga)” (or o whimsicol acid trip 

(Bonzoi R«ords Behium) EP |"T! la,#d b T <> recorder going berseik Set your 

^-"iolso-Mooibeneolhyou! 

Jones & Stephenson fome ond excellent talented 

knows how to push youi doikside buttons ond 
monoges to o unge you into o void ol evil, uncon- 
troltoble world littered wilh Donny Cosseou-like 

TiM SPmnn cmirtt ntl mm. -I... rLt. n. ■ i 
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Olive for this deformed creature. Check the B1 
track suitably titled "Experiment 1" that contains 
the Blue Monday string thot will rattle your elec¬ 
trodes and masturbate your mentality. 
<sp.demon> 


Quadran - Promo (Bonzai Trance, Belgium) 

Lodies and Gentlemen, dogs and cots, freaks and 
fteeks, ond the rest of you anonymous Rodneys, 
check this deep trancer that mesmerizes and mini¬ 
mizes you to d morsel of meal for the sexy polter¬ 
geists embedded within the grooves of this record. 
Prepare for pulsing penetrating beats os tins spec¬ 
tral lubricator will ejaculate your senses ond 
impregnate your unconsciousness. <sp.demon> 


Atom X - Bomber EP (Re-leed Promo, Belg) 

(here is simply no possible woy in ibis galaxy to 
control this brilliant virus strain called Danny 
Cosseau. If this guy wos president, we'd oil be 
brainwashed by experimental alien therapy that 
would hove us tripping scandalous. Almost every¬ 
thing he releases turns to underground gold, os 
Re load allows him to structure nis scary sound- 


303 semen spurn all over the place. This Reload 
friendly plate of lysergics deserves mod recogni¬ 
tion across, fhe universe. Find this morbid slob of 
angry beef at your nearest Analog butchery 
<sp.demon> 

White label - EM 10 (Electric Music 
Foundation, US) 

The experimental Anolog sublabel does on incredi¬ 
ble tab of emitting juices like these onto the public 
when they re not expecting it. Although there is no 
artist credits or track lilies, this scintillating display 
of progressive colors will razzle ond dazzle you 
unlil your intestines look like Twizzlors, An incred 
ib e dabble into ihe drawboord of dynamic orlicu- 
lotion created to throb even the most impotent 
gland. <sp.demon> 

AJeph - Ride Em All! (POF, Fr.) 

This fearless explosion of French stomp psychiatry 
is headed by percussion freok Arnoud Rebolini I 
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sive trance madness, while Chicagoan stomper 
ohnson picks up on the 909 side of things effec¬ 
tively to satisfy fhe sweaty woofer piranhas Stay 
tuned for more to entertainment from Beltrom 
and his witty remixing cohorts. <sp.demon> 

Surgeon - Pet 2000 (Downwards, UK) 

Murder one!!! My favorite lap-notch UK producer 
hoving o go on the disturbing DetrPil merry-go 
round, punishing all those kids who dare lo have a 
so-called life. Maximum groove pumshmont sen¬ 
tenced to you in glorious crunching joy This 3 
tracker of confusing reality lays out the different 
teachings of Ihe doctor at bond, severing all your 
gory organs with the sole intent of embellishing a 
new form of cynical surgery. Respect given for ere 
ahve track names: "Badger Bile* (scary distorted 
mayhem), Reptile Mess (repetitive frequency 
the demist recommended "oectric 
Chicken’, with enough diodes to make you think 
twice about jerking fi. <sp demon> 

Titan 4 Red Arid Jock - Right in the Time 
Remixes (Unknown Records, Ger.) 

Ion Pooley ond Rob Acid revising the original gro¬ 
cery and tossing a new special salad dressing with 
pizzozz and prescribed with guaranteed pore per 
loration. Pooley goes long and deep with his spicy 
downtempo pounder invaded by a subliminal Jo3 
basslme Acid catches you off guard by biting his 
TB lip and freestylmg buck wild with a ballroom 
tape housadfyinily Might I odd that this delicious 
10 blue vinyl is perfect background music for the 
next time you decide to seduce o chromosome- 
happy junkie <sp.demon> 
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WE APOLOGIZE for the lack of garth brooks reviews 

cnlly in Rich os Rich in which you ore locked in you con find o copy 3 this, ond ore looking for then Alien Mind out the full pffnru nn n 
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you con check the B1 frock for pure Chicogo <bill> 7 a * 

house groove m toe vein of Poul Johnson's remix 

Baked Beans (Recycle Or Die 004) 

A another well respected release from the Recycle 
Or Die series, Baked Beans prove their ingenuity 
through this protect. The frocks are lengthy, 
although from the first minute the time will not 
matter much at all. In fact, through the first tracks 
soft dub sounds to the second tracks ombient trib- 


muuju ... vein oi raui jonnson s rerr 

of "Instant". With much more malice imposed 
than his lost effort, "Diamonds ond Pills, Benson 
hos fonlosticolly transplanted the art of meeting 
your maker to a higher degree, <sp.demon> 

Darren Price (Nova Mute, UK) 

Are we in purgatory or what? I net a guilty feeling 
I did something wrong here, with the hidden inde¬ 
cipherable voices chanting in tones of fount, while 
the cold Ranged melody goes off in new tangents, 
unknownsl to many professors on the moon. 

"B ueprints" is highly reminiscent of Ron Trent's 
Altered States' on uJAX. Price combines spiritual 
personae with midtempo reverbed kicks. Pick up 
on the pace on the other side if you dare to expe¬ 
rience the feeling of stumbling into a blurry 
invention factory that would give o hard-on to 
Inspector Gadget. <sp.demon> 


experience. 4-E brings bock the dub, and Byzar 
contributes a rather bizarre track. Other more 
Mbfent tracks are from Elijah and Yab Yum, with 
N20 and Alien Mind eoch adding another track to 
this compilation Overall, this compilation contains 
some very good dub and a few nice ombient 
pieces. Another excellent effort from liquid Sky. 


Drax four (Trope, Ger.) 

Deutschland's premier experimental overlord, 

I nomas Heckmann, keeps us teetering off the 
edge of our tightrope on his fourth palace of jew¬ 
els encrusted on this fat saucer of rhythmic 


ol sounds, you won't even notice that roughly thir¬ 
ty minutes have post. The third track, which also 
appears on Planet Earth's "Electronic Mind Music'', 
continues the wonderful melodies featured on this 
CD using acoustic sounds to reach the listener. The 
CD ends with o relaxing 22 minute track, proving 
the hype over the Recycle Or Die series is in fact 
justified. If you can't come in contact with this 
release, Baked Beans hos just put out onother CD. 
Trust it to be equally impressive. <bill> 

2350 Broadway 2 (Pete Namlook & Tetsu 
Inoue) (Fax) 

Composed of two CDs which are eoch at least on 
hour long, Namlook and Inoue continue their 
explorations in the search for possibilities in sound 
and composition. The first of the two cds has a 


Platform (X Trax, Holland) 

WOW!?! The newest offspring of the blown-up 
Dutch label has put X Trax in a new underground 
light. Platform goes down on you super distorted 
style in o techno fellatio kinda way, leaving a trail 
of acid for your masochistic enjoyment. All 3 
pumping, pounding, and swallowing tracks of 
grungy sexcore. No commercial samples on this 
aruesome warehouse raper, just pure chunks of 
OFOrgasms Much props to X Trax for feeding us 
this phobic freokshoppe of phrenetic fobulosity 
<demon> 


Twister - Paradoxical Paradigms (Nitric, 
Belgium) 

Let's get one thing straight here: Nitric is pure 
kick-ass when it comes to delivering tracks that 
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sounds arenol precise, yet somewhat distorted ness that he can mosh your mind into mucky 
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here is “Phoenix", a beautiful spectrum of relax¬ 
ing Detroit barbeque sauces topped with 
Heckmann's trademark garnishing selection of 
gardon green chirps and stabs Another potent 
entree suitable for gravity-free astronauts in the 
cuckoo house. <sp.oemon> 

■ Brr- Babba (Upbeat Records, 


Plostix 
Ger.) 

Corte ond De Donatis hove excelled in their 
floorscorching technology os they prove acid to be 
one of the elements of tne earth. The infomous 
silver box wreaks havoc galore os oil three cuts 
here display craftsmanship along the lines of 
Important Records material. The DJ Quicksilver 
mix works well with X Trax material, while the De 
Donatis mix gives it a progressive enema loaded 
with q test tune of hardhouso sperm. Check the 


ZX-u? or ;r r Tu Spe,m jl T , >' mi,or ,0 ™ series which also included Dr. 


of their collection. <bill> 

A Day In The Park (Dr. Atmo, Pino & 
WiW|amin) 

Comprised of three tracks, eoch in excess of six¬ 
teen minutes, these three collaborators hove pro¬ 
duced some very interesting electronic music. 
Similar to the l.f. series which also included Dr. 


witj»work samples), which is 'MnKtojS 
nightmare came Irue. Enough of all the foreplay 
It s time to FUCK!!! <sp.domon> 

Wechselspannung 2 (Pete Namlook & 
Jonah Sharp) (Fax) 

Following a very impressive first installment, 
Wechselspannung 2 brings us three tracks instead 
of one, and the total time is about eight minutes 
longer. Beginning with 10 KW, the sounds ore slow 
ond sparse However this track becomes the most 
intense and fost of all three. The second track 
brings the pace back down and hovers ol a level 
which seems to be the most fulfilling of all three. 
Implementing groat sounds and liming, this track 
odds upbeat synth sounds about seven minutes 
into the trock which moke it fascinating. The third 
trock; uses similar sounds from the first track, 
which are implemented in a slower foshion. 
Although not entirely similar to the first 
Wechselspannung release, this one is equally 
unique ond impressive. Furthermore the overall 
concept of this project has been implemented in o 
now foshion, which is to be expected Another col¬ 
laboration hos succeeded. <bi(l> 

Ambiant Otaku (Tetsu Inoue) (Fax) 
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dub like music The tempo begins slowly with 
eoch, building up ond breaking down until the 
options are exhausted. Eoch track has its own 
unique qualities. The first track hos some mutated 
spoken words, while the third track hos some 
wonderful analog 303 sounds. Enthusiast of Dr. 
Atmo or I.F will most likely enjoy this CD. Others 
may enjoy the soft sounds it produces. <bill> 

Otras (David Reeves) (Fax) 

The first release by Reeves under Otrps proves to 
be a dork ond spirited venture. The first trock 
contains sounds which create a positive emofionol 
feeling, while the second brings a feeling of facing 
the unknown With the third track some more 
intense rhythms occur causing a sense of determi¬ 
nation in the listener The fourth trock is distorted 
thus a feeling of confusion may seem to be 


the objective. Nice warm beats ond synth work 
flood the fifth track making it one of the most 
memorable on Ihrs CD. The remoinder of the CD 


material If you want to experience Reeves eoriier 
worw, this will provide a nice sample of the emo¬ 
tion he conveyed in his musk. <bi!)> 


aiso neon rearurea on a rax compilation. 
Beginning with very minimal blissful sounds, this 
tempo carries on throughout most of this composi 
tion. Tne first two frocks hove a more enlightened 
feel to them, while the third trock opposes this 
with quite haunting ond chilling sounds. The 
fourth and fifth bring the CD back to its origins 
ond leave us in a stale of pleasant well being. If 


Ultimo irur. rrancej 

Jeroen von Gorling presents the universe with on 
intense firecracker project of Outch goa, courtesy 
of the pulsating Product of France label. You ore 
sure to lose yourself in the fog ond strobes here, 
with some major experimental lobotomy to make 
your body go its separate ways on your oss. This 
energy capsule of o corrosive cartoon character 
knows better than to bore you with repetitive 
trance tumours, establishing a nice landmark on 


the mop of galactic audio stimulants. <demon> 

Neil Landstrumm - Inhabit the Machines 
(P*n<efrog, UK 

The disturbing brillionce continues!!! Neil "I'm 
going to make sure you get committed to an osy- 
lum of dancing crazies" uindslrumm proves his 
hormonal hypothesis of moss recalcitrance, fum¬ 
ing the vulnerable listeners/dancers into analaa 
anarchists with a fetish for steamy brain lesions, 
loaded with a ludicrous amount of illogical loco- 
nation, driving percussion under the influence of 
909 bumps. and bite after bite of flawless bard 
alien funkcorc, I con'l seem to get enouah of this 
magnificent dose of the freoky Scottish bloke, 
flexing a new breed of Robert Armani style move 
medication. <demon> 

Woody McBride * Come In (Bush, UK) 

Woody representing Minnesota in excellent 
breathless format giving Bush a taste of the old 
ESP on Labworks bock in the day "There's still 
time' to escape the sworm of infected data bees 
that ore chasing you in a hardcore stylee. In the 
event of survivol jump the The 'Wolf of 
Confusion", which will kick your head in like a 
meal-mode football ond providing you with on 
array of your favorite twinkling stars circling 


muwci iraAj This Is Home Entertainment (HE 002) - 

SSgsgfer &hsbsbJL 

jafasSMEisti, 

acoustic focused track, this compilation brings a dirty thoughts like an unstable canvas info a oes 

™f h r"±r he ' °i WI I up W 5" 0, . b0 “ bin 9 oNMon. High r«p«i (oi omo! 

i L h 0 »f8 u °, r old dub track bur Nature s mosl wonted ond Communique exlroordi 

ust wait tor the sample about half woy through noire. <demon:> 
the trock. N20 throws us in a reverse loop, ond 
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jFUSION 

| Columbus, Ohio's Ele Mental crew hove done it 
again-twice. Newly out ore the Fusion compilo 
lions numbers five and six. For those not in the 
know- the Fusion series ore compilations of unre- 
loosed material by rising and unknown artjsfs 
I rom throughout (he US, with a majority of those 
featured coming from Columbus. OH- a hotbed of 
talent. The entire project is not for profit, ond 
every ounce of labor and money required to pro- 
l r SU( A a 1 9 rand , P r pi ect is donated entirely by 
the few tie Menials that assemble each tape 
design each package and donate cacn track'. 

This makes the cost of each tope well worth the 
monev as it is simply to cover the costs involved- 
os well as feed a great cause: exposing new tol 
ent to the ears of the public dying to near the 
newest sounds available To gel a copy, see the 
od for Fusion on page 3. Money well spent on 
music well made. 

| „Fnctionless - pumping slow paced beats with 
ijtw armchair synlfn creotina the rug for the 
if to ride. Placed in the backqi 


mind to nde. Placed in the background, among 
tne constant hi-hal ore spoken unintelligible 
female voices. This track demands to mqko a 
point (hot the mold was never cqst as to how o 
Irock has to sound, and who! defines it. Low oid 
stow, that is the tempo with "Nuclear" by xOT 
Minima hard beats make way for on ever dent 
oping all star line up of percussion, feeding off* 
one another A triool feel rears itself at 
moments, slipping in and put of its own minimal¬ 
ism. Monochromes Parolldl 36' is a stuttering 
chaos of drum and boss with ambient broqk- 

I T, S L The (P f0 ,r( l ck « M 

d&b I hove ever heard prior- making it hard tv 
me to know if I like this track It detinilely is 
one of those frocks you hove to neor yoursenL 
and probably a couple times at that. Very exp* 
imenta! 'Con'l let Go' by Cro2 brings us badt 
Ine world of the 4/4, but it does it with genius- 
hard upward paced beats staying on track, but 
beating ond breaking at unlikely places- very 
attention Getting Again, a song that falls on sc 
many different places that it is beyond catego¬ 
rization. A live piece (6/30/95) from A.IL3 
roupds out this tope with a triphoppish trade of 


osfow paced 
mnae choir peo- 


L _s tope i. 

ambient atmosphere guide 
■ breakbeat. Hebdfunk for the lounge chair pc, 
pie. By the end, though, this frackligs lost iti I 
| beat and is dropped into a repetitive Keyboorll 
fine that really makes you wonder what just m 
lappened prior to this, ond what is going toll* 
p next. A slice of lime 

with passive's own Doort.,, 

down, P is "Less # 


pen next. 

Side '01' opens with Massive's 

doing his hard techno/ gabba s_ r _. 

Coming down from that, way down, is "Less# 
Nil by Morgpn Gheist. This is o great track i 
pys down o funky space house groove while 
breaking down into an experimental ambient 
scape here and there. A cool track that isn't \ 
afraid of crossing lines to kill the inbroedmg of 
techno as we know it. Bassheayy subtle drum 
and bass awaits next with "The Five Star Story 1 ! 
by Ghost Though not the pounding d&b I ml 
enjoy, this atmospheric romp has great (ip 


, pling ond basslines that will piss your neighbors 
off... sweet, fragments of * by Archetype 9 
next, ond it s onomer track that crosses over 
many lines making it somewhat hard to cata 
rizp but fun to listen to- house poced beats m 
o definite trance face... with the atmosphere* 

| to ambientland space tronce. ihannoas'Ki 
ts delivered next with a nice pumping beat ll. 
makes this o great Trance track, andloyersa 
great sounds and somoles that allow the mrw 
swim. If only this trock was on vinyl- it's m 
ity would be perfect in a experimenting housi 
DJ s set, and right at home lor the troncehee 
Allow your selfto chill out to Monochrome's 
Subtreonmo (as spelled on tope cover) 
humming purrs of bass boom al the joints, 
demanding your oss to shpke This is q meed 
breaks track that will sooth your mind outjr 
bly piss o f your body if i[ can't gel up ontfi 
|o it Early mprnmg sets beg for the funky b 
land dreams this toon induces 
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Johnsin (John) - Most Reliable 

Snuggles (Mike) - Nice Guy 
Slak (Paul) - Lover of the Amen Break 
Danny Darkside (Dan) - London Hookup 
Casper (Julian) - Hated By All Women 


Another edition of Jungle Massive. This is 
how we're cornin' in 96. No bullshit, just 
facts delivered for you. Casper, 

Snuggles, Slack, and Danny Darkside now 

help re-enforce what was always known by 
us. Jungle is here to stay. Any questions 
or comments, write the PObox or fax us at 
4,14.444.5774. Respect. ( Jungle ma ssivp) 


Aaufl Sky "Kauna 
(Moving Shadow) 

Aqua Sky hits bock with another quality release. They 
are definitely pushing the boundaries with this one. 
"Kauna" is my pick or the two tracks on this 12". 
Properly titled, this track lakes you to out to the tropi¬ 
cal jungles and back ogain. Nice mellow synths along- 

c inn n rnnl munrlinn kn<-/- inn *L‘ __ J. /• •* 


... u„u „ 3U „,. ,mc mci uw lyimii uiung- promo dock in reoruary and now out in general 

side a real sounding bassline makes this one o definite releose. A simple roller with o wicked bossline. The 

iam. I nose who liked Dave Wa ace s nmrp«innc" \iiUai 9 fmntiun Ca r- » 


w .vu. ^vw.iumy IMUIVCi llil) UIIC U lit? 

iam. Those who liked Dave Wallace's "Expressions 
from January will like this one too. Grade: A 
(Julian) 


Free Hand "Pure / I Can’t Stop" 

(Smooth Recordings) 

Pure" starts off with some mellow uplifting chords ond 
ihen takes off then some Alex Reece type beats. A bit 
further in some lovely Detroit technoey synths add a 
nice touch to the track. Plain and simple this is one 
quality track. The flipside "I Can’t Stop" is olmost as 

f ood. It has a very unique subdued "noover" sounding 
ossline that rolls with female "I can't stop" samples 
alongside a few piano dabs here and there. Grade: 
A*. (Julian) 

IIS & G-Force "Nocturnal / The Return" 

(Echo Drop) 

You will either like or hate this record. This is the latest 
from ILS (pronounced one word) who lost hit us along¬ 
side the Solo with "In The Area" and "Sweet Sunshine' 7 
bock in December on looking Good Records. This lime 
around ILS teams up with G-Force to moke a record 
which is kind of hard to explain. Basically both sides 
remind me of some 70s movie for some reason. Both 
tracks feature quirky sounding chords and basslines 
that hit with a unique jazzy funky flavour. Grade: B+ 
(Julion) 

Ingrid (white label) 

Not sure of the title or what label this is on. Just a 
white lobel with "Ingrid" scrawled in black marker. 
Nevertheless it is a lop top tune in my opinion. This 
record is very mellow ond chill and on the jazzy tip as 
well. One side features o lot of female vocals such os 
"Every day there are moments I think about you" ond 
"I put you back in the picture and paint you blue". The 
other side is just on instrumental without the vocals. 

So, go with the vocal side, sit back with a member of 
the opposite sex and get down to bizness. Grade: A*. 
(Julian) 

Subject 13 "Spirit Breakdown" (Basement) 


* Vibez & Creative Source are even better. First off, 
"Phuture" features a live bassist which makes this one 
of the funkiest drum & bass tracks I have ever heard. 
Float On" also incorporates a more natural sounding 
bassline with a bit more jazzy and mellow feel. 

Serious innovative business. To lop it off, the Creative 
Source #4 promo is another smoker. One side is a 
soulful piono jam with housey male "Say I do it right 
baby vocal samples. The flipside hos dreomy iozzy 
guitar sounding synths and mod basslines. Both this 
and the releose on Vibez are must must gets. Grades: 
Basement: B+, Vibes: A+, Creative Source: A+ 
(Julian) 

3 new scorchers from Subject 13 prove thot "Mystical 
Flight released at the tail end of lost year was not a 
fluke. The Bosement & Vibez feature rough jozz step 
numbers that are sure to go down well with any edu¬ 
cated crowd. The Creative Source, as would be expect¬ 
ed, is more in the Fabio vein, mellow drum & bass with 
heavy strings. Grodes: Vibez: A, Basement: A-, 
Creative Source: A-, but you can’t go wronq with 
any of the 3. (Mike) 

DJ TANGO "White" 

(Creative Wox) 

This is a bad bad tune. To categorize it as jazz step 
would be to do it a disservice os it combines all the 
best elements of drum & bass being produced today. 
Rough rough rough is how Tango is comin for 96. If 
you don't (ike this tune, then you don't like jungle. 
Grade: A+. (Mike) 

DEEP COVER "Nightcrawlers” 

SHOGUN "Nautilus" 

(Renegade) 

2 more releases on Trouble on Vinyl's drum & bass 
subsidiary. The A-sides are typical drum & bass, flip 
both as tne B-sides ore superior. Deep Cover features 
a wicked jazz step tune with rough b-iine. Shogun is 
deep music a la PFM/Intense/Creative Source style. 

Both olso hove trip hop tracks os bonus tunes. 

Grades: Deep Cover: B+, Shogun: A -, Renegade 


GOLDIE "Still Life" [Photek Remix] (Rozor's Edge) 
Different different business. Definitely drum & bass 
for the connoisseurs, this is truly experimental music 
that can't be described. Don't expect these to be easy 
to donee to. Rupert shows he's one of the few prodiK- 
ers in the business (along with Dillinja & J. Majik) will- 
ing to go out on a limb. I can't recommend this style 
highly enough as these are examples thot there need 
not be limitations or constraints to what junqle con be 
Grade: A+. (Mike) 

J. MAJIK "Apache" 

(Infra-Red) 

A disappointing follow up from Goldie's 17 yr. old pro¬ 
tege to the majestic "Lush Life." J. Majik cuts up the 
Apache break like no one this side of Wax Doctor, but 
the tracks ore quite dry in and of themselves. 
Compared to the other lot I've reviewed so for. I'd 
have to give this one o B- (Mike) 

ADAM F "Aromatherapy" 

(Section 5) 

Let me tell you Adam was a person thot really hurt mi 
os! year, what with "lighter Style" ond ihen the bril¬ 
liant "Circles." His new one is excellent os always 
although a bit nondescript. I'm giving it a lower grade 
just because it took so long to get from acetate to 
vinyl. Grade: A-. (Mike) 

DJ KRUST "Angles" 

(V Recordings) 

Another solid releose from the V stables. The strange 
sci-fi siring intro is followed by the wicked "When you 
can't see the angles anymore....you in trouble" sam|i 
With a large large bassline that only Krust con come* 
with, this is definitely one to let bump in your trunk. 
Grade A. (Paul) 

B-JAM "Funkula" [DJ Hype Remix] 

(No Smoking) 

Long awaited after its lime on plole, this is a track I'd 
say anyone could appreciate, whether you're into the 
nip-hop flavours or not. Starting off with the same }■ 
funk synth sounds os in the original, Hype then cones 
you with a live-bass type bassline that you will not for- 
pel any time soon. Original bizness. Grade: A- 
(Paul) 
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JUST JUNGLE "Jungle Funk" 

(Trouble On Vinyl) 

Coming from one of the more underrated producers in 
junale today this Justin Richardson track is actually on 
the b-side of Trouble on Vinyl's Jatest release entitled 
He ,! T e L C< i r !?f * rou ^ e ^ Dropping in with a chopped 
up Think beat intro, "Jungle Funk” breaks down only 
to release a chunky chunky bossline worthy of its track 
title. Other wicked basslines follow. Grade:B+ 

(Paul) 

RAY KEITH "Dr. Wootang" 

[DJ SS Remix] 

(Dread) 

I must say I was quite disappointed with this one as I 
S °- L r l or, 9' na ^ * une starts promisingly 
with fat beats and familiar samples from the original 
teasingly added. However, even with this typically ruff 
5S hardstep drum & bass, I iust can’t overlook the 
Velveeta factor on the transformed g funk sounds 
after the break down, and the ever dreaded" "LIGH- 
TA! M samples don't help either. Grade: B- (Paul) 

DJ PHANTASY & MC REALITY 
"Open Your Eyes" 

SWIFT & ZINC "Farters" 

(Sophisticated Underground Soundz) 

Don t know who's behind this label, but their first two 
releases are sure to cause some trainspotting. 

Fatlers" is the first and offers a smooth jazzy bassline 
with champion sound" and Think'' beats nicely com¬ 
bined. A "Open Your Eyes", S.U.S.’s second release 
bites its beats off two different Alex Reece tracks - "B- 
Boy Flavour" and "Basic Principles". Some interesting 
bits in the tune like its deep wobbly bassline, but in 
the end does not compare to "Fatters". Grade: B+ 
(Paul) 

ED RUSH 'The Zone" (Emotif) 

A^ af L 5 f^ 00 ^ (No-U-Turn) 

After a bit of a hiatus, the perpetually coned Ed Rush 
returned at the end of'95 with 'West Side Sox". These 
two records are his first releases for '96. "Whats Up" 
comes at you on the dark tip ond features a nice build 
up using the Angel break and with a ridiculously fierce 
bassline to follow. Definitely one for the Danny 
Darkside and all steppers. Grade: A+ The Zone" 
intro s with some unique breakbeats which are then 
replaced by Alex Reece-y type beats. Nice little edits 
enter, and the tune is topped off with some ruff ruff 
Angel break stabs and another fierce bassline. 

Brilliant to the max, nice one Ed. Grade: A-h (Paul) 

DJ. Redo and Bassface Sascha 
"Crusher" 

(Smokin' Drum) 

Side A is (he Bassface remix. Oh my gosh, this one hit 


me from behind when I got it. Nothing I expected 
from a German label. The beginning is o bit slow ond 
deceiving. As you wait for the drop you get various 
west indie accent MC colls, ond o couple boss drops. 
You never quite know when this sucker is going to 
drop. Then it does. Nice neo-arsonist bossline climbs 
the scales ond rides it out with a some chopped 
breaks. The flipside is remixed by DJ Redo. He incor- 
oorotes a nice electric guitor in there. This mix is less 
formulaic then the other one. A bit smoother. I prefer 
the first mix though. Grade: A-. (John) 

Smokin' Drum #9 Promo 
(Smokin' Drum) 

I got no idea who did this record. I have osked 
around, and no one has a clue. Here is the run down 
on it. Side A starts out with a nice trumpet intro. 
Reminds me of the that "Taps song but on a much 
nicer note. Totally coned timestretcn, build and drop 
that fakes you out because it does it twice. Wicked for 
those who dig the Amen because it is chopped up and 
ran on a bossline thot is pretty bouncey. The dog bark 
adds to the cheese factor. Side B comes in a different 
manner. Over half the (rock is an intro. This would 
bother me usually because it lakes so long for the 
tune to drop. But when this baby does drop, you gel 
one very funked out bossline. Standard steppen b-line 
with the twist odds to the funk. Grade: A-. (John) 

Positive Mental Attitude 
"It Ain't Over" 

(Tech'itch Recordings) 

Side AA "Damaio", starts out with a nice Ya Bad Sisto 
chopped up at the meosure break. Bass rumbles 
through out the intro. Mego Dreodbass in effect to aid 
the quick drop to Amens. Ruff and fast is the woy this 
release comes. The drums ore definitely angry ond 
dork. No dominant B-line, just something to roll the 
beats along. Side A, "It Ain't Over" is definitely my 
pick The intro is a nice stepping breok pattern that is 
EQed a lot. "Just when you thought it wos over" sam¬ 
ple is stuck in there, then a nice step down to the 
melody. The bassline kicks in with a nice rolling hum¬ 
mer Midway through, the boss takes o funk pill and 
really gets wicked. Definitely o good Irock. Grades: 
Side AA: B, Side A: A. (John) 

Murphy's Law featuring DJ Asend 
"20 Seconds" . 

(Second Movement Recordings) 

My pick for this release is the "20 Seconds" track. 
Cram-packed with Robocop samples, and screams this 
is definitely a gunshot scare track. Wicked build up 
that envolves this really distinct sound of echoing gun¬ 
shots, olmost like a train coming straight at you, then 
drops to o hard os nails bossline that-just moves the 
song along oh so nice. The breokbeal programming is 
nice too, believe it is on Amen variation, the flip side 



is o bit boring. This side, called "Follow The Leader" 
isn t so Amen reliant. With the obsence of the Amen 
break the trock is a bit more softer on the eors, but I 
hke em ruff 1 So this didn’t catch my ear that well 
Grade: B over all. (John) 

Pressure Krew 
"Take Me Away" 

(Breakthrough Records) 

Whol got me about this release wos the break down in 
Take Me Away". Quick and stoccoto like snares roll 
into o nice Amen break.chopped to roll with the bass. 
Some nice effects ore added to this snare driven song. 
Jhe bass rides this out till the end, until a concluding 
sample of "Take Me Away" The (lip side is ruff ana 
rugged. Nicely chopped up Ya Bad Sista, to a dork 
intimidating bassline. The sample "Gongsta Shit" is 
sounded o number of times to ensure the feather feet 
will be hiding. Wicked Saxophone to supply the dark 
overtone. Grade: A-. (John) 

Elementz of Noize 
"Stick Up!" 

(SOUR 027 White label) 

Nice one SOUR! Nice one!. Definitely try to gel sort¬ 
ed with this selection. "Stick Up!" is nice vocal track 
with some definite attitude. Though this trock seems 
to rely solely on vocals, it is still steppen. "Hit The 
Deck is my pick, ond is the flipside. Hard ass Amens 
tearing shit up with a bass thot thumps so hard it 
hurls. Two great tracks, not much to criticize, no more 
to say. Grade: A+. (John) 

M-Beat featuring Jamiroquai 
"Know Where You're Coming From" 

(Renk) 

This promo features two Jamiroquoi remixes, one is a 
club mix. The other is labeled "Intelligent Mix". I am 
only reviewing the drum and bass mix. Basically 
starts out with an nice happy bouncy piano intro then 
dro P s ,0 o Jamiroquai song. All vocals are in here, 
this definitely brought bock memories of my old 
1994 Moving Shadows stuff. The drum programming 
isn t anything special, but the idea of Jomiroquoi 
singing to it eliminates the hate of cheese. I can't wail 
to drop this one on a crowd of non-jungle listeners. 

(You ever see whol happens when you drop Drum 2 
RuH with Toni Braxton at o party?) Might open some 
minds Grade: I can't grode something that 
might get yo laid! (John) 

Cloud Nine "The Ultimate Seduction" 

[Essence of Aura ond Nookie Remix] 

(Moving Shadows) 

Well, I gotta say that this doesn't do any justice to the 
originor mix which I believe to be one of the best 
(rocks in a long time. The Essence of Aura remix is a 
bit too Snappy for me. The snore pattern I find to 
be really annoying. And where the hell did the "The ulti- 
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Mix Tape and Compact Diet Review* 


male seduction ' sample go. It just doesn't have that little punch. Nookie 
brings us a nice jazzy remix of "Sensory Elements*. He has definitely cap¬ 
tured the Good Looking sound. Very impressed with this track. Grade: 
Ultimate Seduction: C, Sensory Elements: A. (John) 

Logical Progression 
(Looking Good Records) 

This release by the man himself, LTJ Bukem, will either bless you, or kill your 
prized record collection. Why? Because this baby has all those tracks that 
you missed that were oh so good. It is equal to tne Flux Trox release in that 
other world called Techno, mis release is incredible, and possibly the release 
of the decade. Unbelievable tracks by Bukem, Chameleon, Peshay, Pfm 
Aquarius, and Taylo are featured on tne 3 LP release. More are available on 
the CD. I can't say anymore. It is unbelievable, and a must have. Big up to 
Good Looking. Grade: A+++. (John) 


DJ Star Eyes "Mystic Stepper" 

A nice blend of drum and bass is well represented. Three songs into the first song, something nice started tr 
ringjn my ears The unforgettable snares of Omni-Trio's "Thru The Vibe". Wicked! A long with "Wishing o 
Mar this tape definitely made my day. Mixing is pretty good, yeah there are a couple of fades but they 01 
done nicely, and the selection unique. Female massive well represented! Pick it up if va see it 
Grade: A- Contact: 510.664.1618. (John) 

Snuggles and Slok "Silk Cut II" 

Well, sav to yourself "they don't do reviews for the magazine' ten times to convince yourself that there is i 
bios in this review. The Chicago duo come in 96 with a double cassette mixtope selection. Tag teaming like 
always they do justice to jungle sounds with unbelievable mixing skill and selection of tracks. You get two 
tapes. One is the "smooth cut", the other is the "rough cut". No matter what you prefer it is all good Thi 
the greatest ever released in the long and colorful history of mankind. Grade: A+ Contact: 312 409 721 1 


Nu Skool Flava 
(SOUR UK) 

Verysteppy harder breaks with 7 of the 8 cuts here being very playable and 
fresh feefing. From KRS to Method Man, American hip-hop seems to be the 
rage as far as harder breaks go. Dirty bass, as well. "Midtown Method" 
used Wu-Tong samples to add a gritty flavor to the alreody gritty track. "Let 
Me Be" uses smooth female vocals over a sparse step beat, to make it the 
smoothest cut here. There's too many to name, ond it's only 16 bucks, so get 
the shit, ey? Grade: A-. (Don Doormouse) 

Dread Bass & The JB 
"Smokin' Cans" 

(Back 2 Basics) 

One more with the American hip-hop samples, this time stealing from N W.A.'s 
classic "Dopeman". Ice Cube's voice is os belting os ever as he naif tempos 
the jungle snores and fat bass. Although neither remix can live up to the 
original, both rock in major ways making this well worth the S. Grade: B. 
(Dan Doormouse) 


LTJ Bukem (Mixmag) 

One of Londontown's most recognized producer, selector, and label owner shows off his skills in this mix ed 
Ine selection is great. Jmj and Richie, Photek, and some of Bukem's own creations are some of the tracks 
j!°. 9i,al me T* U „ n "^ ms } Wix-CD's, this one incorporates the pops and sounds of the records far 
added Mix-tape realness'. I found that the selection of tunes to be entrancing. You can't help from beim 
sucked into this compilation of unbelievable drum and boss producers. Grade: A- (John) 


Subtropic "Homebrew" (Reflexfive) 

This wos a punch in the face. Subtropic, nice one. Up there with T-Power stretching the boundaries ol drw 
ond boss. This boss lilted emotional release is very dork at points, but the underlying sincerity in these Ira 
b what strikes me. A well represented variation of breoks along with a west const dub track expresses Ike 
there are no limits to the breokbeot. Great release. Grade: A-. (John) 


Pure Rollers (Sub Base USA) 

Suburban Base's sister US label, Sub Base, carries on the tradition of quality CD mix releases. With the On 
ond Boss Selection Series and the Face The Future of Music under their belts. Andy C brings us a rouqh ■ 
touch mix ol strictly hordstep. Producers like Shy Fx, Dred Boss, and l Double (lex the shit with some and 
hocks. Andy C s mixing gives a new standard for omoteur selectors to live up to. Nice one Grode: B+ 
(John) 
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Hi there! Phil here with the low 
down on the 4Beat/ Bouncy Techno/ happy 
stuff. No starting off about the good *ol days, 
or this music sucks or that music is blah. 
There's only so much space for relevant 
material... so here it goes.. 

No parties as of late have had any 
real good 4Beat/ happy hardcore DJ’s to 
speak of. So it’s been pretty trickin' lame for 
the happycore connesieur. Fear not, things 
are about to change. Toonwise, there’s been 
some pretty tuff stuff coming out lately, and 
I’ve managed to nab some pretty good toons 
(okay, some toons may be old... deal with it.) 
Starting things out is a toon from the UK out 
on the Timebomb label called Flashdance 
(What A Feeling) by Majika feat Velvet & 
Stixman. It's a cover of the Irene Cara toon of 
the same name. The mix I use starts off like 
the original and then speeds up as it goes 
along. No chipmunk vocals here. Real sung 
vocals that make this toon a blinder! UK hard¬ 
core...Safe! Next frcm Pengo records out of 
Holland is the toon Go Get Busy by DJ 
Weirdo & DJ Sim. A stompy fun record with 
Pet Shop Boys samples in it (Love Comes 
Quickly) I think. Nice ravey stab patterns and 
cool backspin samples to play with. Some 
chipmunky samples, but it works well. 

Respect to Tony K for the toon. On a slightly 
harder tip is Fight For Your Right To Party 
by XD, King Mathew & Bass D on Hell 
records, Holland. Beastie Boys samples, 
hard kick drums and geeeetars... need more 
be said?? Fast hard fun hardcore without 
being too moody. Also included are Fuck the 
Police and Hard As Hell. Both winners. 

Again, thanx Tony. Back to the UK for 
Stompin Toons' Helix’s straight no chaser 
toons Get It Right & Before Your Eyes 
(Techno Dread Rmx). Another party pumper 
from the UK. There's live female and male 
vocal work on these toons as well as breaks, 
nice hard 4/4 kicks and even traces of trance. 
Before Your Eyes has some killer pianos. 

Good 12 inches... Straight out of Scotland’s 
Evolution Records comes Now Is the Time 
by Scott Brown and Rab S. This is Scottish 
hardcore at it’s best. Has a very bouncy feel 
that makes ya wanna throw ya hands in dee 
air!! Woooha!! Secret Hottie Shellie sez it's 
like being at a carnival! Take it from her... it’s 
a corker! Running back to Holland we find a 
new 12" from DJ Buzz Fuzz on the BZRK 


Sub-label Black Label. The toon is called 
Summertime and it definitely has that sum¬ 
mertime feel. Four quality bouncy hardcore 
remixes to choose from (I prefer the Prophet's 
mix, FYI) Excellent live vocal work (no chip¬ 
munks!!) that you'll be humming all day. Also 
from Holland on the Ruffneck label is the 
Special Series Part IV (The Best of Both 
Worlds). Four toons on this chunk o' plastic, 
but one in particular stands out. Doodlesex 
by DJ Ruffneck vs (the UK’s very own) * 
Mickey B. I call this the Bagpipe toon for the 
obvious reasons. Doodlesex makes the 
e P • get it, its good. Back to the UK for DJ 
Selecta & GL2's Reach Out. Stompy 4/4 
kicks and ravey lines suddenly stop and all of 
a sudden JUNGLE!! Warped basslines and 
amen beats come rushing in only to go back 
to mo’ stomp and stab. Nice toon to throw 
people off... although I could have done with¬ 
out the Jim Carrey samples... Hopping back 
to Holland and onto the Bunkor Beats Label 
we find The Sun Always Shines by M-Jay & 
Dan Vee. If you like Wonderful Days by 
Charlie Lownoise & Mental Theo, you’ll like 
this one too. A happy trancey section leads 
too huge speed up samples of Ah Ha’s the 
Sun Always Shines on TV. The 2 other cuts, 
You Gotta Jump & Unbelievable are two 
bonus cuts on the 12*’. Totally nice 12”. 

Thanks to Ron D. Core at Dr. Freeclouds for 
this one. It was kinda tooo expensive, but I 
think worth it. P.S. I am not Phil McKracken... 

And now for something completely 
different, yet still on a hardcore tip, we return 
to the UK for some Jungle bits as supplied by 
the mienz at Hot Jams Rec. in Chicago. First 
off is the Still Smokin’ Compilation put out by 
Ganja and Frontline Records. Bass Thumpin, 
drum rollin’, Ganja smokin’ drum & bass from 
the likes of DJ Hype, Rude Boy Monty and 
Pascal. Andi. the official Free Art!! Junglette 
gives this comp a +10. Wah wah bass lines 
and drum roll drops galore. Not to mention 
horns and the Rocky theme song (Sorry 
Shell, but I think the toon sound ruff...) If you 
don t have loads of cash to throw around, and 
you want quality Drum & Bass Jungle, get this 
Comp!! DJ friendly and will blow your 
woofers!! Ohmigosh!! Also on Ganja Records 
is the S-the U-the P-the E-the R-the S-the H 
the A-the R-the P-the S-the H-the O-the O-the 
T-the E-the R. otherwise known as Super 
Sharp Shooter by DJ Zinc. At first, it sounds 
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like hip hop. After some gun shots...BANG! 
the woobly b-lines and jungle beats kick in. 
The intro is mighty catchy. The official Free 
Art!! Junglette gives thi$ toon a 9.9999. It’s a 
super duper toon, only Arsonist by Urban 
Shakedown is better... R’spek to Phantom, 
Groo, Andre', Frankie and Maddgroove at 
HJams for the toons. 

That’s it for now I'm Runnin' outta 
room. Remember kiddies, variety is the spice 
o’ life, raves are for fun and not meant to be 
taken soooo frickin’ seriously and Hardcore 
will never die. A message to DJ Rackme: 
Noisecore is fun to make... you don't even 
need a 909 or fuckin’ 303!! R’spek 2 U, man. 
Here’s some toons and stuff, not like it really 
matters to you non-dj’s... but it’s nice to know 
some titles and names you can throw around. 
1979 Red Rmx by the Smashing Pumkins 
featuring Dave Clarke, Airplane Goa trance 
Rmxs by the Red Hot Chilli Peppers. Killing 
Me Softly Hard House Rmx’s by the Fugees 
feat Armand Van Helden, Champagne 
Supernova SF Breaks mix by Oasis, John 
Williams, Robbie & Scott Hardkiss 
.Gangster’s Paradise Hardfloor Rmx’s by 
Coolio feat Hardfloor, Hard As A Rock-Dark 
Future, no hope what-so-ever, You’re gonna 
die and bum in hell Rmxs by AC/DC 
w/Adam X on the Flute, Songbird MAW 
meets Josh Wink at McDonalds remixes by 
Kenny G feat MAW & Josh Wink. 

Got nuttin’ but love fo ya!! Give the 
official Free Art!! info line a call at 312-509- 
4931. Don't got much ta say, but bug us any¬ 
way!! 

Shouts 2: Jump-up Junglette Andl, Misshell, Tiffany, 
Amber, Lisa Up Norf. Big up to the crew at Hip 
House- Andy Alex, Brian. Mike. Joe and the rest o' 
thee cru, The HotJam’s wine tasters club, Tony 
Loki, the Dub Shack's Scott & Kay (who do have 
two o' my Mix tapes-hint hint), Ron D Core at 
Freeclouds (I ain’t Phil Me Kracken). Dave Rogers, 
Kurt at DBN, Neos Inc., Dave Koresh. Mark ID & T. 
the Unabomber (for inspiration), the members of the 
Ron Jeremy fan club- Adam XXX, Marque, Slurp 
Snuggles for keeping the jungle alive onna 
Fridaynight, Froghead Johnny, Tom. Gene, James 
The Original Rude Bwoy Monte, Matt & the rest o’ 
the cru at the big M, DJ Rackme representing all 
that makes ya wanna go cut off someone's ear and 
pour gasoline in it, special dedication to that girl 
Shellie- the official radio changer in the Free Aril! 
Mobile & anouncer of all Shell Gas Stations Dat's it 
G’wayl! 


















































































idea what it is. but the more you tearnabout the V scene e an$ evenfliino 1 Dunks anS° mmU K^i Sm and lri,lal ' sm which raves often represent- 
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(vinyl, cds. tapes) 
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SSji 90 en" and on' 

who buy and love electronic music but don't necessarily ao to o P a? P 6 tho 

cfano'^H, 11 even ex P ands to include anyone who is involved in P anv therefo [®/ a conglomeration of individuals from 

stage of the process, and the whnio infr4c»r..Ii, “ td 1 ^?:: 60 ,n W b ™d spectrum: a mmb hno ever-rhanninn ■»;.!»-.L..!™!" 
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2H?i« e o n i*hL e r P ^SP le t0 eve , nts aren’t necessarily easy to cate- 
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rJtac 5 a , r i t,es * lve concer ^ (big ac ts at real venues or newer acts at 
cafes, galleries. or unusual locations), what these eventS 

|SMsS£rSs* i 

S“SSSiSSSj 


f ^ ^"b^ans^tfricmn emwir°annTet°n l MS^ l1i ^rf!!!^»I d ^.' hi ._ 5!?, ”n t iiryelving teehne. then, has a different feet (or W1 
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like or that you’ll immediatel ^s^EHS'lir 1 !*?• “<i events of the scene are very loose ideas thev 
ea y-mmded people are atbarted I. f ondy. freedom, and 'QjBiS RTSSjSf £ WnlfffiTot^l 













'-W ... an I idealist b| k' n 9 about the "unity" of the scene must 
fi*£* |" e , in b er 6f>t fractured quality of the scene, where people 
gf d [ fferin X tas, es.j° d a 9 fndas may not necessarily need to meet 
and where differing ideas of a "real rave" are subjective and flexible 
fcuLv pe ,? f ev ‘; r . b l rin 9 in 9 all these various factions together is 
ESiSSh JS pr0b . ab,y unneces J s j a^ (why? well, for the moment lets 
eirtneed?) se P ara te scenes and different events exist to serve differ- 


' ■” *l--’ .drugs? il s all of these, but it's bigger than that 

ttiere is something powerful, almost mystical, about these events— ‘ 
^hich are based on little else but a speaker system, dj. and some 
records—which draws us humans in and allow us to interact with 
these primal gatherings on many different levels. 
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many of the focal points of interaction revolve around the music and its 
tmuoMH* mean| U9 Jor lack thereof), the speaker-hugger is 
enveloped m the musical experience, captivated by movement 

SnftfJV " 0, I ,b °(, s ound (begging the psychoanalytical interpre- 
JJJLJJSSfiS® ° re | urn . l t othe womb). the socializer is engulfed by 

SSffkMrihm pe ° P L e a dancin 9 and moving around them, the * 
J e in n k ®l l !.held hovering by the ever-present "nowness" of the music- 
' ? ln 9 ular resolution of past, future, and present in one 
sound the dj controls the sound itself, sculpting new sonqs from the 
ines they have in front of them on the turntables (or cd mixers or 


whatever), the trainspotter is entranced by the rotating records 
jj® a [£ b,n 9 for that perfect song in their own music ejection the 
b ®- a T as .P art 0 ” be . music, performing with their o 


cm!ght? MY health to a total stranger? what happens 0 !? iget 

: ™ OURFAVORITE MUSICIANS AND DJS: how did you learn to con 

ESS?* - 

Inn tlrlft 5 fk a b . e 9‘ nn i n 9 pf this article, when i said that the 

main strength and weakness of the scene is the fact that it cannot be 

Pnllw io2n n ' because tbere ' s no overt political agenda, like there was 
"!« mOs. our scene is not one that "rallies around" anything the 
spectrum of people that are involved here is just tike anywhere else 
from the very greedy and selfish to the very giving and selfless most 

S"3B ,nte M 'S “b an 9 in 9 the woM. buf are happy to enter 
this modified world which the promoters and music people provide for 
us: a temporary area for ourselves (a TAZ. or temporary autonomous 

25“ aiSf ca,led by S AK ' M BEY >- a 9 a ' n - wHis KT 

greatest bmitabon. events often bring thousands of people together 
from all regions of the country and all walks of life but very Fittle is 
ac JfV -smd- at these events except for a constatdrone ofbe£ 
and dnjgged-out experimentation, but this lack of a message is verv 
,tSelf we are not idealistic about changing the^ 

H ISfi iF 1 ? j" ppies were we are n °t trying to run away from the 
wortd and build communes or anything, a party is just a temporary 

0Ut? ' de: 3 place where ™ m “ sic and dr ugs P speal for 
themselves, there _is_ no message, except the ever-present beat and 

thinfelse^ ° S ° Und UeS the key ° r realizi " 9 our P 13 ^ within 
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performing with their own 

SjtaM n* majf MM UteKlyfiSs te“lir("c*re)*" to SSffito'nS! a "“* s *" "!■ °" l ' , , l<l “ les ‘ questions 
owners (these are just the facilitators). ns ' 0 space 


and other, mostly underdeveloped focal points of interaction and 
empowerment exist in the event experience (and outside) which ought 
to be exjiloret 1 and pushed into new H directions (maybeby you?)-artlin 
cnimnn ipb in9 i v,sua k- mteractivity. or environment), politics (and the 
* n Jf 0ver 0 cons mousness into concrete political action) identity 
and self-bareness (which are easily lost when making "raving" ^ 
a l ' fest yle). sexuality (which is a very strong force in this 

nthereinothnHe a ,l!“ n . a .? s dIS ^*uution thru zines. the net. flyers, and 
other methods (the fact that you are reading this right now proves it is 
powerful thing), radio (and the way it draws new people in) and oth- 


allows you to ignore the'se SOT I&.SK fttafc 

SS& Steftw MS? 


ask yourself where you fit into these focal points...are you a contribu- 

InLrl M**" V° u 3 spectator? are you a passive con- 
Sumer? wh3t do von Havp tn ^pnirih ,, ^ Q /•*-._- __ 
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jumer? what do you have'to confributetothescene Fours" or 

,0 prom L ote yourself? are you here to perform? 
re you here to fit in? are you here to make money? are you here to 

do???# wJfhfS'hK are y0U here becaus f V° u bave nothing better to 
2 ?"* you here because you are running from something else? are 
you here to learn? are you nere to teach? or are you here just to exist? 

these are questions we should all ask at some point..and guestions we 
should ask about the entire scene: q B5U0ns we 

-TO THE PROMOTERS: WHAT IS MY MONEY PAYING FOR? HOW ARF ynii 
f ANnSlNG? H, S EVENT? WHAT °° Y0U REPRESENT OR’STAND FOR. 





Ji^ero do we go from here? that is perhaps the most difficult gues- 
tion to answer, we cannot stay in this temporary place of safety forev- 

LMiff ually have t0 9° back to work. scEool family gatherings 
(ugh.). °r life in general, we all have to go back to that racist sexist S 

offeriS - 0r - b r k !! led ^ rid out ® ide our litl,e lemporani zones 
of freedom, or do we? why not try to spill this into that world?* 

! n ,f !!c n Q k fc ans ,T is . Jioth) use the rave experience as a hideaway but 
! 0 r aS if Oiol undefinable energy in our own worlds, in our own lives...to 
over k ° Ur exis ^ ence down ' n ‘° II s most basic components and start 

is a s ^ ecia i P^5 e - ? ne w hich is in constant danqer of fallina 
apart or becoming a product like any other (like it has in the UK and 
europe to some degree), eventually, it _will fall apart or change S 

wTraJf n Lm Se ««? ybe S0meth i n l ? we won’tlke). b P ut maybe that’s ok 
we can t hold off the moneygrubbers. drug-dealers and media manio- 

hilJlntn rever i C3pita !l sm s wa V t0 ° str °ng for that), but we _can P I 
d0 n S0 r lh,n9 ; ttia, . ener 9y. which we can spread into all other 

we willha,e 101 

in the UK. there has been a return to the underground events of the late 
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nation oftriu 
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can prove that we can do the impossible. 
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“de-program yourself." 

the liberation of sound continues 
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ele mental talker-upper 
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•mad mike (underground resistance) 
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Mixmastere attack the markets and fields, 
orchards and warehouses, flood the world 
withjuic* 

William S. Burroughs Interzone/Word 


menu, useless blowhard windbagging, back- personal way. There are not a whole lot of 
stabbing and all around sNL With aft of this shows for KoUecore. although some projects 


pivot rapidly piercing through the humid air. 

A swirl of sweating bodies creates a tornado 
of skin. Porno flicks, snub films and gore 
melt the masses brains to a molten mush. 
The warehouse is strung with parts of dead, 
decaying machinery, thick with rosl Dust m 
dinge lo your nostrils, creating black snot 
Ear pounding pmdemonium quakes flie con¬ 
crete floor beneath your feet the beat Van 
Damme kicks you in the gut The Devil is in 
Ihe shadows. This is my dream rave. 

Some parts exist in today's parties, others 
existed in the past The sweeping lasers, the 
tornado of skin, and the good old days of 
warehouses. Out of the parties I've been to. 
the one that came doses! to my dreams was 
Psychosis #1'. The bass ami the beat were 
so big at that one it literally hurt not to men¬ 
tion Psychic TV was the perfect chaos Tve 
ever seen, heard or felt at a rave (one serious 
mind fuck). 

I believe in the edreme- chuck out all old 
values, chuck out groove, chuck out every¬ 
thing that makes sense, and let the machines 
talk. They do have a personality, you know. 
Listen to that BOO. 606.909.303. Usften to the 
computer, fax modem; listen to your refriger¬ 
ator. oven, radio, TV; listen to your car, bus. 
hydraulic press, metal stamper, escalator, 
welder, they are all talking to you. LISTEN!!! 
Obviously the 808.606,909.303, the comput¬ 
ers, and ofoers talk dearer. Ihe 303 in techno 
creates that alien type warbling mercury 
sound that literally sings to us. it can even 
convey emotions. It brings us up and down, 
it's a poetic machine. Ihe same with that 
whomping 909. so many unnatural sounds, 
ft's a drum machine that tells us every time it 
kickSwTm Alive!! I’m Alive!!* Certain individ¬ 
uals come along and interpret these 
machines for the rest of us. They understand 
the machines need to communicate, and 
interpret for them. Just a some humans pre¬ 
fer to <M out and others like chaos, so do 
machines. They have aggression, loo. The 
artists help them to lose a little. Some 
machines, like some of us. are possessed by 
the man down under, and I don't mean Mark 
Newlands. I mean Satan (Or are they one in 
the same?!). 

Noiseeore and extreme techno help them lot 

_ ... (ll 


going on. sometimes chilling out is just 
another front Hardcore lets it all go flying 
out of every pore in a mad dance to keep up. 
Energy is burnt off, walls are busted down 
and we all stand naked in front of each other, 
no fronts... hardcore doesn't allow it 
The machines show us the wimps we all are 
in a huge, sometimes overwhelming, world 
where worries don't matter because its all 
going to happen- you just have to face it and 
roll with it I s not just that though, it's not 
just releasing pressure, it's something else 
Something else pulls some of us away from 
that groovy funky 130-150 Bpm, beat orient¬ 
ed stuff to the cold 200-300 Bpm non-beat 
oriented, anti-music stuff. Something in us 
few- the hardheads, the mindfockers- likes 
it whon an artist samples some lines from 
hardcore rap or death metal or plays with 
some cheesy tone machine, or steals a quote 
from a movie or a TV show.. stealing these 
things and not even bothering to change it H 
Keeping it recognizable, showing off. ftaunt- 


do pass through from time to time. It is more 
of a home with yourself kind of foing. St 
in a comfortable chair, throw on some head¬ 
phones. crank the volume up to max. hit 
play' and immerse yourself in pure chaotic 
noise. It goes to work on your head, knocking 
down all walls of form, like an exploring 
fractal expanding in all directions. There is 
rarely any form of beat*, what might sound 
like a beat you quickly realize is a machine 
doing a task. You realize you are that 
machine doing that task, everyday waking 
up, going to school or-work, doing the same 
thing over and over. ThB machine shows you 
to break the routino is to realize it isn't a rou¬ 
tine- H is you. ft is all in your head, you con¬ 
trol reality, you control the machine Most 
musical forms cause this for us. Otherwise 
we wouldn't listen to music Music can serve 
as a diversion, a deep one, one that alters us 
psychologically into realizing an artisbc 
whole. Something like that is hard to explain. 
Music is a language, even music made by 




ing it m front of everyone, saying, 4 What are electronic machines can convey emotion 


you going to do about it fucker? I stole from 
you so suck my balls!' Wa ike that cocki¬ 
ness. we watch as these people dance to the 
edge of insanity, we watch how far they will 
go. For some odd reason, we enjoy the beat 
beyond the Richter scale, beyond the easy 
4/4. Many at our artists march up and over 


proved to us by the hundreds or thousands of 
people at a rave freaking out to techno, 
fve been trying to figure out what dr aws 
myself and others to the more insane music 
styles like extreme techno and noiseeore. I 
still haven't figured it out yet but I think Jack 
Kerouac. father' of the beat generation, can 


200 Bpm. so instead of dancing, wv sway- help shed soma tight on why some of us go 

heads bobbing, feet stomping, and hugging after the crazy stuff- with a quote from On 

that wall of sound... rolling with ft. the Road. 




It’s all about being hardcore, going to the 
limit and going even further. Hot standing for 
the same, but striving for the different. Being 
hardcore isn't about being stuck up, it's about 
pushing ourselves to see what we can take. 
We walk this world doing our jobs, going to 
school listening to others, and just plain tak¬ 
ing what Ufa haste dish out With hardcore 


But then they danced down the street like 
dingledodies. and I stumbled after as Fve 
been doing all my life after people who inter¬ 
est me. because the only ones for me are the 
mad ones, the ones who are mad to live, mad 
to talk, mad to be saved, desirous of every¬ 
thing at the same time, the ones who new 
yawn or say a commonplace thing, hut burn. 


we can take control for awhile (you also give burn, bum Oke fabulous roman candles 


the promoters, DJs, live ads. and others in 
control of the party, but remember, that is 
only control of the environment- you central 
the vibe... it is in everyone at the party). 
Hardcore techno creates a state of mind 
where you don't care anymore, you don't 
care whal clothes you are wearing- if any 


exploding (ike spiders across the stare and in 
the middle pu see the blue cenlerljght pop 
and everybody goes. 'AWWW!!!' 

Substitute music' in there and I think you get 
ft. I like the music that interests me, because 
the only music for me is the mad duff, the 
tracks that are mad to live, mad with sam- 


You don't care how you look, no matter how pies, mad to be hear! constantty changing, 


stupid you might be dancing. You don't care 
anymore who you talk to. as tong as you have 
someone to share Ihe experience with. 
Hanicore freakout experimental techno 


always in a stale of chaos, tracks that never 
slow down or do the same thing over, but 
burn, burn, bum like fabulous rainbow frac¬ 
tals exploding like spiders across the rrighll 
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^<Vf«>WW»-Ko Sound-Vinyl 
Conmurications Tune' 

Stopping slappy sticks together glue for *y n ® 11 

Jaoan Omnninn Mnn km a * itnani 


Industrial Tenor Squad-Welcome to the ^, ReV ' eWS 

Kiflinn FrcklHc lane Merzhow* tHnbn 


Meribow - Pinkream (double KT) Dirter 
Promotions 


^ U3,^a, refW S< ! uari - Welcome b 
. - J with the most raw h»dcore tech- ^ng Reids- tS#35 

no in the underground. Race Against B# * Suitors, wacko synths, evil - - 

lime samples Public Enemy aver eerie nwrie and Ministry sanqjtes. plus a blazing f ’ s I d,a P ath 'c Satan homicide lubricant 

synths. all on top of a pounding hard 909 fe sl bea » will keep your hands in the air and I*" 3 '"’k 1 in V° ur P 0 * 1 *™ Shaken up 

dnankick. Feet Diwqjfin*' is a break- I™* h «d in a woofer. Three hundred bables crawt M of Serfage cans over 

beat/ drum n' bass! darkside chewn bpm » keep these four tracks moving at swollen vuivas undulating in the sweltering 

along the linesof Ruffneck B-sides (i.e. breaknedl speed. Not the most unique 8Ua H,nts m8d »nita( Hindu amis sway- 

Pinhead and Undercover Anarchist). Ku ^s out there, but the speed makes up infl m the Eastern "wontight biting off husks 

wux Cunts is a speedhouse heSnuer their ladt of creativity. Very Bella 9 of destruction flash insanity from scaly 
that drills into your head. Dermal sounding. with that death mM,i_raspy moan emita. Hell of a way to have 


upping slappy sticks together glue for ^s. all on top of a pounding hard 90 
-‘apan. dropping cans on crushed Sodom drumk 'c<<. Feel Discipline 1 is a braak- 
and Gomorra Sprinkling showers upon beat/ drum n 1 bass/ darkside chewn 

nails ever spilt repeatedly: feel up my a| ong the Ones of Ruffneck B-sides (i.e. 

gumshoe Smooth dwm your morals. Pinhead and Undercover Anarchist). Ku “«« our mere but the speed makes uo “■» “» «siern moonbght biting off 

^downyo,rblame.exushtheplas- speedhouselerflrei w torthtorUckefcxeabvity^OefeV ««lertructi W HnbinsanrtyfromscaL 

Raikb^ **P#nment on more finger- ^ drills into your head Dermal mounding, wHh that death metal meets the ^ IMofa way tela 

n*B in a box Ed» cool cool cover with ««ti "9 has some crazy buti slappin 1 techno moshing machine style 8/10 7antric sex. tortured undergrouid with • 

sprfiy neat-o sounds emit like rash upon — a raw. pounding Aumbeal Wsnbc chaos rem.poividh, on wnirchc 

^‘wtfS+Mfi.linO “T""- Paranoid EP- Symbiotic Love (OS) feedbadc WWtoblad, redyel- 

WflllCrttilPO. Box 8623 , Chub VWe. — Iron, the Chicago savage, has proved him- lowblu8n “«-Sbm the word home, 

sell time and again, to be me of the most " M “ zbow 15 8 dog. reek the Hell bastard 

MAUlotml.l _LI k 04 nVW J id 


,« aiyuung. D\JU 

Vinyl Comm. PO. Box 8623, Chub Vista. 

CA 9,9,2 Jack Lucifer -96 Knights-Kotraak b'meand agin, to be one of the most is a dog. reek the Hell haste 

Fast Satanic techno extremism from the P°werful gabber OJ s sound Symbiotic back to the greve to swell some more I 

demon who brought us. 1 Am Living Love is a new label out of Fond Du Lac. Wl arti ' muj,c angelove noise!' 10.000/10 

BmUi*. He returns with an eerie, dark rit- Ihls ^ P rave8 - yet again, that the midwest 




„ . '“"'“""ciecnno extremism from the gaoner OJs around Symbiotic 

P 88 ^-*03-Agert Orange demon who brougM us. 1 Am Living Lw8 ' 8 anew label out of Fond Mac WL *®' 

fcS ST;* 8 3ub : laW of Ml J"J*- H ® retu "w wHh an eerie, dark rit- Ihi * 9 P™ 8 - yet again, that tfie midwest 

HowTn^fc * 8)rtr,ime b^dcor® techno. wtittetecritice ft* wiHguarantee you '» ""id the strongest forces in the hart- COs 

if J 88 * AO is becoming infamous for their a one way ticket to HelL An intensely loud techno underground. This release fea- Violent Onsen Geisha- The M.dmnh, 

hartcore extremum Gnngo pulls off one «nd bassey 909 boa) stains your living bur qualrty gabbertiouse trex- Gambler- Pure (US) ^ 

ZtlHH ^, mS0 ' ndU8tria ' , 5 SP ° flky Synthj •***your abbou 9 b they do bek some in the originality P™ light shines through Ami Henrfn 

1 beatwuLa ^ 8b no with a btudgeoning brad, and a death metal vocatist invokes J* 1 * they wiU stiU puU you out on totte rakes over the Beatles- so Illy Lomu 

2*.*? ^d*™ 8 ^' 8 death, ooh ^ceftoor. with lists high in the *. Ibe cough. Crash the Junk eo^bto*? 

Then he pufis ob another huge doubb whdfun! Extreme deethcore it s ^ P»ty music flavor and sparseness of numb creating live noise T 
a«kickassauH of fuU force intensity. SneriilOO/IO Kotzaak phone: (0) 69- layering makes my dick slightly limp, but ««ththe power of majick. file psychic teto 

you cwld ask for fucker! IflnO The only back on the A side lakes so long md wrth «> 8 help of Ihe pitch nXl taking "^ed until rew andblaedino 2T 

•**»**, 4,-mnrn 

Ofbkebdngteasedhya tt ’® setu " es - UvB On'Fear 1 is the standout, as I wake up in the sunlit mourning 

girl You think you re going to got some ** s Hamming. 250 bpm, kick yoy jo the tafinmenlal noisp IoItm ^_ 

poochy. then she says, ’Not tonight' Ms attitude, and a cool building, swirling 
Oamn shame. The B side isn’t much bet- P attef mng creates a special emotional time 
lar. Ihe first track you sit there waiting * vhen 8,8 heatings kick in... and Iron intro- 
iirviiwm oy the .. I dro P ' n ^ bass. ^ to ^chno Ass Kickin’ 

brilliance of an exploding star. An alien * fi8a,| y does and ft over. The second Machine - Phis there is a bonus vibrating 

message soaps through the seams of my ,ra( *' 888 ^d® hauls heavy with some J^ 88 hac k- a bealtess breath of fresh air 

helmet, caressing my brain in a stream Cr “ y W3VB N 88 ™ 98 - »me cool noise '*1 — — - 

of uncoded intaliigenc^ my synapsas a °° a hu ^ e ^ 

*park. Experimental rhythms pulsate ^ er3 ,^; bh , a ^ trancft n <* WaUy my 
with a dark intensity that is terrifying. 0101 Ba V 23rt St Brooklyn, 

calling up thought, oMhe ^ ^ NY 112U Phon* 718.946.3898 

•h-hockltat^.wSS , 

and a huge mass of swBaling. melting « 8 Junkle ' Ma I ,h « Speed be with 

bodes all bouncing in unison. 9/10 J"' Shotkwa « ««'* 

Tolai speedcoTB gabberhouse pulled off 

Nasenbluten- The Brick Shrthouse EP- * in,ens8 ‘ tan P in 8 rawness of 

ISW38 jackhammers. Ministry vocal and guitar 

Tossing around hardcore hiphop. dak sam P |e8 - noise, smooth breaks to break 
breakbeats, noise, and gabberhouse. aU Up .' he mono,on Y whomping bass, ebs- 

w*h a psychotic edge, these three *' from Naophyte. Sigma 909. 

lunatics have created yet another EP ^ a host of others, and total speed for 

all you coke addicts make three of these 


12” Reviews 

Somdie Responses- Axon- 1ST 
Floating through space, my untoiiicat 
cord connected to the ship. I drift in 
eternal darkness, mesmerized by the 

knlli<iAAA aA —— ■ a* 


Experimental noise lakes over where eye 
left off. See the rtiiney apples fly across 
covers of joy fight and heavy putt up a CO 
player and take a hear of Ms one. How 
about it? 10/10 Pure 151 Paige St. Lowell 
MA 01852 USA send 88.00 for CO. 


rial Strength: 
www.in!eraciive.net/~skinner/teciino/industria(/ 

Bloody Fist/ Nasenbluten.* 

www.ozemail.com.au: 80/-sulphur/bfist/ 

Praxis/ TNT Technozine/ The Skreem : 

phuture.com/enter.htm! 



/ 





























the following ie an excerpt 
from a Boon to hopefully be 
released novel... more pages to 
follow next Massive issue.... 


with the nervous fumbling of an apprentice carpenter he maneuvered the tip of the knife past the side of the faucet jerked 
his arm in an almost comical way and proceeded to confiscate the 25 cent filter in a manner that faintly resembled a kid 
in a candy store and with that very grin he promptly brought his new found friend with him to the living room dropped 
to the couch and promptly molded his buddy around steel then with rehearsed gestures he quickly pulled out a baggie 
and layered his pan with butter ...soon the eggs started cooking... 


n.y.m 


smoke drifts across an apartment hallway... 

what the hell is that christ must be dreaming crook the neck to the left the flash of Ihe dock coinddes with a crack of the 
neck 8 am and a cloud of smoke is rolling into my room with lead legs I roll over and descend the four wooden steps that lead 
to the slanted base of my loft wobbling my way through the hallway the combination of eyecrust and buddah distorts my vision 
I emerge from the doud front to a surreal image of four multi-pierced individuals in a massage chain smiles aplenty I look to 
my roommate in disbelief just lower that noise I bark 

every beat is the fuckin same. .. 


It was coming toward the end of the month and the job was getting hectic. Working in an advertising firm has its ups and down's 
and right now I was up to my ass in billing. As if the tie wasn't enough, they had me staying late. There is no overtime, mind you 
(well, they do let you order dinner and you bet your ass I could barely breathe when that fork hit the plate for the very last time). 
Stress level was high, the vein in my forehead was pulsating. Friday night stuck behind a monitor. 7:45pm the answer from 
California came, the baseball game ran late and I adjusted the billing accordingly. With no hesitation. I grabbed my noose and 
with one quick pull and a swervy arm motion. I tossed my tie in my backpack and headed for the subway. 

the rocking of the train and the swaying sea of huddled masses crushed my physical 
harshening the mental 

there's thunder echoing from my window the plant on the fire escape vibrates like a strung out dusthead it s about 1130pm 
but I am not tired woke up at the usual 800am holy shit was that loud!!! dropping my joint and dashing to the window to see 
such a flash of lightning I could read the sign that said Amsterdam & 87th even noticed a bend in dam well when I woke up I 
have to tell you that my stomach went weak just thinking of that tan faced wrinkled and freckled florescent mini-skirt wearing 
fifty-five year mug of that psycho Dr. Jeckyt and Ms. Boss called in with a sore throat hung up the phone instant stomach cure 
I thought as my head hit that oh-$o-sweet cold pillow of my mine 

• • • • • • • • m • 

‘are you bom yet are you still alive?" 
j.morrison 

the crowded 1 train took me and the boys from the upper west to the village NYC transit and that meant having your personal 

































T,n ?, ! „ Was always some u 9'y moe or some mustached woman who's 

ohiLT U f d b * ftrM i nChe$ fr ° m y ° Ur faCe scrambles for an abstract 

object to focus on after a bumpy twenty five the tarnished blue doors opened to a 

new reality we were walking among what looked to be movie extras for afreak cult 
a l7d°l m T' W3S " l ° Vely Washin9ton S 9 uare ft s^mer of 92' and we'ri 

qlowina briohiT “ P ""/T ^ fortteevenin 9 s Dead show «*« sun was 
S2S+* icm ,00k,n S *"»" and blonds and brunettes and madness 

suited prunt faced Z *** °" ^ parit lawn listenin 9 «• wrinkled 

friendaCi d ar5UE Wth his ten ' cent ci 9 ar smoking crooked back 

fnend about the ingredients of an Antipasto salad tears were rolling down our eyes 
and all along our faces is a general expression of life y 

the irresponsibilities of our ways would never be forgotten... 

er or not I liked it I was in mid conversation with my old girtfriends best friends 

i e " d *! a! ^ h ° W ' nUCh ' Bed 10 mySelf 1 COuldntS S' 1 over 'act that I 
I i 1 “ Sed t ° laU9h lOT s drunk and alone and as I 

p shed through the bne for the bathroom I couldn't help but notice how often I want- 

just let go with a tongue that was fixed to the roof of my mouth I wobbled 

through conversations and the cab driver barely understood my gibberish.. 

rir d *""**!? Wan " th ° U9htS ^ Seari " 9 * cere brum before I had 

S rrr °, mea9er WC P0rti0n 0,15Un,i 9 ht1 *** *• remote to 
NV1 and caught fte local forest m, perky told my fat ass to get up and go to the 

4 ' 

A miplelro aafrmj m „„, Bght „ ch h 

ZSiZutZZZ! 7 w 811 ' alM m » " ,s “ +**>—■* 

a I , e ytappmg my shoulder dreams are often quickly forgot- 

— alMl £ “ m, 1 P » k l"» f *. • pm m L today 

proved no different my roommate led me to Sheepsmeadow where he was meet- 

in h,screw tastes crooked I said and they all agreed the beers were warn! L 
onl y had to wait two minutes to buy cold replacements Sheepsmeadow was 
Manhattan s answer to the beach ducking the frisbees and footballs there was 

<0r ! q “ iCk b “ Ck by Selbn9 Snapples and suds 1 was a minor- 
rtymtf, out any facial mgs but my roomies friends seemed genuine aswe all passed 

had cl? k8rtb 310 " 9 haired ^'""y large legged blond dude told usttrathe 
had Scallion s newest mix and he proceeded to hit play on the radio what he sai 

meant netting to me but the audio that soon tickled my ears spaced a fire that had¬ 
n't befevemvraomrnai ' S j hesamemusicthat 1 al ^Pfey' a " d I m could- 
mSZSFT'JTi' y0USee ' ba twisted his bet and stroked his goat 
vo7uaZ«r en9 |, this is acid house music for the mind onceyou enter 

Tome h . V , e . a ! , 3 ‘ the time ' didn t rea,ize tte *9nificance of those still 
moments... I justlapnd Jowed the sun to absorb A 

allcommlStstosiror negative) a^rea^ apjciated. please drop me a tine' 

-Brian Karp kaiplX74@wpo.landmark.net 1 
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LISTEN TO 1 

THE 

music. 
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Ont now: 

— Jf Yn Can’t Stand Da Beat7. 
Git O l, t fa Da Kitchen. 

'Double CD) 


4*t la 


■ * f I Funki Porcini I 


Up. Bustle & Out 


also available: 9LAZY9 and HEDFUVK 
























































r—--* -* ---- 

oldente K.liv 


(IST14) Manga Corps 


, . . , .. oo98inchSynergy MAS^IYt MIUNAUKEE jethrox DON 

-mm sound wise- shower ep strike- pumpking 008 ( -Dp Roots Volume One (Downtown fccordTuT 

P J “ ay u WOr .j ® n 9 e " eere V VP er on ex P 5fente -jfefoiws... Potion (lost in passion rmx) (Mocca, UK) V (SSS003) Richard Devine- Poly morphic EP 

Yellow Rain Ep iSolid Stole Test Press, US) (Proxisl7) Desciples of Belial Goal of Mondos 

Full Intention.../ merico (Sugar Doddy, US) -(HolTrox) Automatic Sound Unlimited lu' 4 'bx 

OiscoTex Volume II (Disco-Records, UK) (Loop4) Violent Shit 

•Track Assassin...lungle Boogie (Catalyst Promo, US) (DBN .°. 46 ) ^ 0 ,al 0 u 'P ut UKTe<hnoTerroris ' 
Erotic Moments. Touch Me (joson nevins' rmxs) (Power 


-darren H. and punisher* headless promo 1 
-bad behaviour- bust it like this- back 2 basics 
-dj fusion- pop lok- nice recordings- promo 45 
-easy records- white label 006 
-roni size- days- v recordings 


^ -sound n' space- listen (Stockholm in effect)- fluid rec 
-frank de wulf- drums in a grip (wax doctor remix)- harthouse -Skelliot's Revenie . Hordland (While Lobel, US) 
[-da nce hall kings vol. 2-blunt _ -Disco Freaks Ep (Twenty Firs. Century, Belgium) 


idjtiooo generator 


■Tesox.Junktonf! (Plastic City Promo, US) 


-Liquid Metal Mixdown EP DJ T-lOOOi General 
-Archives 2x12“ Planetary Assault Sy terns! Pe 
-T he Storm (Surgeon Dub) Dave Clarlfe (Bush) 

-Impact State (DJ T-1000's Palmer Pi 
-Cymbolik 2x12" Octave One (430 West) 

-Volume One 2xT2| Random Fluctuations (Generator) 

•PM001 Purpose M iker (PM) 

i: The Detroit Techno Album (React) 

-Various Generator: World Sonik Domination Vol. 2 CD/2x12" 
born (white) 


sPeecTdemon MASSIVE DC. 

MA08 IN 881GIUM ^ 

-Lunatic Asylum - Digital Chameleon (DE 2001) 
-Th 


.ent - 
Jr. (Plastic 

-All Re load Limited releases 
Locoide (Bonzoi Promo) 

Tripix - Gate X (Bonzai) 

Ij^^p^umm/Tobias Schmidt - Split EP (Sativae) 
•Thomas Schumocher - Ficken) (Bush) 

■ Tf o s hed Ft mk riMtV f ft uol ) - 


WASSIVT WAYVULE 

;ie- may the speed be with you- shockwave (ger)- 6 th Sense Approach ■ Take Two (Re load Promo) 
iferdm- diner promotions 2 x 10 ” 4 . P | artel 0 f o fl)ms 4 . Record I 


is Air 

>S007TSomatic Responses- Sinister Movements 
(Fractal 01) 

(Wordcure) 666 - Nordl 
(DHR) Harder Than The Rest 
dj liquid JOURNEES 
-Hard Hop Heathen- Beat Bastik Ceasefire Mix Deconstnxfion-UK 
-Emmanuel Top- Lobotomie (NovaMute Records-UK) 

•Progression- Progress into Our Future EP (Sorted- US) 

•The Madd Scientist- Tails from the Lab (Gargoyle Records- US) 
•Doctor Manhattan-1 Know What You Need (Gorgeous Records- UK) 
-Tribal Energy- Energised white promo (Rlterless- UK) 

-The Chemical Brothers- Loops of Fury Promo EP (Astralwerks UK) 
-Rise Up- Phoenix (Solid Silver Recordings- UK) 

-Give Me A Wink (White Promo- UK) 

-The Dj's Project vs X-Calibur (Orbit Transmission- US) 


, 4 * 


—jack lucifer- 96 nights kotzaok (ger) 

K .-somatic responses- IST016 (us) 

.-temper tantrum- take care, comb yourjiair- IS (us) 
vJelto 9- doomzday celebration- IS (us) * 

^-industrial terror squad- welcome to the killing fields- IS (us) 
-nasenbluten- the brick shithouse IS (us) 
k-out of key-drill shockwave (ger) TRIPLE BOCK 
R-doc gringo A03 agent oranqe 

Audi P. WWricbs 

. -Various Fat Jazzy Grooves Vol. 14 (New Breed, US) 

-Fugees Fu-Gee-Lo (Ruff House, US) 

-The Mighty Bop La Vogue Sensorielle Sampler (Quango, US) 
-Sylk 130 Gettin' Into It (Ovum, US) 

-Various Slowly, The Remix Project (Instinct,US) 

. -Diferenz Jazz Workshop E.P. (Shadow, US) 

..-Jamifoquai Light Years (WORK, US) 

_ -Kruder & Dorfmeister (Quango, US) 

-Holland Tunnel Project what hip hop left behind (Liquid, US) 
-Cypress Hill Illusions (Q-Tip Remix) (Ruff House, US) 


Mind Drive RIOTVillE 

-Astral Matrix...Do It 96 (Rampant Promo, US) 
-Rumble...Groove Society (Flower Grooves, Belgium) 
-Earth Nation...Transfiguration (Harthouse, US) 
-Basketball Heroes Ep (Communique, US) 
-Obelix...What's Your Line (ocid mix) (Stickmen, US) 
•Shi-take...Sticky Green Fingers (Zoom, UK) 

-Idjust Boys...Jus' Stupid (Ustar Records, UK) 
-Twinax...Get Up Remixes (Tetsuo, Germany) 
-SadomanJoytown Tracks (Aspro, Holland) 

-Pickled People (Eye For Sound, UK) 

/ " DJ SNUGGLES & DJ SLAK ; 

DJ Krust • Angles (V) CHICAGO 

-Shogun - Nautilus EP (Renegade) 

-Dr. Wootong - Remixes (Dread) 

-Great Brain - Half-Decayed (Faye) 

-DJ Tango - White (Creative Wax) 

-DJ Phantasy & MC Reality - Open your eyes (SUS) 
-Photek - Still Life RMX (Razor's Edge) 

-Roni Size - Dayz (V) 

-Subject 13-White (Vibez) 

-Here Comes Trouble Vol. 3 (Trouble on Vinyl) 

60o\^e\>\© 


Tron-StMBWlC LOVE 

^j tron- paranoid ep 
-doa- muthafuckin' ny h.c. 
highrollers #2 

-dj dano/ lizo n eliaz- pow low 
-party animals- have you ever been mellow? 

-delta 9- doomz day celebration * 4 No—not like that! You'i 
cardassia- here comes the sound su PP° se d tc^ise *J 
-dj tron- massacre ep /CT 

CRUSH IT! 


•wedlock- ruff neck 


Mark Newlands aka Nasenbluten 

-This means fucking war Embloism (Fist04) 
_4troight out of Newcastle Various (Strike 8 ) 

^Infck Shithouse EP- Nasenbluten- (IS038) 

Nap ilm 6 

-Junalor 06-Syndicate 

•Slue; in Stockton V H.T. Man (Blind03) 

y Nasty Violent Sex- Nosenbluten (StormOl) 
-Sync rome EP- (Rage ResetOl) 

-Heary Metal Poisoning #1 & 2- DJ Freak (Killout) 


J • -4.toOb« # 

°*' «-• /•« 7l*,**l-3*-- -'-CORfitSP o'? 1 
OAT 838 788- r »• 888-723 803 £ eBHtstf 
PAT. £38 .»• 1 
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nick nice 7lH DIMENSION MM)| S 0N 

•Nolin & Kane-Bockfire (Superfly/Germany) 

•David Chong-You should know (Basenotic promo/France) 

-Kenny Dixon Jr.-Souls Sounds EP (Soul (ity/U.S.) 

I -400 Hz-I've got the music in me rmxs (North promo/Prance) 

ML \ -Shazz-Back in Manhattan EP (F Communications promo/France) 

EKi * Furure S(Hil Orchestra-Up & Above ep (House of 909,4k.) - 

•Paul Johnson- The other side of me (Relief promo/U.S.) _ 
-Bakchich EP's 1&2 (Basenotic promo/France) 

-Wall of Pussy ep (Wall of Sound & Pussyfoot/U.K.) 

* *“/ ( 8 Ball/U.S.) 

speedy^UlTlItAfiHrS^ t 

-The Siren (DJ Misjah Rmx) (x-trox) 

-Dig This Digital Mama (overdose) 

JRabbit in the Moon Rmx) Planet Soul (Strictly Rhythm 
*911 SleepyCffomrnim^ 

-Luncheonmeat Blewonion (x-gate) 

-Act The Fool Laidbacktuice (touche) 

-Powerful Anthony Acid (Nervous Dog) 

-Basketball Heroes Woody mcBride (Communique) 2 . 

-Substance-Incisions (jinx) sootutng to your stump™ 

.... _ . strong, cool, neat, light. Ex*y 

■m VII Dentist & Edge (XVX) f" 8 ' 

oii8inchdoormoosemfts $|\|£ ZIMBABWE CJ 

A -nasenbluten...brick shithouse- industrial strength (usl 
-dorren eberl...fifty four- synthetic (us) 

-clash of the titans picture disc- atomic (us) 

1 the driven ep . big picture (uk) 

A -nu school flovosour (uk) 

** -jocHucife,. 94 knights-kotrook(ger) 

Jk ^Hjrpcks- digital hut (usP') 

-nopalm 7-napalm(germany) 

•wendy milan...the speedfreak sessions- shockwave tger) 
•uudfciwuild... juuiiilu-wun liur (us) 


DJ Steven Kaye^TwMsE 

-The Syndicate...Thud (Tweaked,US) 

-influx.Jiltle silver boxes EP (Resononce, US) 
-Phoenix Jig...(whitelabel no info, UK) 

■Kokopelli...What's That? (Ultrovinyl, UK) •15 


■Stressman...House the Party (Friends, DE) 
-Gypsy. J Trance You [remixes] (Umbo, UK) 
•Goto...Fober Mundi EP (Multiplex, DN) 

Too N 00 ...A New Style (Fire, DE) 

-The Gatekeepers...Aqua (UVM, Belgium) 
-P.R.L..Keep On Climbin^atelite, US) 
monochrome 

ijptrnifsTninvtfy--Rr5- HL 



goodwill 

nova nova- ex ep- F 
wendell long EP- peacefrog 
playades playboys- starlrax' 
david ospina- henry street test 
roy davis- block light exposure- downtown 361 
-one mans quest- the vandal project- sound of n 
-lisa white- keep on doing (rmx)- azuli 
-david bowie- golden years- rca 
-hardkiss- acid funk- test 



jex 


it is!?'- SSR 

•Photeck ufo/ rings aroundlaturi 
-dj krush 'meiso'- mo wax 
- perfec t combination- rollin recors 

Isjlithium) 2l722^orpT 
trax on da rocks^roule 
-peil landstrumm 'inhabit the machines'- 
•under pressure- doncemania 
■doppler effect- ? ffatcc 


0 0610 DJ Peterbilt 

•Basco, The Beat Is Over - Pssst Music 
*^! |C Wiiuid uf OH, White Bunts - Tikkud Out Reuxiliny? 
-The Unknown DJ, Basstronic - Grandma s Hands Music 
-Soqui Ponpe, Bronx River - Butter Beat USA 



• VR Test 


•st'Dta, 




peace! 


K5, Red Alert - Krom 
DJ Shift - Loudmouth 

Fingers Project, Give Me a Wink - Auro/Wi u Records 
_ Al Noafiysh Remix Wicked Mix 
^ -Third EiechTc7nrhrnf'S4o«eJi^imjhe Sun • Qectrecord 
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3mmdieselboy PITTS BuRb'ER 

-pittburgh allstars - tha bottlecut - dubplate 
-dope skillz - yeah boy - frontline test 
-dream team • x-files - subbase test 
-sappo • dope man - flex test 
£ *1 double - slow down - Rex test 

y -dj red - murder one - trouble on vinyl test 
„ -moldini - kozmo - phat trax 

-teebone and stretch - shaolin style - riddim track 3AU J 

'_ -Pascal - reality - frontline test _ 

james - ??? - one sided no-smoking test 




w 




98 inch 


Record Time DETROIT 

Top 10 House 

1. Urbon Blues Project - Heaven 

2. Dirty Harry -Gotta Release 

3. Todd Edwards - Fly Away 

4. Mousse T - Come On 

5. l;Cube - Disco Qubism 

6. Quirus - Spread Love 

7. Sean Grant - Hear My Calling 

8. L Z - See the Light 

9. Gusto - Headbanger 

10. Krimp - House of Pain 


Techno Top 10 

1. P.I.M.P. • First Encounter 

2. Regis - Application of Languages 

3. Roman IV - FKK 

4. Schotrax - Vol. 6 

5. Substance • Relish 

6 . Studio -Red 

7. Glory B - Friday Island 

8 . The Purpose Maker • Java 

9. Glen Underground • Atmosphere 
. 10. New Electronic Vol. 2 






Cyncsthcsia 













































































mark verbos 




The biggest misconception 
about analog gear lately seems to 
be that only Roland xOx machines 
are any good. Well, they are perhaps the only uni¬ 
versally accepted standard techno boxes, but cer¬ 
tainly there are others out there that can be 
coerced into some seriously tweaked out sounds. 

The best part about collecting the lesser known 
pieces is that they can be obtained for rediculousty 
low prices. A perfect example of such a piece is 
this issue's subject the Korg MS-10. 


THE LAYOUT 

The MS-10 comes from a family of products. It's 
siblings include the MS-20. MS-50, and the SQ-10 
sequencer, and its parents are the PS-3100. -3200 
and the big daddy PS-3300 (under 100 were sold) 

The MS-20 is a two oscilator. two filter, and some 
extras keyboard The MS-SO is an expander that is 
rather rare in the US. The SQ-10 is an analog 
sequencer along the lines of the Moog 960. all 
knobs. The PS series are large, polyphonic modu¬ 
lar systems, the hundreds place in the number > 
determines the number of oscilators per voice. They V* 


use oscilator devision technology, they can play one of every note in an octave 
at the same time (only one C. one 0. one E. and so on). All of the machines in 
the series have all the controls, knobs in all cases, on the left and a patchbay 
at the left to access all the ins. outs, and mod points. 


machines is unlike any on the other machines of 

the day. It has a smooth quality to it and it only gets 
better with distortion- indescribable. The oscilator 
can output noise, allowing all sorts of drum emula¬ 
tion to take place. 


THE COMPONENTS 

The baby MS-10 has only one oscilator. lowpass filter, envelope, and LFO. 
There are patch points for the mod of pitch, pulse width, amplitude and filter 
cutoff as well as an external input Mod wheel output, white and pink noise 
generator outputs, and LFO output in square and triangle waveforms The LFO's 
waveform can be tweeked so that the peak of the wave is skewed toward the 
beginning or the end of the cycle, so the triangle for example can be a saw¬ 
tooth or anywhere in between. The envelope has five stages. 
Besides the normal attack, decay, sustain, and release, there is 
a hold stage... handy for triggering from drum machines. 



THE BAD STUFF 

There is only one of everything. The MS-20 has two 
oscilators. a highpass filter, more amplifiers, a 
sample and hold, another envelope, and more patch 
points. The pitch responds to Hz/volts insted of the 
Roland/Moog/ Sequencial standard volts/ octave 
pitch ratio. The LFO doesn’t get as slow as an SH- 
101s so it cannot do the slow sweep 
of a whole phrase, too bad 


THE GOOD STUFF 
The patchbay separates the MS-10 from 
the Moog rogue and the Roland SH-09 
because you can use analog sequencers. 

like the SQ-10. to 
* a modulate anything! 

The filter on all 


WRAP UP 

The best news on the MS-10 
front is that they can be found for 
very little dough. I see them all the 
time for $300 and under and I got mine for 




$75 in perfect condition. They can process external sounds, which seems to be 
THE thing to do these days. The filter kicks ghetto booties and anything can 
sweep it. Get one of these, they are worth more than they sell for and the price 
is only going up. Check out my new EP TB Baby” on Hyperspace records out 

now. Take care 
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